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“YOU CAN'T 
SHOOT THAT!” 


SEE PAGE 13 
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Mother does it better 


Tue reason: Mother’s had experience. 


Experience is also the way to better pictures. But one of the 
Major steps is selecting the right film. May we suggest you 
try Agfa Superpan Supreme? 


It is a high-speed film with excellent grain quality and gra- 
dation. And you'll appreciate the versatility of an emulsion 
that is perfectly balanced for use with either natural or arti- 
ficial light. Superpan Supreme is the ideal all-purpose film— 
for day or night, indoors or out. 


Get Agfa Superpan Supreme at your dealer’s. Packs, rolls, or 


35mm. spools and cartridges. Agfa Ansco, Binghamton, 
New York. 


Agfa 


SUPERPAN 
SUPREME FILM 


MADE IN U. S. A. 


@ 
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Lightning Snapped 
Sirs: 

This snap taken at the World’s Fair had 
everyone stumped. 


Notice that everything is 
sharp and clear 
but the neon 
sign in the rear. 
The camera 
shutter was 
open while we 
were waiting for 
the flash of 
lightning in the 
dark. Appar- 
ently the neon 
sign was operat- 
ing and being 
recorded on the 
film, while the 
camera was held 
with the shutter opened, and due to an un- : 
steady hand showed up in the print in a num- 
ber of places giving the impression that the 
signs must have jumped when the bolt came. 


Frep W. Cram. 








Brockton, Mass. 





Xmas Card Idea 
Sirs: 

Here is a Christmas card idea that won me 
many sincere compliments last season: 
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TRIPLE - DUTY 


SCREEN 


Dass 


(Reg. U. S. Pat. Off.) 








Used as a Hanging Screen. 















































Used as a Table Model. Used as a Tripod Screen. 


3 SCREENS IN ONE, 30” x 40” ONLY $7.50* 


$200.00 For A Name! That’s what you will receive if the 
name you suggest 7 om Lite’s sensational new screen is con- 
sidered best by the jud 
FACTS ABOUT THE SCREEN: It is a triple-duty screen that 
can be used as (1) a tripod screen, (2) a map-type Aanging 
screen, or (3) a table screen, quickly set-up on a desk or table. 
e surface is Da-Lite’s famous Glass-Beaded suriace—ideal for 
ae or black and white pictures. The screen (a 30”x40” size), 
case, folding tripod and special Da-Lite two-ply spring support 
for setting up on a table are ali offered for only $7. 
W FOR A NAME! Send your first entry today. 
get other blanks from your dealer. 
* Price slightly higher on Pacific Coast. 


You can 





Follow These Easy Rules i 


Suggest a name for DA-LITE’S NEW GLASS-BEAD- 
—~¥ Tripod Hanging Table screen and give in 25 words 
your reason why you is name is best. 
Send tn as many entries as you wish. Mail to DA- 
LITE oe Semtest Editor, 215 N. Michigan Avenue, 
Chicago, Illino 
The contest Al December 3ist, 1940. Your entries 
must be post-marked not later than midnight, Decem- 
ber 31st and must be received by us within ten days. 
An independent, experienced contest organization will 
have complete charge of the contest. They will judge 
all entries from originality, unique- 
ness and pevtechity of the name suggested in 
junction with the sender’s reason a 
Decision of judges will be final. In case of ties, dupli- 
cate — will be awarded. All entries become 
DA-LITE Screen Co: 
Ill. No ake will be returned. 
Any one living in continental United States may com- 
pete, except employees of DA-LITE Screen Company, 
Inc., and its advertising agency or their families. The 
fontest is subject to Federal, State and Local regu- 





mpany, Inc., Chicago. 


Prizes with a total value of $1,050 will be awarded. 
First prize is $200.00 cash. See complete list of prizes 
at upper right. 

All winners will be notified by mail. 


of the A complete list 


|, winners will be sent on request of any contestant 


ang 








pe. 











IN 139 PRIZES 


Contest Closes December 31st, 1940 
FIRST PRIZE—CASH. .$200.00 


4 F asons Prizes—Cash 















5 Ra eR ae $40.00 
10 Third Prizes of Da- 
Lite Projector Stands. * 
Retall Price, Each... $18.00 
These stands are adjust- 
able in height and have 
tilting, rotating platform. 
They are ideal for show- 
ing movies, for use as a 
camera tripod or a sup- 
Et for clamp-en type 
ight reflectors. 
25 Fourth Prizes hag 
Lite Ne. 2 Un ' 
Retail Price, Each..... $ 6.00* 
This popular camera 
support has a neck strap 
and is ediustable in 
height from 11” to 17”. 
For movie or still cam- 
era. Weighs only 12 
ounces. 
100 Fifth Prizes of Da- 
Lite 22”x 30” Junior 
Sereens. Retail Price, Ea. $ 4.00* 
This has Da-Lite’s 
Glass-Beaded screen 
surface and special 
two-ply spring wire 
support for setting 
up on a desk or 
table. 
a - $1.050.00 


ENTRY BLANK Mail Now! 


CONTEST CLOSES DECEMBER 31, 1940 

DA-LITE SCREEN CONTEST EDITOR: 

Dept. 11-M, 215 N. Michigan Ave., Chicago, Ill. 
For the new Da-Lite Giass-Béaded Triple Duty Screen 
0 @mpmeet GRO MAMOS. occ cccccccsccccsccccccscece 
May FOAGOMNS® FO... 1. cece cc eceserereeseessseees 
CORT wn cccccccccccusescccccececccscocescocese 

















Snap a picture of your own home, then go 
around town and without stopping your car, 
snap pictures of your friends’ homes. Next 
have your local job printer make up a fold- 
ing card with this copy on the first page, 
“Those Who Live Here Wish. then on 
next page, “Those Who Live Here A Very 
Merry Xmas.” The BROWNS. 

The same idea can also be used to good 
advertising advantage by a merchant by 
changing the first page copy to “THOSE 
WHO WORK HERE WISH THOSE WHO 
LIVE HERE A VERY MERRY XMAS.” 

Any one who tries this idea will be re- 
warded with many gratifying compliments for 
his efforts. 

Lesuie E. Wysonc. 
Colorado Springs, Colo. 





“Pliofilm for Trays” 
Sirs: 

I like the idea of using makeshift developing 
trays lined with pliofilm (July M1nicam, page 
74), but where do you get it? 

Haro_tp AMSTER. 
New York City. 

© Pliofilm is made by the Goodyear Rub- 

ber Co. and obtainable at the yard-goods 

department of many department stores.— 


Ed. 


“Lucky Error" 
Sirs: 

When taking a picture of the capitol build- 
ing, I got mixed 
up in the ground- 
glass and  film- 
holder maneuvers 
and forgot to 
close the shutter 
when I put the 
film in and pulled 
the slide. Then 
I closed it and 
stood for six 
minutes with it 
closed, thinking 
it was open. Dis- 
covering my mis- 
take I thought 
the negative was 
blank and took it home and used it to photo- 
graph my Christmas card lettering. When I 
developed the double exposure, as it turned 
out to be, I found I had accidentally super- 
imposed the capitol dimly behind the card. 
Other camera club fans here were amused at 
my lucky mistake. 


MWerr uy 


Christmas 





ARTHUR L. SCHOENI. 
Washington, D. C. 
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FOTH DERBY II 


WITH COUPLED RANGE FINDER 
and f3.5 lens only $31.00 








Special GoopsPEED Flash Synchron- 
izer for Foth Derby Cameras 


Specially designed and built for the 
Foth Derby by Goodspeed. Requires 
no winding or cocking, and does not 
hammer shutter. No cumbersome bat- 
tery case. Uses all standard flash 
bulbs. Instantly attached to your cam- 
era. Assures perfect flash photography. 
Price complete, only .$12.75 
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You’ve been waiting for a versatile, quality miniature? See 
the Foth Derby II! With closing front, it’s extremely com- 
pact; yet it takes 16 pictures 14% x 154” on standard V. P. 
It has a focal plane shutter of perfected design, with 
speeds up to 1/500th sec.; plus delayed-action. It has a fast, 
sharp-cutting Foth Anastigmat {/3.5 lens. 
has an improved, easy-focusing range finder, coupled to the 
lens. 


film. 


finder, even in adverse light, because one image is of a dis- 
tinctive amber color; therefore easy to match with the 
clear image. Best of all, you make substantial savings when 
you buy Foth Derby II—both in initial cost as well as in 
operating costs. 
dealer’s today, or write for literature. 


Foth Derby II, with £/3.5 Anastigmat lens 
Foth Derby II, with #/2.5 Anastigmat lens 


Regular Foth Derbys, without range finder, available at $19.50 
and $24.50. Range finder attached to regular models, only $11.50. 


BURLEIGH BROOKS, Inc. NEW YORK CITY 


In addition, it 


Quick, accurate focusing is assured with this range 


Be sure to see this quality camera at your 


$31.00 
36.00 


126 WEST 42nd STREET 
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FOR YOUR SPECIAL TRIAL KIT O 


HALOBROME 


HALOID’S IDEAL PROJECTION PAPE 


For finer enlargements at less cost... test Halobron) 
while this limited offer is still open. Write for your t 
containing two dozen 8 x 10 sheets (4 sheets each of | 
favorite grades) today. 


See, in your own darkroom, how Halobrome combin| 


CH EC K HA LOBROME photographic excellence and processing economies. F 


Halobrome's beautifully balanced emulsion, designed | 


| N Y Oo U R Oo W N D A a K R Oo Oo M specifications of experts, reproduces finest detail with u 


. EXTRA RICH EMULSION ee a common brilliancy and depth. Yet, because of wide deve 


; marcas CGeemant opment tolerance, extreme exposure latitude and oth 
: UNIFORM EXPOSURE subcaduel ahamabees ne a advantages of Halobrome, waste is practically eliminate 
» UNIFORM TONE VALUE—in various contrasts. That's why, for quality enlargements at less cost, it wi! 
- WIDE RANGE OF CONTRAST—4 standard PLUS 2 softer contrast, pay you to test Halobrome even if your present proje| 
. EXCEPTIONAL EXPOSURE LATITUDE — acceptable prints even tion paper seems satisfactory. 
50% over-exposed or under-exposed. 
+ EASY DEVELOPMENT — 45 sec. to 4 min. in any standard metol- 
hydroquinone developer. 
. STANDS FORCED DEVELOPMENT WITHOUT FOG. M A | 
. CONTACT GUALEY—eneeamee brilliancy and depth. 
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Snap a picture of your own home, then go 
around town and without stopping your car, 
snap pictures of your friends’ homes. Next 
have your local job printer make up a fold- 
ing card with this copy on the first page, 
“Those Who Live Here Wish. then on 
next page, “Those Who Live Here A Very 
Merry Xmas.” The BROWNS. 

The same idea can also be used to good 
advertising advantage by a merchant by 
changing the first page copy to “THOSE 
WHO WORK HERE WISH THOSE WHO 
LIVE HERE A VERY MERRY XMAS.” 

Any one who tries this idea will be re- 
warded with many gratifying compliments for 
his efforts. 


“Lucky Error" 
Sirs: 

When taking a picture of the capitol build- 
ing, I got mixed 
up in the ground- 
glass and film- 
holder maneuvers 
and forgot to 
close the shutter 
when I put the 
film in and pulled 
the slide. Then 
I closed it and 
stood for six 
minutes with it 
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Colorado Springs, Colo. it was open. Dis- 
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“Pliofilm for Trays take I thought 
Sirs: the negative was 
I like the idea of using makeshift developing pJank and took it home and used it to photo- 
trays lined with pliofilm (July Mrnicam, page graph my Christmas card lettering. When I 
74), but where do you get it? developed the double exposure, as it turned 
Haro_p AMSTER. out to be, I found I had accidentally super- 
imposed the capitol dimly behind the card. 
Other camera club fans here were amused at 
my lucky mistake. 








New York City. 
© Pliofilm is made by the Goodyear Rub- 
ber Co. and obtainable at the yard-goods 
department of many department stores.— 
Ed. Washington, D. C. 


ARTHUR L. SCHOENI. 














WITH COUPLED RANGE FINDER 
and f3.5 lens only $31.00 





You’ve been waiting for a versatile, quality miniature? See 
the Foth Derby II! With closing front, it’s extremely com- 
pact; yet it takes 16 pictures 14% x 154” on standard V. P. 
film. It has a focal pans shutter of perfected design, with 
speeds up to 1/500th sec.; plus delayed-action. It has a fast, 
sharp-cutting Foth Anastigmat {/3.5 lens. In addition, it 
has an improved, easy-focusing range finder, coupled to the 
lens. Quick, accurate focusing is assured with this range 
finder, even in adverse light, because one image is of a dis- 
tinctive amber color; therefore easy to match with the 
clear image. Best of all, you make substantial savings when 
you buy Foth Derby II—both in initial cost as well as in 
operating costs. Be sure to see this quality camera at your 
dealer’s today, or write for literature. 


Foth Derby II, with £/3.5 Anastigmat lens $31.00 
Foth Derby Il, with £/2.5 Anastigmat lens 36.00 


Regular Foth Derbys, without range finder, available at $19.50 
and $24.50. Range finder attached to regular models, only $11.50. 


Price complete, only 
126 WEST 42nd STREET 


BURLEIGH BROOKS, Inc. NEW YORK CITY 
| 
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Special GoopsPEED Flash Synchron- 
izer for Foth Derby Cameras 


Specially designed and built for the 
Foth Derby by Goodspeed. Requires 
no winding or cocking, and does not 
hammer shutter. No cumbersome bat- 
tery case. Uses all standard flash 
bulbs, Instantly attached to your cam- 
era. Assures perfect flash photography. 

$12.75 
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For finer enlargements at less cost... test Halobron 
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Smoke Rings 
Sirs: 

. . . my “smoke ring” pictures were not 
made with a Super Ikonta B, as noted in 
LIFE, but with Rolleiflex and Contax, mostly 
the former. (See picture at right.) 

All were synchronized flash shots using two 
No. 0 Wabash bulbs, one of them high to 
one side and the other behind the camera to 
fill in the shadows cast by the smoke. Super 
XX roll film, Abbey Synchronizer, f22, 1/500 
second. 

The problem of lighting smoke is to position 
the lights so that the smoke doesn’t throw a 
shadow within itself. Smoke is made up of 
small particles that reflect light. These same 
particles also cast small shadows. If too many 
of these shadows fall within the smoke itself, 
the picture will show smoke that looks thin 
and lacks the rich white quality. 

Frep Toy. 
Cincinnati, Ohio. 





Hi-Speed Club 
Sirs: 

The 1/100,000 of a Second Camera Club 
has been formed by Photographic enthusiasts 
who like to take FAST-ACTION Pictures. 

The Club has a 30 Print Traveling Exhibit 
ready for showing at other Camera Clubs, (all 
Photos were taken between 1/5,000 and 





1/100,000 of a second), and is now doing 
experimental work in taking pictures from 
1/100,000 to 1/3,000,000 of a second, which will 
be very valuable to National Defense. 

The Club owns two High Speed Super- 
Flash Outfits, and a Seasonal Program for 











FOR BRILLIANT PRINTS 


Professionals and Serious Workers 


Prefer ELWOOD 


ENLARGERS 


If you are "fussy" about 
the quality of your en- 
largements, you will es- 
pecially enjoy working 
with an Elwood. It gives ones 
you the results you want = Se"3°Gcr_ negatives "trom “augrsig” 
with less effort. Choose Elwood ‘Swing: itt stoara and. Table 
from nine models, for praieciion printing. 

negatives from 35mm. to 10 x 10 —one of which 

will exactly meet your requirements. 

All dealers sell Elwood Enlargers on 10 days’ trial. Satisfy 
yourself by ordering one on trial today! 







Note the tone values in the above 
picture—from clear white to true 


Bec ELWOOD PATTERN WORKS, Inc. 


cut was made from an 
8” x 10” print, which was enlarged Dept. 11-M, 125 N. East St., Indianapolis, Indiana 
by an ELWOOD ENLARGER from Canadian Agents and Distributors: 
W. E. Booth Co., Ltd. ‘ 


a@ negative 1-54” x 2/4”. 


Write for new 64-page catalog. 


Toronto and Montreal 
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*% PANORAMA EUROPE’S TOTAL 
BRITAIN’S STAND! 


* U.S. ELECTS PRESIDENT! 
% AMERICAN DEFENSE STARTS! 
* BRITAIN GETS U.S. DESTROYERS! 
% AMERICA’S YOUTH PREPARES FOR WAR! 
* MEN OF THE YEAR! 

Other Historic Events That Made 1940 History! 


Castle Films’ 16 mm. prints are VapOrated for 
Protection. 8 mm. prints are also processed. 


CASTLE FILMS 


KEFELLER PLAZ 


AN FRANC! 





Wie 





At less than the cost of unexposed movie 
film, you can own this living, moving 
record of momentous world history, 
filmed as it happened ... a priceless 
chronicle for the years to come! 
e * = 

Get your copy now. Send this handy order 
form to your Photo Dealer today! 4 





1 Please send Castle Films’ NEWS PARADE OF THE 
1 YEAR in the size and edition checked below. 
































16 mm SIZE 8 mm SIZE 
i Headline Complete Sound Hecdline Complete 
100 Feet 360 Feet 350 Feet 50 Feet 180 Feet 
$2.75 | $8.75 | $17.50 | $1.75 | $5.50 
Name 
§ Address. 
City State = 
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meetings, discussions, lectures, and monthly 
assignments has been drawn up by the members. 

Lectures and demonstraticns will be given 
to other Clubs, upon request, and the Club is 
anxious to correspond with other groups of 


camera fans. 
FLoyp Brown. 
Box 55, Lansing Michigan. 





“Recognizable Refiection" 
Sirs: 

The enclosed 
shot of my wife’s 
eye was taken 
with an Exacta 
Jr. I used a 2” 
extension tube on 
the lens and took 
it at fll at 1/50 
sec. I think it is 
rather unusual as 
it shows a recog- 
nizable reflection 
of myself in the 
eyeball. 





Wo. A. HAMEL. 


Pittsburgh, Pa. 


Contest Winner 
Sirs: 

I am writing this in appreciation of your 
monthly “Contest Calendar.” Through it I 
learned of the recent photographic contest 
conducted by the “Spice Mill’ publication and 
my entree in that contest won for me the first 
prize and a check for $25.00. Many thanks 
to you. 

Mytes S. DunBar. 
Verona, N. J. 
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“He said he wanted to use it for a darkroom but 
all | hear is hammering and sawing!" 








TAKE 
Better PICTURES 


with the 











Get three dimensional qualities in all your pictures, portraiture and modeling, 
still and movie, with the F-R Hi-Spot whose soft but punchy beam “picks up” 
features ordinary lighting would never discover. Now equipped with a special 
200 watt Hi-Spot Projection Lamp and the famous Fresnel lens it offers fingertip 
focusing from a large to a small spot and complete directional control tripod 
mounted or adapted to standard light stands. 


(2 FINK-ROSELIEVE ere) 


$9.95 


INC 


64th STREET © NEW YORK 
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Picture this in ‘Color My 





@ Pictures like this in color are easy with the new ARGUS 
Colorcamera. At Christmas-time and throughout the year, the 
ARGUS Colorcamera will give you brilliant, correctly exposed 
Kodachrome transparencies. It’s designed especially for color, 
with a built-in PHOTOELECTRIC exposure meter, a faster f:4 
lens, color-corrected far beyond the required minimum — yet 
it costs only $25. It's the ideal Christmas gift—one you'll be 
proud to give—or receive. 


The Colorcamera is representative of the fine values 
throughout the entire ARGUS line—a range of models from 
$7.50 to $35, with features that fit every picture-taking 
requirement. Put ARGUS on your Christmas list— you'll find 
it makes your gift selection a pleasure. 


Choose from & Great Models... at Your Dealer. 


MODEL A3— Fost f:4 
lens. Extinction-type 
meter. 38 mm... . $15 


‘ [as ry j 
MMERA — 
COLORCAME A — 


fed ons. 35 mm... $25 











with G-E Mazpa Midgets 


. . for crisp, clear snaps of precious scenes 


© Thanksgiving, birthdays and many other occasions cry for snap- 
shots! Flash them... before they can get away... with Midget 
G-E MAZDA Photoflash Lamp No. 5. No larger than a golf ball, 
G-E No.5 is grand in the new low-cost synchronized flash cameras. 
It’s sensational in new “directed flash” reflectors for synchro- 
nizers. Plenty of light is available so you can stop down for 
extra detail and depth. And when it comes to convenience, G-E 
No.5 is a wow! You can put up to 30 in one suit-coat pocket. 
There is no need to be out of bulbs when that “prize” moment 
comes along. Get a supply of G-E MAZDA Mighty Midgets now, 
so you'll be ready for these shots that come but once a year! 






GENERAL (3é) ELECTRIC 
MAZDA PHOTOFLASH LAMPS 
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NOW ONLY 





Ask your dealer about 
new quantity prices 


Movie makers: G-E MAZDA 
Photoflood lamps are just what 
you need for sparkling indoor 
scenes in black-and-white or 
color. New low prices . .« - 
G-E No.1,15c...G-E No. 2, 30c 








EACH 















YOU CAN'T 
SHOOT THAT! 


WILL WAR'S LENGTHENING SHADOW, MOVING ACROSS THE 
OCEANS, BRING CAMERA RESTRICTIONS TO U. S. SHORES? 


e@ ON A QUIET day in May, on the 
steps of the parliament, I was shooting a 
close-up of an attractive, young Czech 
girl. I maneuvered for the cross-light of 
the sunset, the golden shimmer of the 
girl’s hair and the old Hradcany Castle 
as background. It was 1937, in Prague. 
What I saw in the camera finder was so 
attractive, I resolved to send the picture 
to the next salon. Perhaps it would be 
hung. I was proud. 

Besides, the girl needed two prints for 
her driver’s license. 

As I snapped the shutter, a heavy hand 
landed on my shoulder. Working as an 
European correspondent has made me 
allergic to this gesture. As in James 
Cagney pictures, the hand-on-shoulder 
means trouble. 

The hand belonged to a Czech cop who 
used his other one to take away my 
camera before I even could wind the film. 

I had just committed a first-class crime, 
he advised, and ignorance of regulations 
was no excuse. It would be a matter of 





10,000 Kronen fine or six months in jail— 
possibly both. I had taken pictures in a 
“strategic area.” 

I looked at the girl and the girl looked 
at me and we both looked at the “strategic 
area.” I saw the facade of the university ; 
the bridge across the Vltava; assorted 
mothers with baby carriages; and the 
Gothic contours of the St. Veit dome. 
If this was a strategic area, my bath tub 
was mined. 

At the police station they were nice to 
the girl—I mentioned that she was attrac- 
tive—but kept my Leica. The film was 
developed by the police; the girl went 
home after she’d made a date with the 
sergeant; I was released after six hours 
of interrogation, with a sharp warning. 

Two days later, seventeen camera fans 
were jailed. They had taken pictures of 
an automobile race, and shot the vic- 
torious driver in his car, covered with 
flowers, kissing his wife. The car was a 
new make of “highly strategic importance” 
and therefore taboo. 


The exciting adventure of a camera fan in Europe 


BY DR. JOSEPH WECHSBERG—WITH AUTHOR'S ILLUSTRATIONS 
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A third incident was more tragic. A 
Czech soldier was standing sentry duty in 
front of a munitions depot, equipped with 
helmet, rifle, bayonet and gas mask. A 
friend with a camera passed by. The 
young soldier wanted a picture for his 
mother’s birthday and asked the friend to 
take it. An officer saw the scene and had 
both men arrested. The soldiers didn’t 
know it was prohibited to have pictures 
taken while wearing weapons. The man 
was sentenced to a long fortress term— 
though a few months ago a book had ap- 
peared in Leipzig showing exact illustra- 
tions of all Czech weapons. 

Restrictions popped up all over Europe 
and military staffs introduced a literal 
ban on snapshooters. In Italy, Germany, 
France and the Balkan countries not only 
military objects but also bridges, railway 
stations and textile factories became “for- 
bidden ;” in some regions the mere pos- 
session of a camera, even without film, 
was an offense. Some of this could be 
understood. It was neither peace nor war 
and governments were afraid of spies. 
But by the time they had prohibited the 
photographing of such military objects as 
fountains, theatres, schools and football 
fields, camera fans got mad—generally a 
harmless group of people, they now be- 
came contentious and said, “we'll show 
’em.” 

In Vienna, the authorities declared the 
creaking, gemiitlich street cars “part of 
the defense system” and a long shot of an 
old-fashioned vehicle was a more danger- 
ous venture than an attempt to blow up 
the Danube. In Poland, harmless skiers 
and tourists were prohibited from carrying 
cameras in the mountains. The whole 


+ 

NO OBJECTION, say the authorities, to 
shooting pictures like this dramatic shot 
of an exploding ocean mine. That's very 
accommodating! Anybody knows when and 
where a mine's going to explode—so we 
can stay away? If you don't think this mine 
could have blown a boat sky-high, just com- 
pare the height of the water spout with the 
ships in the background. By Dever from 
Black Star. 


country became camera-shy. Taking pic- 
tures was no longer a hobby. It became a 
risky and dangerous game. 

‘Lhe effect of these measures was most 
surprising: people who hitherto had con- 
sidered the passion of photography a 
mild, mechanized sort of chicken-pox, 
bought themselves cameras, learned where 
to trip the shutter, and with trembling 
hearts and the sinister look of conspirators 
went around shooting the most dangerous 
and uninteresting pictures in the world. 

Forbidden photography became a new 
pastime, more exciting than stamp collect- 
ing or billiard playing. Photo-dealers who 
had accused their administrations of ruin- 
ing them, saw a new boom in miniature 
cameras. 

On a visit to Bukarest I was introduced 
to the “Daring Photographers Club,” 
without doubt the world’s strangest organi- 
zation of its kind. Members met once a 
week in the cellar of a suburban house, 
showing their pictures and telling their 
stories. As a rule, every picture had to 
conceal rather than to show something 
and was qualified according to its “hidden 
strategic value.” Never did I see a collec- 
tion of more deplorable, poorly focused, 
badly lighted and exposed prints of trees- 
on-brooks, roads-leading-to-nowhere and 
clouds-over-grazing-cows. The members 
were highly enthusiastic about the cows 
because they concealed a machine gun 
nest. The “picture-behind-the-picture” dis- 
ease grasped amateurs in most European 
countries. They were not spies; they 
wanted only fun and excitement. 

In Ostend, a student showed me a pic- 
ture of two bathing beauties on the beach ; 
in the background was a small white 
cupola, which reminded me of a pigeon 
egg, thrown out of focus. 

“Nice?” he asked. 

“Yes,” I said. “The blonde.” 

He was visibly disappointed. “I don’t 
mean the girls. See here, behind.” And 
with a triumphant look, like Leonardo da 
Vinci staring at a masterpiece: “A pill 
box. Just behind is the entrance to an 
underground hangar for planes. You 
can’t see it on the print. But it is there.” 
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Old devices were dusted off and re- 
polished. News photographers know most 
of them, Some people attached the cam- 
era to the ankle, with the shutter cable 
leading to the pocket. Others concealed 
it between the covers of a book where the 
center of the pages had been cut out. But 
books often were more suspicious than 
cameras. In France they used the big- 
sized newspapers, wrapped the camera be- 
tween them and cut a hole in the paper 
for the lens. A friend who covered the 
dynamited terrain of Italy where he pho- 
tographed strategic statues, palaces and 
gondolas, had his Robot hidden in a tiny 
brief case, which was filled with stones. 
When two stern Carabinieris approached 
him, he asserted that he was a mineral- 
ogist, solely interested in stones from 
Vesuvius. They looked hastily through 
the brief case, unaware that one of the 
“minerals” was equipped with a Tessar, 
{2.8 lens. 

The most dangerous subjects were 
frontier pictures. There was no lack of 
frontiers, in some regions of the Alps one 
could reach the Italian, Swiss, German 
and French border within a day. But the 
terrain was difficult. It concealed fortifi- 
cations, giving no excuse when caught ; 


and frontier guards were the toughest 
enemies of camera fans. They had a 
sixth sense for smelling cameras. 

One day, I wandered over the snow- 
covered pass of the Stilfser Joch, taking 
some pictures which I ngeded as illustra- 
tions for an article abel ylaciers I had 
no espionage in mind but as a matter 
of precaution against skeptical guards | 
used my “chocolate box camera:” a 11x8 
inch box filled with chocolate candies 
which were attached to the cardboard. 
The “lower filling” was my Leica Model 
II. At the right time I opened the box 
as if choosing some candy. Aiming along 
the side of the box, I press the shutter. A 
guard approached. I offered him the box. 
He looked at the candy and refused 
politely. 

There were technical difficulties. For- 
bidden photographers could not use a 
viewfinder and had to estimate the field 
of view. There was no time for meter 
reading. The surest way was to have the 
shutter set at highest possible speed. Fil- 
ters could hardly be used. Telephoto lenses 
were considered among amateurs as “not 
sporting,” because they made it possible 
to remain at a distance from the subject. 

(Page 89, please) 





NO European country likes to pub- 
licize its censorship devices. This 
picture shows the Italian military 
censor, who steps from newsstand to 
newsstand, looking for underground 
publications. The picture was taken 
through a hole in an Italian fascist 
newspaper, in Milan, Italy. 
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THE democracies were less strict .to 
camera fans in 1937 than most coun- 
tries in East and Middle-Europe, but 
taking a picture aboard «a French 
cruiser was a risky adventure. Visi- 
tors were searched and had to leave 
their cameras. The photograph was box,"' and afterwards the two po- 
taken with the camera hidden in a 
field glass case, in Toulon, France. 


TWO Rumanian guards watching « 
“happy crowd" of housewives do t ole 
shopping;'should one of them com- 
plain about rations, the guards will 
arrest her. This ! picture was taken 
with the aid, of a “camera candy 


licemen were invited to have some 
chocolates. 
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"HIGHLY informative’’ and ''not to 
be carried out of the country." That 
is exactly what the Czech censor 
said. Not because of the young 
Czech woman's native costume, but did not know 
because the background shows the 
facade of Prague's ministry for 
communications. 


A French captain 
rageous", and 


THE historic photograph which does not exist anymore. 
Many of our most banal shots have suddenly acquired an 
historical value. The picture shows the guard of President 
Benes, Hradcany Castle in Prague, two weeks before the 
German invasion, which swept the guard away. 


IT is forbidden to photograph 
soldiers, policemen and other 
officials. This, (left) taken in 
Roumania, would have been cen- 
sored if found, though it shows 
nothing. 


(RIGHT), Many governments for- 
bade to take pictures which in- 
dicated poverty and the under- 
privileged. This picture from Inns- 
bruck, Austria, showed a forbid- 
den subject: the hanger man, sym- 
bol of Austria's poor economy. 


THIS print was titled simply, "STOP" 


formation to our enemies.'' Why, | 
DATA: Super 


XX film, 1/60, at 6.3. 





THIS innocent picture, made in Po- 


called it ‘‘out- land, was the cause of great trouble. 
“most valuable 


The police contended that it ex- 
posed “important parts of border 
fortifications’ in the background, 
and that the skis were arranged in 
such an order that they might be 
read as a code." 


A SINISTER looking picture, and sinister it is. For 
it was taken in danger of life in Aachen, Germany. 
The cheese is not real cheese, but a cardboard imi- 
tation. These imitations decorate window displays 
and it is strictly forbidden to photograph them. 








xTRICKS OF 


“BACK-STAGE"™ IN 
PHOTOGRA 


e THE HANDS of an actress, in a 
single scene, once were enough to rocket 
her to fame. Playing the part of a woman 
with a breaking heart, leaving her home 
for the last time, she would grasp the 
door as she made her exit, until only her 
fingers remained visible. One hand held 
on. It looked like a lost soul suspended 
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A COMMERCIAL 


PHER'S sTUDIO 


“PICTURE a tasty cup of 


steaming coffee," says the Art 
Director, ‘with all the appe- 
tizing aroma that coffee lov- 
ers like so well."’ (Left) 


HOW it was done (below). 
Why bother to try to picture 
steaming coffee when a cig- 
arette butt with its column of 
smoke will do it better? 





on the edge of a precipice. It moved 
slowly, as though being torn away. Sud- 
denly it disappeared, falling into the abyss 
of back-stage darkness. 

The eloquence of disembodied fingers 
vanishing slowly off stage, nightly reduced 
the audience to tears and everyone as- 
sumed the great actress likewise must be 
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THE CALL is for a dramatic outdoor shot with implied 
action, and hair and kerchief blowing in the wind (above). 
But who can tell the sun to shine and wind to blow better 
than the commercial photographer who presses a switch 
for sunlight and another for the electric fan? And why 
bother about high shutter speeds when a step-ladder can 
pose the models exactly in focus? 


shaken and sobbing. Actually, she used to go off the 
stage chatting gaily with friends while her hands, on- 
stage, performed the last moments of necessary acting. 

Clever photographers use the same device, that is, 
they show only as much as is necessary. Here are 
some ways in which they do it. (Turn Page >) 





IN HOSIERY advertisements, 
beautiful limbs usually appear 
horizontally or hanging down- 
ward. But when legs are photo- 
graphed in this position the 
blood normally circulates down- 
ward causing veins to show up. 
Legs are more shapely when 
photographed pointed upward, 
with the model on her back. 


IN THIS idyllic “boy meets 
girl’’ scene, the reader seldom 
realizes that normally the shoul- 
der of a woman sitting next to 
a man would ‘be only a few 
inches below his. In order to 
get the desired arrangement, 
telephone books and anything 
else that's handy is pressed into 
service for the hero to sit on to 
give him the necessary altitude, 





"IT WAS SO COLD that the 
heroine buttoned up her collar 
against the wintry _ blasts." 
That's the line the photog- 
rapher had to illustrate (right). 
But it was hot in the studio, so 
what if the model's knees were 
bare? No one outside of the 
studio would ever see them. 


“HOW perfectly it fits!" In 
fashion shots, if the model 
doesn't fit the garment perfect- 
ly, who's going to know if the 
photographer uses the tripod 
and various and sundry film 
clips to take up the slack in the 
back in order to photograph 
the front's “perfect fit"? 








A MASTER OF MONTAGE 


By J. L. PECK 








e IT WAS HIS AMBITION TO BE- 
come an artist, but war and circumstances 
put Francis Aszmann (Anglicized from 
“Ferenc”) into the haberdashery business. 
Taking pictures as a hobby, he soon found 
his work acclaimed in his native Hungary. 


In a world of frustrated artists accept- 
ing photography as a substitute, Francis 
Aszmann disdained the use of retouching, 
paper negatives, and other “arty” devices. 

He put his pictures not on fancy sur- 
faces but forthrightly on glossy paper. 
The results were works of art, but not the 
imitation paintings and etchings that 
many “artist-photographers” were pro- 
ducing. With Aszmann photography 
came first; he is a photographer-artist. 
Content to leave painting for the paint- 
ers and to accept photography as such, he 
used common-ordinary devices 0. camera 
and darkroom to create his pictures. 

Judging from the accomplishments of 
this Hungarian master of the camera, the 
public pictures him as an eccentric, gray- 
haired man of fifty. Actually, Aszmann 


STRAIGHT PRINTS FROM THE TWO 
negatives which were printed together to 
produce the montage "Duel" shown on 
opposite page. 


FIG. | 





PHOTOGRAPHS FROM FRANCIS ASZMANN 


was born 33 years ago and in spite of the 
hardships of life in war-torn Europe, looks 
more like a 26-year-old. 

His father died on Christmas day, 
1917, and with that his great ambition to 
become a Professor of Art had to be set 
aside. The eleven-year-old boy set to 
work to become the breadwinner of the 
family. Today he is the owner of a suc- 
cessful business. His days are filled with 
the nervous tension of running a success- 
ful business, photography furnishing him 
much-needed relaxation after the work- 
ing day is finished. Aszmann feels that his 
ability to relax through working in pho- 
tography accounts for a great part of his 
financial success in his business. It may 
also be his own formula for keeping 
young. 

The photographic world first took no- 
tice of Aszmann at the Antwerp Salon of 
1935, where he was awarded the only 
gold medal. From then on he created one 
masterpiece after another. Each had so 
much of his individual style and origi- 
nality of conception that in spite of the 
glossy paper surface he used—which was 
disliked by almost all the juries—his work 
found its way into Salons judged by the 
toughest juries in the world. 

He uses glossy paper not only to secure 
superb print quality; it is a natural con- 
clusion arising from_ straight-forward 
thinking. Photographers who use very 
rough paper or who employ carbon 
pencils, crayon sauce, and other special 
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DUEL. The dramatic value in this mon- 
tage is heightened by the addition of 
the Vision-like image of the woman over 


whom the duel is being fought. FIG, 2 





— AND HIS WORKING METHODS 


FRANCIS ASZMANN, FAMOUS HUNGARIAN AMATEUR PHOTOGRAPHER, 
REVEALS HIS SIMPLE, BUT STARTLINGLY EFFECTIVE TECHNIQUE 











means of elaborately retouching their 
prints generally succeed in making their 
finished product look like something quite 
different from an actual photograph. Like 
the shops who turn out the ugly copies of 
ancestral pictures sold by itinerant ped- 
dlers in exorbitantly high-priced frames, 
these men produce pictures that are pho- 
tographs hidden by chalk drawings. They 
appear to be ashamed of photography as 
a medium. 

“A photograph, at times, can be more 
beautiful than a painting,” Aszmann says, 
“but let it remain a photograph all the 
same!’’ In 
spite of his 
awards and 
the great de- 
mand for 
copies of his 
work through- 
out the world, 
Aszmann re- 
mains a most 
self-critical 
photographer. 
Flawless 
technique, he 


FRANCIS ASZMANN, feels: is fer 
youthful master of mon- MOT€ Impor- 


tage. FIG, 3 tant than 
many persons 


are willing to admit. Superb technique is 
the golden bridge that spans the distance 
between the original picture idea and the 
minds and hearts of those who later see 
the work. Without this bridge there can 
be no successful expression of the idea. 

Aszmann’s idea of “flawless” technique 
differs from that of the so-called purists 
in America. He dislikes {64 definition be- 
cause the vision of the normal eye is any- 
thing but needle sharp. At the same time 
he opposes extreme softness, which repre- 
sents the vision of the defective eye. He 
seldom uses his Tessar lens without a Duto 
diffusing screen over it. This gives him a 
plastic image. 

A greater part of his work is done on 
214x344” cut film. In most cases they are 
given twice normal exposure and are also 
overdeveloped to about the same degree. 
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Although this business of overdgyeloping 


and reducing negatives may appear to be 


senseless at first, it makes possible the 
delicate control of contrast in the final 
negative. 

Development by inspection im dim light 
is uncertain and a definite strain on the 
eyes. Tank development, on the other 
hand, produces excellent average results, 
and is consequently quite popular with 
most photographers. Aszmann, not con- 
tent with the best average results, uses his 
method of overdevelopment and _ subse- 
quent reduction in a bright light, instead 
of development by inspection in a dim 
light. This permits him to render either 
long-scale subjects or short-scale subjects 
in the exact contrast he wants. 


When extra brilliance is needed to get 
a desired effect in a salon print, Aszmann 
both overexposes and overdevelops the 
print. After fixing and thorough washing, 
he reduces it in a standard Potassium 
Permanganate-Sulphuric Acid Reducer. 
The white edges of the prints, and the 
highlights too, first turn light yellow, later 
turning brownish. Darker staining means 
more reduction. This is the guide to the 
degree of reduction being attained as the 
actual result can be seen only after the 
print has again been cleared in the hypo 
bath. 


Aszmann says that this reducer affects 
the highlights and shadows only slightly, 
while it converts the overprinted half- 
tones into rich silver grays, improving the 
gradation at the same time. To those who 
are unfamiliar with this method, he gives 
a word of warning: “It is better to re- 
duce a negative slightly and have to do it 
twice, than to reduce it too much in one 
step.” 

When he first experimented with mon- 
tages, Aszmann used double-exposure 


technique to get his picture effects. He 
soon found this to be a terrific waste cf 
time and material, as it was difficult to 
get both exposures exactly right and there 
still remained a good many hours of re- 
touching to blend the two images to- 
(Cont'd on pg. 92. Pictures on pgs. 25, 26, 27) 
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CAIN AND ABEL shows the strong contrast Aszmann uses to distinguish the element of 
Reality from the element of Vision in his montages. DATA: Reality i Thorn- 
ton Pickard Reflex camera, 2!/4x3!/,” Super-ortho cut film, deep yellow (G) filter, f8, 


1/50 second; Vision (upper part), studio picture, black background, Nicola Perscheid 


soft focus lens, f6, bulb exposure. FIG. 4 
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"TROPICAL FEVER". The world of dreams 
comes to life at Aszmann's behest. Photog- 
raphy is assumed to be so matter-of-fact, 
so much the ‘‘bull in a china shop", that we 
forget that it also can be delicate, subtle 


and imaginative. The foreground negative 
was taken outdoors at the same time and 
place as "Cain and Abel" (Fig. 4). The 
"vision" negative was made indoors, against 
a black background. FIG. 5 





"GANGSTER." A straight shot, this has the characteristics of a typical Aszmann 
montage, because of its wealth of suggestiveness. The closeup of the arm and pistol, 
the shadow of the head and the larger shadow of the victim, with arms uplifted—these 
details tell more than could any straight shot of a bandit and his victim. This "technique 
of suggestion" is what photographers first of all can learn from Aszmann's work. It is 


the antithesis of the "news picture" which, in any case, would insist on a frontal view 
of the characters in full, and—preferably—bloody detail, FIG. 6 








NOT MADE UNDER WATER, this charming arrangement of knife, fork and egg, 
nevertheless is a characteristic oriental still life. The jagged, saw-tooth edges give 
& cubistic effect. The diffusion was obtained by the simple expedient of a dia- 


glass filter on the camera lens. Note that the lines are diffused in one direction 
only. By Yoshiko Tatsumma, Hyogo-ken, Japan. 


PATTERN BY ACCIDENT. 
The picture above is the 
result of careful, calcu- 
lated workmanship. But 
here is a pattern which 
occurred quite by acci- 
dent. The picture of the 
boy eating his spinach 
was developed at a tem- 
perature higher than the 
negative could stand. The 
emulsion puckered up. 
The frilly effect, which is 
frequently seen in summer 
snapshots, is further ane 
lyzed in the article Retic- 
ulation” on page 70 





WHERE'S THE racquet? The: photographer sought 
an ordinary overhead shot of a tennis player: serv- 
ing. But his racquet cannot be seen, only its 
shadow. This proves he had a racquet. Explana- 
tion? By a remarkable, accidental coincidence of 
position and timing the shutter clicked at the 
precise interval in which the player's forearm ex- 
actly covered the racquet. By Al Currie. 


TIME exposure! 
pilot of a bomber sees them. When movement of 
the beam is slowed momentarily, the track of light 


Searchlights over the Ruhr as the 


broadens. The criss-cross lines mark the tracks of 
tracer bullets. Tracks of incendiaries appear as 
“tram lines." Waving effect caused by varying 
course of aircraft. From European. 











WHAT IS IT? A jungle tree whose trunk -has been 
intricately carved with figures and faces of animals 
snd gods in the fashion of the totem-poles of 
Northwest Canada? Turn it horizontally. It is a 
river bank reflected in the mirror-like surface of 
the Paraguay River, in the Chaco region of South 
America, DATA: Super-lkonta B, Tessar 2.8 lens, 
1/50, f8, K-2 filter. By Marte Previti, Buenos Aires. 
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DETAILS SYMBOLIZING ACTION fill this picture of the kettledrummer in Henry Rox's 





famed Fruit Orchestra, rolling out a passage on his three grapefruit halves. Cover the 
flying coat tail with a finger and note how much action is eliminated from the pose. 


ROX’S IMPERISHABLE PICTURES 


FRUITS AND VEGETABLES, ARRANGED AND PHOTOGRAPHED, MAKE KITCHEN COMICS 


Photographs Copyright, 


e TRAVEL TURNED HENRY ROX 
from his profession of sculptor to that of 
comic genius with fruits and vegetables. 
His perishable “figures out of food” might 
never have become imperishable pictures, 
had he not been forced to work with what- 
ever materials were at hand during trips 
away from his studio. 

Most important, his skill as a photog- 
rapher, made possible a permanent record 
of these fragile figures, for in every case 
the originals were destined, sooner or 
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1940, by Henry Rox. 


later, to find their way to the gaping maw 
of the nearest rubbish can. 

As a boy of eight, Rox was making little 
faces and figures out of modeling clay. 
At twenty he was a full-fledged sculptor, 
working directly in his favorite medium, 
wood. From blocks of oak, limetree, or 
birch, he carved his forms. His interest 
in clay modeling never flagged, and he 
still made figures in red clay that were 
fired in a kiln to brick hardness. 

During his trips abroad, when he was 














away from his “children”—his statues— with any sort of material that came to 
he began to model in wax and clay. Whil- hand. In place of tough-celled oak, he 


ing away many a lonely hour in his hotel _ had the hard shells of walnuts and brazil 
room, he put his restless fingers to work nuts; and instead of the red clay to which 


NUT-CRACKER SUITE. The "harp" may fool you for a moment, but look closely and 
you'll see it is ingeniously constructed from a nutcracker. What could be more ap- 
propriate for a harpist whose quizzically rugged face is fashioned from a walnut? 












ORANGE AUDIENCE. 


his fingers were accustomed, modeling wax 
and plasticene were his mediums. 

Toying with the fruits in the bowl on 
his table at a restaurant, the familiar 
shapes such as the orange, lemon, and 
apple, he was reminded of natural human 
forms they resembled, the head of a portly 
matron at the opera, or the blank expres- 
sion of the timpanist, rolling out Wagne- 
rian thunder on his kettledrums. 

Here was his true medium for expres- 
sion when traveling! They were not 
bulky, and when he had finished a figure, 
he could leave it without remorse—for it 
was perishable and frail. 

Like many another artist, he was un- 
willing to let these creatures fade away 
without a record of their comedy or satire. 
Here his training in photography stood 
him in good stead. He could preserve 
them in far more permanent form with 
photographs than even in hermetically- 
sealed glass cases. 

The hours he had spent in taking pic- 
tures and printing them, at last were put 
to work as more than a hobby. He set 
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Inspired by a crate of oranges at a fruit stand, Rox created a 
satirical portrait of a hostile audience as seen by the performing musician or actor. 


to work to record these little figures, with 
the result that he found himself in a new 
profession. 

Using either daylight or flood light, 
Rox pictured the figures, sometimes with 
a large camera, sometimes a miniature 
camera. As so often is the case in the 
British Isles, where he was at the time, 
he was confronted with the problem of 
dim light on gloomy days. He found that 
even that light was suitable for some of 
his work. 

In 1935 his first book of illustrations 
was published by Jonathan Cape, Ltd. 
Collaborating with James Laver on the 
story, Rox found that there was money as 
well as fun in the figures. He kept on 
experimenting and improving his techni- 
que. In the ensuing years he has collected 
quite a stock of odds and ends to help in 
building costumés, and backgrounds and 
props for these little actors. 

When asked about the way he arranges 
these figures in their comical, story-telling 
poses, Rox says: “In arranging my 
‘stage’ I never forget that a picture is the 








final purpose, a picture bounded by a 
rectangular frame. 
like a film director. 

“IT have to watch my actors and see 
that everything is in harmony. Happily, 
I am in a better position than those who 
direct human actors and actresses, for my 


I have to proceed 


homemade characters are 
flexible and extremely patient. 

“If my star gets a fit of temperament, 
I can throw him in the rubbish can, and 
I certainly do! That’s something a film 
director would like to do at times. We 
can do it easily.” 

(Turn page) 


obsequious, 


APPLE TRUMPETER. The shape of this apple reminded Rox of the puffed 
cheeks of a horn player, with the apple stem making a perfect mouthpiece for 
the instrument, and another member of the famed Fruit Orchestra was born. 
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THE DECORATIVE DESIGN of olives in their glass jars fascinated Rox until 


at last he created his own version of what the well-dressed" olive should wear. 
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FISH-WAITRESS. About this "picture, Rox says: "| was so fond of the fishy surface of a sea 
bass | saw in a store that | bought it, implored the clerk not to filet it, and took it home. 
It was quite a tricky problem to make this fish walk, as well as to balance the two trays on 
her fins. The fish, as can be seen, was out of breath when the job was done—and so was I." 
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PASSED BY CENSOR- 





e@ THIS ANIMAL IS DEAD, but what 
he stands for still lives. 

In order to conserve two tons of fresh 
meat a day, the curator of the London 
Zoo recently ordered the execution of 
half the city’s animal population. But 
before the jungle king seen on the next 
page met his fate, a London photog- 
rapher, immortalized these world-wide 
symbols—the Lion and the Flag. 

Symbol of empire on which the sun 
never sets, the British Lion grasps the 
Union Jack which flies today from the 
jackstaffs of warships in the seven seas. 

This telling propaganda photograph, 
which, we need not tell you, was released 
by the British censor, reminds us that the 
fate of democracy in Europe still rests in 
the Lion’s mouth. 


@ BY-PRODUCT scenes of war offer the 
most poignant opportunities for photogra- 
phers to catch, in a single scene, the es- 
sence of what goes on. October 16th, all 
Americans from 21 to 35 registered for 
the Draft. Yet did you see a single pic- 
ture that characterized the whistling-in- 
the-dark cheerios that one American 
tossed to another as he signed his name 
on the little white card? 

We saw pictures of men in line, of men 
seated at tables filling out forms, of civic 
leaders pontificating on The Importance 
of This Day—but did you see a single 
picture that with an originality of its own 
caught the temper of the nation’s younger 
men as they sidled their way up the draft 
queue. 

I know that patriotism has had until 
very recently, a vaguely comic connota- 
tion. Only a Boy Scout and a cop on 
duty saluted the flag when it passed ; and 
if a band marched by, all brassy and 
tuneful with colors flying, and your spine 
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tingled, you felt a little ashamed for being 
such a sucker to feel proud that this was 
your country’s song, and your country’s 
flag. 


The luncheon clubs by their banalities, 
and the war-smear books by their bitter 
facts have made most of us fight shy of 
feeling “patriotic”. 


Today this feeling has changed. We 
know, and we know it just as surely as we 
know our names, that unless we stick to- 
gether, as Americans, we are done with. 

We want to look at pictures that sym- 
bolize this feeling of growing solidarity, 
of surging pride in the feeling of “being 
an American”. And photographers have 
fallen flat in picturing it. 

How should it be done? You don’t 
need a flag whipping in the breeze, or a 
sunset behind the Statue of Liberty. You 
need only do what this British photogra- 
pher did —transmit your own feelings, 
your own feeling for wanting to remain 
an American, into a single sharp and tell- 
ing picture. 

Industry has had its hundreds of inter- 
preters who used unusual angles on smoke 
stacks and gears to picture the power and 
strength of our factories. But who has 
mirrored the rising tide of American pa- 
triotism? There is a job to be done. 


_ 


@ THE BRITISH LION, stands foursquare 
and unruffled to symbolize the great 
reserve of poise and strength which 
characterizes the British people. This 
astonishingly successful picturization was 
achieved by H. Guttman in a London 
Zoo. The very fact that the picture was 
taken within the confines of a well- 
ordered city emphasizes that this animal 
king does not have to howl or gesture in 
order to display his strength. 
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IN THE ARMY OR OUT— 
SUCCESSFUL PHOTOGRA- 
PHY DEPENDS ON CER- 
TAIN UNIVERSAL AND 
BASIC PRINCIPLES 


By 
DAN ANDERSON 


a 


“OVER THE TOP", a prize-winning 
picture of a world war memorial 
photographed by Helen C. Dittrich, 
represents the spirit of the dough- 
boys of 1917-18, 


e YOU’RE IN THE ARMY NOW! 

If you’re not, you soon may be. 

But that change into an o.d. suit hasn’t 
changed your heart, which is that of a 
photographer. So your next thought is: 
“What about my camera?” That beau- 
tiful coupled range finder job you got 
only two months ago. Do you take it 
along? 

The answer is, “Yes.” Many an army 
man carries his camera to make pictures 
of military life, to photograph his buddies 
and to gather pictorial shots around the 
post. 

The answer also is, “No.” Don’t plan 
< 


"THE FROLIC". DuPont Superior Pan film, 1/300, 
3.5, red filter. Over-developed 15 per cent to 
gain contrast. By Max D. Fightmaster, Jr. 


to put it to work in military photography, 
aiding national defense. You may have a 
chance to put your special knowledge and 
skill in photography to work for Uncle 
Sam. But if you do, he will supply the 
camera and all the rest of the equipment 
required. 

The Army and the Navy and the 
Marine Corps aren’t trying to get cam- 
eras. What they want is men, and they’re 
always on the lookout for men with special 
abilities. Those include the photographic, 
for in modern mechanized, scientific war- 
fare, cameras are weapons of value. And 
it should be a comfort to every camera 
wielder that if he advances in that field 
in the service, it won’t be because he 
was able to afford a better box or a 
special gadget which some one else 
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couldn’t buy, as in civilian life. Prefer- 
ment will be based on merit. 

So, you see, there is a chance for the 
civilian photographer to carry his pro- 
fession or hobby over into military life, 
and make it his main work after he volun- 
teers or after his number comes up in the 
big lottery of the draft. 

If you’re drafted, you’ll be drafted into 
the Army. But, as a matter of fact, your 
thought of doing photographic work in 
the national defense might as well be 
confined to the Army, anyway. The Navy 
and the Marine Corps have at present 
few photographers, few openings for pho- 
tographers, no need of more photograph- 
ers than they can easily supply. You’d 
have to put in a year in either of those 
services before you could qualify for a 
special assignment. With the air arms 
of the two now expanding, the picture 
may change, but just now there’s no big 
gap in their photographic ranks, which 
are not in themselves relatively big, 
anyway. 

So you’re drafted into the Army, and 
are a photographer. But the purpose of 
the draft is military training. The call 
is for one year, and the purpose of bring- 
ing men up is not to assign them places 
in a permanent organization, but to give 
them the rudiments of military life, so 
that if the need arises they can be called 
back and know what it’s all about. 

This is sure for every draftee and every 
volunteer as well: The first four months 
will be spent in basic military training. 
You'll be getting “Right Face,” “Left 





INSTRUCTOR at the Naval School of Pho- 
tography demonstrates the method of load- 
ing camera for aerial mapping. 
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Face” and learning general orders. You'll 
not be asked or expected to do anything 
more, neither to make photographs how- 
ever well you may be able to make them, 
nor to do anything else except find out 
what it is to be a soldier. 

That four months is going to take one- 
third of a draftee’s time of service. The 
main object of the rest of it will still be 
the same—amnilitary training. But in the 
meantime more things will have happened 
to you than your being taught always to 
keep your thumb in strict line with your 
fingers when you salute. You’ll have been 
weighed in the balance by a series of apti- 
tude tests, designed by psychologists to 
show how your bent lies, And it may lie 
in a direction entirely different from what 
you suspect. You may have said truth- 
fully that you were an apprentice mule- 
skinner by trade before you were called 
to the Army, and you may have set down 
—and this you’ll have an opportunity to 
do—that you have special qualifications 
in photography. 

And the professors may report that you 
have betrayed, by the way you marked 
the answer true and false, a marked ability 
in the line of construction, and between 
your drills you’ll be in a carpenter shop. 
Nor will this be a bad thing — many 
draftees are going to have discovered for 
them real but unsuspected talents. 

Consideration will be given, of course, 
to your statement of interest in photog- 
raphy, and if your tests bear it out, you 
may find yourself with a government 

(Page 90, please) 





STUDENTS in the Naval School of Pho- 
tography receiving instructions in portrait 
lighting. One student serves as the model. 
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NAVY MEN using an exposure meter prior 
to taking a picture with a view camera. 


STUDENTS in the Naval School of Pho- 
tography receiving instructions in the first 
steps in laying down an aerial mosaic map. 


65-FOOT CAMERA of the U. S. Naval 
Observatory Eclipse Expedition to Maine. 


«. 

GIANT AERIAL CAMERA maps ground 
from relatively high altitudes. Pictures top 
and bottom this column, Official Photo- 
graphs, 2nd Air Base Squadron Photo Sec- 
tion, GHQ Air Force, U. S. Army, Mitchell 
Field, N. Y. 


poe 


STUDENTS receiving instructions in the use 
of an aerial hand-held camera at the Naval 
School of Photography. 


MOSIAC DEPARTMENT of the 8th Photo 
Section, A. C., where the complex work of 
assembling aerial photographs into a single 
large map is carried out. Each individual 
negative is printed with necessary correc- 
tion for changes in scale resulting from un- 
avoidable changes in altitude of photogra- 
pher's plane. Distortion resulting from any 
change in camera angle is also corrected. 
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PROPS FOR GLAMOUR, II 
BY JOHN HUTCHINS, A.R.P.S., OF THE FACULTY, SCHOOL OF MODERN PHOTOGRAPHY 


FEMININE FRILLS create allure. The overhead angle emphasizes it. 








THE OVERHEAD angle shot gives action to the reclining pose. Although the model is arranged 
comfortably, observe the aliveness of expression in the eyes. The lighting is the same as in Fig. |, 
except that the secondary light has been moved closer. Note how this illuminates the shadows. The 
veil draped under the chin cuts down the extreme whiteness of the dressi FIG, 2 


e IF IT IS TRUE THAT “CLOTHES 
make the man” it is doubly so for 
women. They spend a good proportion 
of their time considering clothes, sup- 
posedly because men pay more attention 
to women’s attire than to what is in them. 
Small wonder that clothes go far to char- 
acterize and describe a feminine person- 
ality. 

After the photographer has chosen his 
subject and decided upon a background 
that will add to her particular type of 
charm, his next step is selection of clothes 


THE SETUP for Fig. | and Fig. 2, John Hutchins to help create the desired pictorial il- 
at the camera. Only two lights used, a 500 watt Jusion. 


spot, seen at right, and a 500 watt raw mazda in ‘ . . 
reflector, at left. FIG. 3 Styles which are on the mannish side 
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are not at all suitable for glamor shots. 
This includes sport clothes, tailored suits 
and other things which give the impres- 
sion of being designed for business or 
athletic wear. 

The modes which are best are those 
which are more on the frilly, feminine, 
and even silly side of the fashion register. 
A white fur cape or jacket can transform 
a matter-of-fact face into a delicate and 
feminine one. The white fur softens the 
square line of a strong jaw, and makes 
alluring even the hard features of a diffi- 
cult subject. The white acts also as a re- 
flector, illuminating the shadows under 
the chin and on the face, and giving 
beautiful depth. 

Chenille is a popular fabric that is easy 
to photograph and always flattering. 
Other glamor-begetting materials now in 
vogue include puff sleeves and frilly col- 
lars. Just donning one of these styles is 
enough to give the model a lift psycho- 
logically, as well as photographically. 

Repose should be in the position and 
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arrangement of the body. The aliveness 
should be in the expression of the eyes. 
Rigid muscles ruin glamor shots. 

You cannot devise a stock pose that is 
suitable for every model. Study the sit- 
ter’s personality and emphasize some at- 
tractive trait of each individual’s make- 
up. Graceful hands near the face add 
to the charm of glamor shots. 

The camera angle is important. The 
directly overhead position of the camera 
is used every day in the movies. The ama- 
teur can get almost over-head shots, with 
his own camera on a tripod or ladder. 

This overhead (shooting down) posi- 
tion is not just a trick photography idea. 
The subject in a reclining position is nat- 
urally very relaxed. A feeling of move- 
ment is added to the picture because of 
the observer’s unique point of view, and 
the model’s hair can be “fluffed out,” 
especially if it is long. 

How “clothes make the picture” is 
illustrated in the photographs on the fol- 
lowing pages. 


A LACE WHITE collar 
conveys an air of 
youthful poise. The 
background is milady's 
boudoir chaise lounge. 
It is out of focus so not 
to detract from the 
face, but sharp enough 
for identification. 


FIG. 4 








ee 





dr 
ch 
ful 





IN CONTRAST with the quiet aloofness of Fig. 4, compare this effect and the lacy 
dress. No solid color would do here. The lifted shoulder, the sleeve cutting into the 
chin line, and highlights on the hair, lighted from above, are the details that success- 
fully carry out the mood of girlish coquetry. (Compare with following pages.) FIG. 5 
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JUST ASSEMBLING a lot of 
feminine props is not enough 
to create the effect of female 
beauty and glamor. Here, for 
example, a lace headdress has 
failed to do anything but make 
the subject look slightly uncom- 
fertable. The perpendicular fall 
of the lace makes the face 
appear too long. The lighting 
also is at fault, being too con- 
trasty. FIG. 6 





HUTCHINS at work taking the 
picture below. The background 
is flowered cellophane stretched 
and held in place with Scotch 
tape. Cellophane backgrounds 
like this are available in various 
designs and colors at a cost of 
only about a dollar. Lighted 
from behind, this translucent 
background registers in high 
key and eliminates cast 


shadows. FIG. 7 


THE flowered dress in Fig. 7 
was found to be too much like 
the flowered background, so a 
solid colored dress was substi- 
tuted. The background, hair- 
do, and pose all suggest femi- 
ninity. The backlighted fingers 
on the hat and the tilt of the 
head forward emphasize a doll- 
like quality. The main front 
light source was a thousand 
watt spot. FIG. 8 
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THE WHITE FUR cape and 
puff sleeves are modern in style 
and add glamor, each in its 
own way, to either brunette or 
blond. It is draped well under 
the chin. The light which the 
light coat reflects helps illumi- 
nate the shadows. In the com- 
position, the black bow on the 
dress breaks up the monotony 
of white expanse and creates 
a diagonal with the head. The 
subject moistened her lips just 
before the exposure. This re- 
laxes facial muscles and creates 
flattering little highlights in the 
lips. FIG. 9 


A FLOWERED print dress is an 
excellent choice for a glamor 
shot. The new Hollywood fluffy 
neck line is smart as far as 
styles go, but its main virtue is 
that it is flattering to the 
model. The bow in the hair 
gives a youthful and appealing 
touch. The twist of the head, 
as it leans forward, adds action. 


FIG. 10 


TECHNICAL DATA: Hutchins 
uses various cameras but for 
studio portraits generally em- 
ploys a Deardorff view camera, 
10-inch Zeiss Tessar lens, 5x7 
Defender XF Pan film, and an 
exposure of !/> second at f8. 
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CONDUCTED BY VICTOR H. WASSON 


Study These Pictures and See If You Can Answer the Questions 
Below Before Looking Up Correct Answers On Next Page 





A B Cc D 
1. THE STUDENT OF LIGHTING CAN SHINE in answering this question. Correctly 
label the above prints from the list of lighting possibilities given Be os Careful, there 
is one too many: [[] is back-lighted. [J is side-lighted. C1 is front-lighted. 

C] is lighted from a 45° angle. C is periphery lighted. 








tees. 


A B Cc D 
2. FOUR BASIC FORMS OF COMPOSITION are illustrated in these pictures. From 
the types of composition listed below can you pick out the four that are represented 
by the photographs? (I) The Cross (2) The ''S" (3) The Balance (4) The Radii 
(5) The Pyramid (6) The Circle (7) The Rectangle (8) The Zig-zag 


3. PROVIDED ALL PROCESSING 
was normal in this shot of a swell 
poker hand, on which film would 
you say this picture was taken? 
a. Super-XX __ b. Finopan 
c. Persenso d. Process 


4. WHAT happened? (a) Incom- 
plete immersion in developer, (b) 
Sky filter on crooked, (c) Partially 
light struck film, (d) Fingers ob- 
structed lens. 
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ANSWERS 


Don't peek! Check a questions 
before consulting these answers. 


1. From a study of the shadows it may be 
observed that A is side-lighted; B is back- 
lighted; C is front-lighted, and D is lighted 
from a 45° angle 

2. A is a pyramid or pyramidal compo- 
sition. B shows a tower balanced by the 
group of poplars which classifies it as. a 
"Balance" or ‘'Scales'' composition. In C; 
the radiating branches of the tree would 
indicate a radial composition if they were 
the main interest. The generally round 
formation of the foliage makes this picture 
a circular composition. The square building 
and its horizontal base plus the reflection 
in the water in picture D creates a Cross 
composition. 

3. The fact that the red and black cards 
have registered the same dark tone _indi- 
cates a color blind film. Process film is 
| the correct answer. 

4. This print seems O.K. except that the 
sky is rendered differently in the right and 
left halves. Since a sky filter is half one 
shade and half another, or half clear, we'd 


vertical instead of horizontal. To guard 
against this error when using rotating, 
helical focusing mounts, get the correct 
focus first, then put on the filter. 

5. This negative is reticulated. Sudden 
changes in temperature during processing 
cause the swollen gelatin to expand or con- 
tract violently, which results in minute tears 
in the emulsion, creating such patterns. 
6. Yes. The secret is making the picture 
on an overcast day when there are no tell- 
tale shadows. The young lady is about |5 
ft. back of the man in the foreground. 
Proper placement of the subjects completes 
the illusion. 

7. A is a normal shot on panchromatic 
film. B is on infra-red film. The infra-red 
rays penetrate a short distance below the 
surface of the skin. In this way the hair 
that lies just below the surface of the skin 
is photographed even though it may not 
be visible to the eye. 

8. B is a straight print, C was diffused, 
D shows vibration, and A is out of focus. 
Score: 6 correct is fair; 

7 good; 8 is excellent. 











say that it had been used with the division 
: 
: 



























5 
5. WHAT happened 
to this negative? You 
won't need clues if it 
has happened to yours. 


6. YES OR NO, can 
this picture effect be 
produced with a single 
exposure on one film? 





6 B 
7. ON THE LEVEL, "A" was taken first; ''B" five 
minutes later. Both are straight prints on the same 
grade of paper. Account for the beard in "B”. 





7 


A B © 
8. Diffusion and soft focus.¢an cover a multitude of sins. One of these is a straight 
print, one was diffused, one shows vibration and one is out of focus. Which is which? 
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now To “PACK” your ricrones ; 


COMPRESS THE ACTION TO ELIMINATE “WIDE OPEN SPACES” 


By RUS ARNOLD ILLUSTRATED BY THE AUTHOR 


SPACE is of the essence! 
In the bottom picture, 
note the wasted areas 
between and around the 
subjects. Then compare 
with the upper picture 
in which girl and child 
have been brought to- 
gether, It is a much bet- 
ter arrangement, even 
though the, upper left 
corner still represents 
wasted picture area. 





e BE STINGY if you want to make good a 
. : W 
pictures. Not with film, paper, etc., but : leon 
with space. 
Picture space is all the photographer 
has to deal with. Every picture area is 
limited. Be stingy with it. Include only 
important details, and bring these as close 
together as possible. Close up the “wide 
open” spaces. You can trim around a 
picture, but you can’t trim it in the 
middle. (Page 87, please) 





FROM an advertisement illustrating foundation gar- CLOSING up the space between them saves 
ments. The young women appear unnecessarily separated. costly advertising space in reproduction. 


HOW MEN usually shake hands. This type of pose CLOSE up the wasted area by bringing the sub- 
leaves a distracting area between the two subjects. jects together in this manner for the handshake. 


HOW MEN usually stand when shaking hands, IT IS done by allowing the feet to overlap as shown 
leaving considerable space between them. below. 
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CANDID PHOTOGRAPHERS 


EVERY PERFORMANCE PROVIDES CAMERA MATERIAL WHETHER 


By M. U. WALLACH 


a i ll a ch a we ‘ sonee te ae i nnd san a ha oi 


PICTURES WE ADMIRE and envy, 
often as not, are successful because of 
subject matter. Take a beautiful dancer 
or singer, dress her in a glamorous costume 
and photograph her before a dramatic 
background. Could the picture result pos- 
sibly be entirely uninteresting ? 

The answer is no, and that’s why pho- 


tographers can always be seen before the 
footlights taking advantage of the ready- 
made camera material. 

Nor is any special equipment required. 
A camera opening to /3.5 or faster is 
needed and a little good judgment, but 
that’s about all. 


A coupled rangefinder always is a 


“HOLLYWOOD NIGHT LIFE" (top of page) The spirit of the jazz age is obtained here by mul 
tiple exposure. The number of Hollywood night-spot signs were snapped all on one film, each exposure 
1/25 second at 4.5 on Agfa Superpan Press film. When a print of this was made, a center of inter- 
est was lacking, so the Hula girl, from another negative, was printed in. In making the final print, test 
strips of the two negatives were made to determine correct exposure for each. The image of the gir! 


was projected through a black paper mask held about two inches above the: easel. 


Next, the back- 


ground negative was focused through a red filter in order to get exact placement, and then that 
negative was exposed, protecting the center of the paper with a dodger cut to the shape of the dancer. 


The dodger was the piece of black paper cut from the mask used previously. 
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By Karl Schlichter. 
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THE FAMOUS Rockettes of Radio City Hall, photographed from a distance of about thirty feet. 


This is an example of bright lighting that is easy to photograph. 


Super XX film. 


Exposure was 1/50 at 2.8 on 


By M. U. Wallach. 


SHOOT THE SHOW 


AT THE MOVIES, CIRCUS, DRAMA OR BURLESQUE 


handy item, but at most performances, 
we remain in one seat. All focusing is 
done from this fixed position. 


Early in the performance note three or 
four zones of action. Estimate these dis- 
tances or determine with a rangefinder 
and you have a permanent guide to focus, 
whether or not the camera lens is coupled 
to the range finder. This is much after 
the manner of press photographers at 
sports events, who set their distance and 
wait for the action to come into focus. 
An eye-level viewfinder on the camera is 
the only type really suited to photography 
from the auditorium. It enables the pho- 


tographer to work quickly and accurately’ 
with minimum disturbance to others in 
the audience. 

The film must be fast, but not neces- 
sarily the fastest, as the speedier the emul- 
sion the greater the grain. 

For 35mm. cameras I suggest Agfa 
Superpan Supreme, or Eastman Plus X. 
For cameras taking 120 (B-2) size film, 
use Eastman Super XX or Agfa Superpan 
Press. 

Leave exposure meters and filters at 
home. A small pocket flashlight is useful 
when changing film or to check diaphragm 
and shutter speed settings. 
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EXPOSURE TABLE FOR THEATRE SHOTS 


Film (35mm.) Aperture Shutter Speed 
Ulter Speed or Re ee 1/10 to 1/25 
NS ey eee re i ....175 to 1/10 
Superpan Supreme nS:.. .. 1/25 to 1/50 
Os RR ee nee fe... ... 1710 to 1/25 
Ultra Speed or 
WIIG: cid oie opel sles ete where tie od cla 1/50 to 1/100 
Superpan Supreme 
ee | le {2.8 to f2. ...1/25 to 1/50 

eee. 1/100 to 1/250 
~~ — or 1 to f2. .... 1750 to 1/7100 
— Pea Se ae i inl ES oh oe 1/10 to 1/25 
ae tre tare ae _.1/50 to 1/100 
uperpan Supreme.............. 
Film (127 and larger sizes) 

Agfa Superpan Press 
tha i aay oh REO Sek 1/5 
Agfa Superpan Press 
or Eastman Super XX........... (28. . - 1/10 to 1725 
Agfa Superpan Press 
or Eastman Super XX........... f28.... -...1/25 to 1/50 
Agfa Superpan Press Sy Ste eee.) ee a 
or Eastman Super XX........... (2.8 : he 1/50 ‘‘ 1/100 








JUGGLER. Medium artificial light, taken 
at about 15 feet from subject. DATA: 
Plus X, f1.5, 1/250 second. 

By M. U. Wallach. 
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DANCERS. Taken from forty feet away, 
and enlarged twenty times. DATA: Super 
XX film, 85mm. lens, f2, 1/125 second. 
By M. U. Wallach. 
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SNAPSHOT FROM a Broadway musical, 


the orchestra seats. 


Four types of lighting are usually em- 
ployed in theaters, night clubs, etc. They 
are (1) dim, (2) medium, (3) bright, 
and (4) brilliant. Dim lighting is used 


for dramatic scenes or some part of the 
production where only a part of the stage 
is used and spotlighting is not required. 
This calls for wide open diaphragms and 





“Du Barry Was A Lady,” showing Marie 
Vanneman doing a Japanese strip-tease in a number titled "Come On In."’ It is open 
to doubt whether the Broadway version of comedy at the Court of Versailles would 
have gained the approval of King Louis XV, but it makes lively camera material from 


By Herrmann-Pix. 


slow exposures. Medium is generally used 
for light comedies, farces and dramas 
where the action is not fast and the 
principals are not spotlighted. The aver- 
age exposure for these scenes is 1/25th of 
a second at f2. Cabarets and night clubs 
often employ medium lighting, probably 
because their choruses and show girls look 
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better under such illumination. 

Bright lighting is used mostly in musical 
comedies and scenes where large choruses 
and dancers fill the stage. The most diffi- 
cult illumination in which to judge ex- 
posures properly is the brilliant type. 
Nearly all white spotlighting is brilliant 
and very few theatres employ it for gen- 
eral lighting. The Radio City Music Hall 
in New York City has the most perfect 
lighting to be found anywhere. When 
their famous Rockettes go through their 
intricate routines, the stage is literally 
bathed in brilliant light and this calls for 
very careful exposure calculation, to avoid 
blocked up negatives. The print of the 
famous Rockettes, made with the per- 
mission of Radio City Music Hall man- 
agement, was shot at 1/200th of a second 
at {2.8 on Super XX film. Note that the 
highlights are not blocked and that the 
detail in the shadows has not been lost. 

Spotlighted subjects must be photo- 
graphed with great care. The intensity 
of this light is tremendous. Never shoot 
from the side of a spotlighted subject. 
Get in front of the scene. Contrast in- 
creases when you shoot from the side and 
shadows become deep black. Even if 
given the opportunity to shoot pictures 
from the wings on a stage, don’t do it. 
The pictures will be too contrasty, with 
poor tone quality. The best place to get 
is in the first row center in the orchestra 
and chances of your making good pictures 
are with you from the start. Don’t sit 
directly in the center, the orchestra leader 
may be a musical acrobat, bobbing up 
and down continually making it almost 
impossible to photograph the stage. First 
row seats four or five to the right of center 
are fine. Don’t expect special privileges to 
go with these choice locations. You may 
be politely told to stop making pictures 
unless permission has been granted before- 
hand. The manager of a theatre will 
usually permit picture taking if you ex- 
plain your purpose and conduct yourself 
in such a manner that you will not he 
conspicuous. Never stand up, lean over 
to one side or otherwise obstruct other 
peoples’ view of the stage. 
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Hold the camera as steady as possible. 
Pick your scenes, the ones you would like 
to see on prints that will be admired by 
your friends and even hard-boiled press 
agents. After you have photographed a 
few shows, the results will improve and 
many unnecessary shots will be eliminated. 
If your work meets with the approval of 
magazine and newspaper editors, then will 
come the thrill of a lifetime—the pictures 
might actually be printed in a theatrical 
section of some publication with a printed 
credit line. 

You can do a lot to remove the objec- 
tion that most managers have to amateur 
performance photographers. Many camera 
enthusiasts conduct themselves thought- 
lessly. They disregard the presence of 
other people and exhibit a lack of good 
manners. If you show the proper regard 
and refrain from any objectionable acts, 
you are not only welcome but can return 
at anytime. So please watch your 
behavior. 

Night clubs and cabarets operate some- 
what differently in respect to their shows. 
Tables take the place of orchestra seats 
and it is advisable to obtain a location 
right next to the floor show and preferably 
in the center. There is no use trying to 
shoot floor shows when seated back of 
other tables. However, don’t attempt to 
take pictures in night clubs or cabarets 
unless you have received permission to do 
so from someone in authority. This is not 
difficult and once obtained, the head- 
waiter undoubtedly will cooperate. The 
lighting used for floor shows is generally 
similar to that employed for stage settings. 
However, night clubs use dim lighting 
much more than do theatres. Very often 
nude or semi-nude dancers, revues or acts 
are presented and under these circum- 
stances, bright illumination is rarely used. 
This calls for slow exposures, wide open 
apertures and steadily held cameras. If 
you are requested not to photograph these 
parts of the show, don’t try to “sneak” 
the picture, it may get you “bounced.” 

I remember my first experience in tak- 
ing pictures in a night club. The manager 

(Page 84, please) 
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w% AERIAL RECONNAISSANCE 


BOX CAMERA AND 


eA TINY “COMET CLIPPER” 
climbs into the sky and circles for more 
than half a minute. Seventy-five feet in 
the air, the motor suddenly stops, a trap 
door springs open, a camera shutter clicks 
and the model plane glides safely to earth 


THE COMET CLIPPER model plane taking 
off on one of its flights after aerial photo- 


graphs. Note the single landing wheel. 
FIG. | 














LOCATION of peers delayed action 


timer in fuselage of model plane. This timer 
controls length of flight and actuates trap 
door and shutter release. FIG. 3 


WITH A 
MODEL AIRPLANE 


with another small aerial photograph. 

No, it’s not a robot plane operated by 
spies, although it conceivably might be, 
but a model machine for taking aerial 
views of your own back yard or com- 
munity. (Page 78, please) 


AERIAL Photograph made at a height of 
75 feet with 35mm. film in small, bakelite 
(Univex) camera in fuselage of the model 


plane. FIG. 2 


TRAP DOOR in fuselage of Comet Clipper, 
showing the “aerial'’ camera being insert- 
ed. The light weight camera is easily car- 
ried by the plane. FIG. 4 
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SPECIAL EFFECTS, not available with other en- 
larging papers, can be obtained with a control- 
able-contrast paper. The portrait (left) was 
printed on normal grade, correct for reproduction 
of the face. But this brought up the flowered 
background in a contrasty and disconcerting man- 
ner. The same negative (below), printed on Vari- 
gam, permitted control of the background contrast. 
The background was dodged through a yellow filter 
for softer rendition. The face was dodged through 
the blue filter to gain needed contrast in the cen- 
ter of interest. 











‘CONTROLLED ENLARGING 


NEW TYPE OF PAPER SIMPLIFIES PRINTING — 





ONE OF THE aims of the photo- 
graphic worker is to make all negatives 
so perfect that a single grade of paper 
will serve for all enlarging and obviate 
the necessity of stocking three or four 
grades of contrast for each surface. 

This ideal can be reached if all work is 
done indoors with controllable illumina- 
tion. But it’s another matter when work- 
ing under varying conditions with subjects 
that may be either bright and contrasty 
or flat and dull. 

So chemists have been working to per- 
fect an enlarging paper with controllable 
contrast. This would not only simplify 
enlarging, but also make possible certain 
special effects not obtainable with con- 
ventional printing papers. 

The result is Ilford “Multigrade” which 
recently appeared on the market in Eng- 
land, and Defender “Varigam” in the 
U. S. With either of these papers, it is 


- ONE GRADE PROVIDES VARIOUS DEGREES OF CONTRAST 


possible to obtain an infinite number of 
contrasts from a given negative, or con- 
versely, to obtain prints of uniform qual- 
ity from negatives differing widely in their 
contrast and density characteristics. This 
change of contrast is effected by varying 
the color of the printing light and the 
possible gradations are limitless within the 
recognized range of the photographic 
papers. 

While conventional photographic pa- 
pers are sensitive to blue light only, 
Varigam is sensitive not only to blue but 
also to green and it has the most unusual 
characteristic of very soft gradation in 
the green sensitive region and very high 
contrast in the blue sensitive region. 

Therefore, it follows that if an ex- 
posure is made by blue light (through a 
blue filter) maximum contrast can be ob- 
tained (equal to that of Velour Black 
Contrast 4). A green filter passing green 





HOW filters control con- 


100 sec- 


trast. Exposure: 


onds through blue filter. 






EXPOSURE: 60 seconds 
through yellow filter and 40 
seconds through blue. 


FOR minimum contrast 
omit use of blue filter. Ex- 
posure 100, yellow. 
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light only has been found to be lacking 
in light transmission, hence with Varigam, 
a yellow filter which transmits the green 
light as well as the red is used. Exposure 
with this filter produces a print of soft 
gradation, even softer than obtainable 
with Velour Black Soft 1. 

To produce a satisfactory print, ex- 
posures are made with these two filters, 
so balancing the timing with each that the 
opposite effects of softness and hardness 
are blended to any degree of contrast 
deemed desirable. Using a Mazda light 
source, total exposure time with the same 
negative is constant regardless of what 
degree of contrast is required. 

Each package of Defender Varigam in- 
cludes a set of two-inch square blue and 
yellow (cellulose acetate) filters. 

Exposure with the blue filter alone pro- 
duces extreme contrast and with the yellow 
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SHADOW DETAIL can 
be retained with control- 
lable contrast printing. In 
subjects like this bridge, 
shadow areas are likely to 
become blocked up when 
the print is made on a 
paper of suitable contrast 
for the foreground span. 
Dodging provides a re- 
sult as shown at left with 
detail throughout. The 
shadow areas are merely 
given relatively more ex- 
posure through yellow 
filter. 


filter alone, maximum softness is obtained. 
Proportionate exposures made successively 
with both the blue and yellow filters, give 
an infinite number of gradations between 


extreme contrast and extra soft. Or a 
set of filters that have varying blue-yellow 
transmission ratios may be used to pro- 
duce definite degrees of contrast as 
desired. 


a 
THE TILT of the head and thrust of the 
shoulder gives this portrait a spirited and 
voluptuous motion reminiscent of the paint- 
ings of Rubens. It was printed on Varigam. 
DATA: Leica camera, 90 mm. Thambar 
lens, Dupont Superior film, exposed by Wes- 
ton meter at emulsion rating 20. Developed 
to gamma’ .9 in Panthermic 777. Print on 
Varigam, exposure 28 seconds through yel- 
low filter, and 2 seconds through ¥ aa 
Corners flashed with weak light. 
BY HAROLD HARVEY 
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PAPER-SELECTING TABLE 


The effectiveness of an enlargement is 
influenced greatly by the paper on which 
it is printed. The paper surface, color of 
the paper base, and tone of the photo- 
graphic image all must be taken into 
account. In the following table, an at- 
tempt is made to list some of the paper 
properties best suited to various condi- 
tions. There are no hard and fast rules, 


so the tabulation is to be regarded mainly 
as a rough guide. 

After the print is made, use care in 
mounting. In general, use a white card- 
board for prints on white stock (either 
untoned or toned a cool color such as 
blue) ; use a buff mount for prints on buff 
paper or those on white or buff that are 
toned a warm color such as red. 





Type of Subject Size of Print Surface Color of Base Color of Image 
(Tone) 

Any subject requiring max- | Any size. Glossy. White. Black. 
imum detail. 

Any subject. Very small. Glossy. White. Black. 

Any subject. Medium. Glossy, smooth] White, buff or | Black or toned an 

matte. “natural.” appropriate col- 
or, 

Any subject. Large. Matte to rough. White, buff or | Black or toned. 

natural, 

Portraits (large heads). 4 by 5 in. and | Smooth matte to | White, buff or | Black or toned. 

larger. rough. natural. 

Portraits of rugged char- | 8 by 10 in. and | Rough. White, buff or | Black or toned 
acters; pictures com- larger. natural, some "rugged 
posed of masses rather color such as 
than detail. brown. 

Babies and young children. | Any size. Smooth, but not} White, buff or | Black or some tone 

glossy. natural. not too rugged 


Landscapes, summer. 


Landscapes, winter. 


Seascapes, night scenes, | 8 by I0 in., etc. | Smooth matte. White. 


moonlight pictures, fog 
scenes. 


Stereo-photographs. 


Photomicrographs. Any size. 








8 by 10 in., etc. | Smooth matte, oc- | White. 
casionally glossy. tone, 


Various stand- | Glossy or smooth | White. 
ard sizes. matte. 


or intense. 


8 by 10 in., etc. | Smooth matte to | White, buff or | Black or warm tone 
rough. natural, 


such as sepia. 


Cold black or blue 


Cold black or blue 


tone. 


Black or toned. 


Glossy, ferrotyped, | White. Black or toned to 
except exhibition | . 
prints, which may 


match subject. 








matte. 
Copies of printed matter, | Any size. Glossy or smooth | White. Black. 
etc, matte. 
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PHOTOGRAPHY 
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PRINTS are viewed ina DON'T try to shoot pictures for pro- DON'T smack your audiences in the 


lighted room; screen _ jection at the lowest exposures you eye with glaring, overall light scenes— 
images in a dark room. can squeeze out of an exposure or strain their eyes with muddy, low- 
This compels a different meter—or the tone relationships in key stuff. Choose subjects of sufficient 
shooting technique. your shots will be all out of kilter. contrast, and expose (or print) for cor- 


rect median brilliance on the screen. 














SHOOTING FOR PROJECTION IS DIFFERENT 


WRITTEN AND ILLUSTRATED BY JEANE SCHERR 





Rens 













A PRINT IN THE HAND is one thing ; A screen image, on the other hand, is 
an image on your projection screen is viewed in a dark room. You see one pic- 
something else again. Analyze the differ- ture—and nothing else. The darkness of 
ences between the two—and you'll be the room is the standard of blackness; 
able to shoot more effectively for either the brightest highlight of the print is your 
type of presentation. standard of brightness. 

First, consider viewing circumstances. @ This would seem to favor the screen 
A print is looked at in a lighted room. It jmage. As a matter of fact, it imposes 


appears as an assortment of tones in a imitations. Under the viewing circum- IN 
light background. Surrounding objects, stances, people are willing to accept an tions 
light and dark, offer a “standard of refer- exhibition print as artificial—a conven- va 
ence” for the tone values of the print. (Page 79, please) the 
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SHOOTING movies or slides is different 
from shooting for prints. In a print, a 
heavily filtered sky is often desirable. But 
on a screen picture, a darkened sky like 
the above simply tends to look dull. 


A GENERAL scene such as this may be 
acceptable for a print which can be ex- 
amined at close range, but is not as suit- 
able for screening. 


IN A PRINT, “framing” has two func- 
tions: to hold the attention within the 
picture area, and to suggest depth. The 
frame may well extend to the edges of 
the print. 


SCENES of extreme contrast, like the above are 
not well adapted to printing on paper, but make 
excellent transparencies, because of longer print- 
ing scale of lantern slides or positive film. 


WHEN PRINTING on positive film from a good negative, 
overexposure produces a dull, dense image (left), and 
underexposure a thin, glaring image (right). For projec 
tion, full-scale subjects are easiest to print. 


BUT ON A SCREEN, extending the frame to the edges 
simply cuts down the picture area and distorts its shape. 
More, while a pure silhouette is acceptable in a print, 
any large “framing” areas in a screen picture should 
retain at least a suggestion of detail. 
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USE A TRIPOD and expo- 
sure meter, film editors 
warn, and DON'T PAN 
unless the subject is mov- 
ing. Study editors’ needs 
before sending in films. 








THE AUTHOR photographing a train wreck. “Spot news" 
scenes such as this are salable if of national interest. 


* MARKETS FOR MOVIES 





PROFESSIONAL DISTRIBUTORS USE AMATEUR PRODUCTIONS OF 
NEWS REEL SUBJECTS, TRAVEL, SPORTS AND EDUCATIONAL “EATURES 


WRITTEN AND ILLUSTRATED BY JAMES GALLOWAY 


@ PROFESSIONAL FILM distributors 
are in need of 8mm., 16mm., and 35mm. 
films that many amateur movie photog- 
raphers are shoving away in attics, base- 
ments and closets to be brought out at 
some future camera club meeting for pro- 
jecting before a group of old friends or 
relatives. 

A survey discloses a shortage of fea- 
tures, travel, sports, hunting, fishing, edu- 
cational, comedies, religious and other 
subjects in all sizes of films with a ready 
market with newsreels one of the best- 
paying markets for a good “spot” news 
picture. 

While the majority of film editors are 
cautious about appealing to amateurs in 
general for their material for fear of being 
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swamped with shots of Baby Dumpling at’ 


his bath, Aunt Minnie at the County Fair 
and Brother Henry with his bride at 
Niagara Falls, some few have offered an 
open door to the amateur, others are wil- 
ling to look over amateur work while a 
few others appear downright nasty about 
the whole thing. 

These last buy “only from professionals” 
but their market is with amateurs and 
they will—the writer feels assured—be- 
come more considerate of their customers’ 
films before long. Their antagonism 
toward amateurs, however, is the fault 
of the amateurs in many instances. 

Movie editors can’t waste a lot of time 
they argue, projecting Minnie and Dump- 
ling pictures on the screen and then mail- 
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It’s the Perfect 
Gift for the Man who 
TAKES and then MAKES 

his own 
Pictures 


F he’s a camera fan, give him some- 

thing he will use from the initial 

exposure to the finished print. Give 
him a new G-E exposure meter. 


He Will Use it for Taking Pictures 

The new G-E meter is geared for 
three ranges of light—low, medium, 
and high. It gives readings in bright- 
ness as low as .05 candle per square 
foot. Lots lower than you need for 
those winter night shots. It provides 
exposure data way up to 1700 candles 
per square foot—ample range to get 
glistening snow scenes. And on dull, 
dark days those medium light readings 
are spread out over the entire scale. 
No guesswork. No fractional numbers 
to calculate. 





It’s Accurate for Making Pictures 

PRINTING: Correct paper and ex- 
posure time is determined with the 
G-E meter. 

ENLARGING: Measuring the light 
from the negative is the accurate way 
to make clear, sparkling enlargements. 

COLOR WORK: Natural color 
pictures require proper exposure, bal- 
anced separation negatives. Accurate 
densitometer readings can be obtained 
with your G-E exposure meter. 

Ask your dealer to demonstrate the 
new G-E meter to you. You will be 
convinced it’s the ideal gift for a 
camera fan. General Electric Co., 
Schenectady, N. Y. 


GENERAL @ ELECTRIC 


606-11E 



































ing reels back to amateurs. When they 
get films, they want them to be good! 

Many a photographer nowadays is just 
“lucky” enough to be around when some- 
thing “really big” occurs. The resultant 
films should be seen by the world. Film 
editors want them and the money can be 
used to pay the expense of the vacation 
trip or for new equipment or film. 

Our survey brought out some very defi- 
nite editorial suggestions. News Editor 
Jack Haney of Movietone News was em- 
phatic on one phase. 

“Make panoramas only on moving sub- 
jects,” he warned. Jack is interested in 
good spot news on either 16mm., or 
35mm. Movietone is a good market also 
for travel or features. But speed is es- 
sential on any news shot. “The photogra- 
pher should query by telephone or tele- 
graph,” Haney said, “but if he can’t do 
that and he has something good, it should 
be rushed by air express immediately, 
collect, without waiting to have it de- 
veloped. (See the Market Guide given 
with this article) . 

Standard rates of Movietone for 35mm. 
is $1 for each foot used, according to 
Editor Haney. Most markets pay the 
equivalent, or about $2.50 for each usa- 
ble foot of 16mm. A bonus is added for 
exceptional material. 

The tripod for steadiness is a “must” 
says F. H. Emmett, vice president of 
Hollywood Film Enterprises, Inc., who 
prefers 35mm., travel and educational 
films, and William F. Kruse, manager of 
the film division of Bell and Howell, Chi- 
cago. Emmett, however, occasionally 
uses 16mm., but warns “all films must be 
of particular interest before we would 
be interested in amateur work.” 

“Photographers should concentrate on 
close-ups, always use an exposure meter 
and refrain from panning,” Kruse ad- 
vised. “Long footage is to be preferred at 
the 24-frame speed.” 

If the day is bright and fast film is 
used, an old Hollywood trick may be 
utilized to increase definition. The cam- 
era, which never should be used at less 

(Page 83, please) 
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The following are interested in amateur 
films. It is a good idea to query editors in 
advance before shipping film. Phone or 
wire them in the case of spot news 
pictures. 


GUIDE TO FILM MARKETS 

MOVIETONE NEWS—I6mm. and 35mm.; news, 
features and travel; query by telephone or 
telegraph when possible, or ship directly by 
air express collect, undeveloped, if "spot" 
news; rates, $1 per foot 35mm., used, plus 
bonus for exceptional material. Address: 
Jack Haney, News Editor, 460 W. 54th, 
N.Y.C. 

IDEAL PICTURES CORPORATION—8mm, and 
l6mm., sound and silent; travel, comedy, 
religious and general educational, with Koda- 
chrome prints showing flower gardens; desire 
only prints, send express or parcel post pre- 
paid, already edited, ready to run. Address: 
Ideal Pictures Corporation, 28 E. Eighth St., 
Chicago, Ill. 

ABBE FILMS—8mm., |6mm. and 35mm.; com- 
edies, sports, hunting, fishing and features; 
must be 300 feet in length, with good con- 
tinuity, clear, and with no personal references; 
query first, but only on exceptional material. 
Address: William Abbe, 1265 Broadway, 
N.Y.C. 

HOLLYWOOD FILM ENTERPRISES, INC.— 
35mm. and lémm., on "extremely rare” 
instances, of good photographic quality and 
general interest subject matter; query first 
on outstanding travel educational subjects, 
only material desired. Address: Hollywood 
Film Enterprises, Inc., 6060 Sunset B!vd., 
Hollywood, Calif. 

POST PICTURES CORP.—I6mm. and 35mm.; 
unusual entertainment or educational value; 
haven't purchased from amateur but will con- 
sider quality work; payment depends on 
material; query before sending parcel post 
or prepaid express; complete subject and 
develop first. Address: Post Pictures Corp., 
723 Seventh Ave., N.Y.C. 

BELL AND HOWELL—8mm. and |6mm.,; films 
suitab'e for home, schools, churches, with 
complete coverage from educational view- 
point, suitable for copying, preferably fin- 
ished. Address: William F. Kruse, Manager, 
Film Division, Bell and Howell, 1815 Larch- 
mont Ave., Chicago, Ill. 

CASTLE FILMS—'Prefer that people write us 
regarding availability of material. Use only 
35mm., filmed by professional cameramen, 
with the exception of adventure type pictures 
and story material photographed on the same 
size film. We can advise after query whether 
we are interested in purchasing the negative.” 
Address: Castle Films, R.C.A. Bldg., Rocke- 
feller Center, New York. 
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you'll find it on every 


SUPERFLASH BULB! 


YOUR ASSURANCE OF SAFE, DEPENDABLE FLASH BULBS! 


See that little spot on the end of the 
flash lamp above? It’s the famous 
Wabash Superflash Safety Spot. Blue 
in color, it indicates a safe flash bulb. 
Should that bulb become imperfect—the 
blue turns pink. It’s your visible signal 
of safety on every Superflash bulb, 
before you buy it .. . before you use it! 
Only Wabash Superflash gives you 
this distinctive, visible safety feature— 
in addition to invisible, double safety- 
jacketing! 


And because that Blue Safety Spot iden- 
tifies a Wabash-made bulb—it's your 
assurance, as well, of unusual flash 
bulb dependability . . . uniformity. It's 
the “high sign” of Superflash’s pat- 
ented hydronalium all-wire element; 
extra long-peak-light flash; controlled, 
bulb-to-bulb uniformity; split-second 


Copr. 1940, Wabash Photolamp Corp. 


synchronization; sure-fire flashing 
characteristics. 


In fact, that distinctive Safety Spot 
trade-marks a bulb you can depend on 
to get the picture safely ... surely! 


Whatever the size, shape or power of 
the flash bulbs you buy, insist that they 
carry the Wabash Blue Safety Spot! At 
all dealers. Or write Wabash Photolamp 
Corp., Brooklyn, N. Y. 


NEW! 


“PRESS 
2 5 ” 


(25,000 
lumen - seconds) 


ec “Press 25” gives 40% more 
light than any other midget . 
flash bulb. Plenty of power 
for use in any reflector, ex- 
ceptionally effective in new 
directed-flash reflectors. 


IT’S WABASH, TOO, FOR DEPENDABLE FLOODLIGHTING! 


SUPERFLASH 
and SUPERFLOOD 





WABAS 





* RETICULATION x 


BY LLOYD E. VARDEN, A.R.P.S. 


© A GREAT DEAL is heard these days 
about “pattern pictures,” and lily pads or 
fence rails often do make pretty pictures. 
They are worth looking for. But another 
type of picture-pattern is worth looking 
out for, and that is the result obtained 
when warm processing solutions cause 
reticulation in otherwise perfect negatives. 
It used to be considered purely a summer 
complaint. But it is differences in tem- 
perature between solutions that causes it. 
Reticulation occurs all year round. 


What is it? If you have ever seen the 
cracked mud bank of a receding river 
you will know what reticulation looks 
like. In photography reticulation is var- 
iously defined as a feathery pattern in 
the negative, as a grainy cracking of the 
emulsion, as a cross-hatch texture and 
so on. Sometimes the effect is sufficiently 
pronounced so that it can be observed 
with the naked eye. In others it is not 
noticed until enlargements are made. And 
in some instances, it is so fine that it goes 
by unsuspected and the effects are at- 
tributed to other factors. 


What causes it? Reticulation is in- 
variably caused by temperature changed 
between processing baths. The change 
can be in either direction; that is, the 
film may be removed from one bath and 
placed into another at either a higher, or 
lower, temperature. However, the worse 
cases of reticulation usually occur when 
a film is placed into a warm solution from 
a cold one. The temperature difference 
between solutions that can cause the emul- 
sion gelatine to break down vary too 
widely to make any generalities. In some 
cases only a few degrees change might 
cause reticulation, while in others quite 
wide changes seem to do no harm. Most 
times, of course, reticulation occurs acci- 
dentally. Hot water may be inadvertently 
turned on when the films are placed in 
the wash tank. Or the photographer may 
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SECTIONS from reticulated negatives en- 
larged to show characteristic patterns 
which may sometimes result from this effect. 


be just too lazy to cool the processing solu- 
tions. 

How can it be prevented? Care in 
development is the only way to be sure 
of not getting reticulation. If all solutions 
are held uniformly at a temperature any- 
where from 65° to 70° F. it will not 
occur. This does not exclude the wash 
water, but if a film is completely hardened 
in fixation, wash water can be somewhat 
warmer than the processing solutions. 

In cases where temperatures cannot be 
regulated and held as low as 65 or 70° 
F., anti-swelling salts should be used in 
the developer and other baths, except the 
wash bath. Sodium sulphate (Glauber’s 
salt) is such a chemical and for processing 
at 80° F., 34% ounces should be added 
to each quart of developer, short stop 
and fixer. At 90° F., twice this quantity 
is employed. 














Here’s 
the W 
Christr 
model . 
a WEs: 
exactin 
occasio 
wasting 
at your 
Weston 
Avenue 


W 





ON CHRISTMAS MORN! Provides maximum sensitivity .- 


maximum brightness scope. The 
gift for advanced amateurs and 
professionals. 


Here’s an early, and an easy answer to your gift problem. Make it 
the Weston Master... available this season in a new, attractive 
Christmas wrapping. For the ciné fan, make it the Master Ciné 
model ... or for the beginner, the simplified Weston Junior. With 
a Weston Exposure Meter, you’re sure to please even the most 
exacting photographic worker... sure to thrill the beginner or Weston Master Ciné (Model 720) 
occasional photographer. For your own needs, however, no need ...made expressly for movie 
wasting the time between now and Christmas. Order your WESTON pocee> Sal yr pg ene ee 
at your dealer’s today, or, write immediately for complete literature. sure dial. 

Weston Electrical Instrument Corporation, 649 Frelinghuysen 


Weston Junior . . 
Avenue, Newark, New Jersey. ideal = out were 
mal photographic 
needs. Simple, 
compact, low in 
price. 


WE STON Ciposure Meters EE LESS 


P.S. If you're hoping for a Weston in your own stocking this Xmas, 
why not use this advertisement to ‘drop the hint’’? 
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BOOKPLATES FROM 
PAPER NEGATIVES 





@ THIS SHOWS some of the things involved in 
making paper-negative bookplates. At extreme right 
is a straight print on which the design was first 
worked out. On top of it is the paper negative, 
showing retouching on back, and the white lines of 
the border. Next to the left is a duplicate paper 
negative, showing front with lettering and black 
border line printed in. At the extreme left is the 
"first positive'’ over which a sheet of tracing paper 
bearing the lettering is fastened. This first positive 











e THE PAPER-NEGATIVE process 
offers the photographer a means of mak- 
ing bookplates that are distinctly different. 
Such plates can be used by the maker for 
his own books, or turned out for others as 
a sideline to his photographic hobby or 
business. 

A paper-negative bookplate consists of 
an attractive, appropriate scene or por- 
trait combined with the owner’s name 
lettered in the design. In the example 
shown, the scene is the campus of Oberlin 
College at Oberlin, Ohio, and the lettering 
and border were made with India ink. 

There are various ways of applying the 


@ From glossy print 
of completed book- 
plate. (Right.) 


@ Print as trim- 
med and printed 
on paper of suit- 
able texture for 
pasting into 
books. (Left.) 


was used in making the paper negatives shown. 





lettering. One of these is worked into the 
regular paper-negative routine as follows: 

1—Make a positive print of the scene 
desired, on single-weight paper. Over- 
print somewhat and develop fully, to ob- 
tain an image considerably too dark by 
reflected light, but that looks about right 
by transmitted light. 

2—For black printed matter in the fin- 
ished bookplate, apply the lettering to the 
face of the print with black India ink. 
Turn the print over and, on the back, do 
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FOR PERFECT 
PROJECTION CONTROL 


WILLO VISIBLE 
DODGER 


U. S. Patent No. 2088710 





® Did you ever try spot or local printing while 
making ar enlargement?—lf you did, you know 
how difficult it was to confine the light to just 
the areas you desired. Now, however, the new 
WILLO VISIBLE DODGER with its TRANSPAR- 
ENT PLASTIC construction and patented design, 
provides a means of accurately confining spot 
or local printing, vignetting or dodging, to pre- 
selected areas, when projection prints are made. 


© When the WILLO VISIBLE DODGER is man- 
ipulated between the lens of the enlarger and 
the enlarging paper, the full negative image 
may be seen projected in a substantially non- 
actinic orange color, as a "“guide-image,"’ upon 
the paper. The spot or lecal printing, which 
takes place only where the spot from the beam 
of white light is directed, can be accurately 
controlled by following the “guide image." 
The size and shape of the PRICE 

spot of white light can be 
changed at will, by the op- $ 00 
erator. — 


World’s Largest 
Camera Store 

Built on ’ 
Square Dealing 


110 WEST 32nd STREET 





MAKE UNUSUAL PHOTO- 
MONTAGES 


With the 


ARGUS 


JIG-A-MAT 





Treat yourself to an Argus Jig-A-Mat. 
Have the fun of making photomontages 

. and none of the hard work! Just 
choose the pictures you want grouped 
together, decide on the composition and 
slip pictures in the Jig-A-Mat. It exposes 
one section at a time and keeps a record 
of each section exposed. Makes drama- 
tic photomontages easy for anyone to 
have. 


LIST PRICE $9.75 


SPECIAL $ 50 


Mail 
Orders 
Filled 


NEW YORK 
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Here's that™ 
Fine Precision- built 
Photoelectric 


EXPOSURE METER 


Reasonably Priced! 


you demanded it... 
and GM produced it! 


Here, at last, is a really dependable photo- 
electric Exposure Meter everyone can af- 
ford. In performance you'll find it reliable, 
accurate and sensitive because it possesses 
the same essential features incorporated in 
far more expensive meters . . . high-quality 
photoelectric cell, Alnico magnet, jewelled 
mechanism, experienced photoelectric engi- 
neering and precision workmanship. Other 
advantages, too, among them being the zero 
adjuster, listing of popular film speeds (Wes- 
ton*) on the case, and memo space for 
noting other favorite films, make the GM 
Standard an extra-ordinary Exposure Meter 
value. 

Why pay more when the 

GM Standard Exposure 

Meter gives so much 

for so little? At your 

dealer’s now, only 


If your dealer cannot supply you 
write direct for complete information. 


*Official Weston Film Speeds, authorized by 
Weston Electrical Instrument Corporation. 


DEALERS and JOBBERS: 


Write for complete details. 


G-M LABORATORIES [NG, 





4307 N. Knox Ave., Chicago, U. S. A. 


STANDARD 


EXPOSURE METER 


MODEL B 





any retouching (with a pencil) necessary, 
where you want the final print to appear 
darker. Draw in border lines that are to 
appear dark. If you want white letters 
instead of dark, omit the lettering opera- 
tion in this step. 


3—Place the print with its face against 
the emulsion side of a fresh sheet of 
single-weight paper, clamp them together 
in a printing frame or box, and make a 
negative contact print. Overprint as be- 
fore, and carry development to comple- 
tion. 


4—Turn the paper negative over, and 
on the back do any retouching required. 
In this way you can lighten areas by 
applying pencil marking, stove .polish, etc. 
Draw in border lines that are to appear 
white. If you want white letters in the 
finished print, skip the lettering operation 
in Step No. 2, and do the lettering back- 
wards on the face of the paper negative. 


5S—Using the paper negative as you 
would any other, make contact prints on 
an attractively-surfaced paper such as a 
single-weight, semi-matte, buff — stock. 
Trim neatly when the print is dry. Apply 
a non-staining adhesive when pasting the 
print in a book. Rubber cement will hold 
for a while, but is not considered per- 
manent. You can coat the back with 
gum, like gummed labels, and let it dry. 
Then when you want to apply the book- 
plate, moisten as you would a stamp. A 
suitable gum is made as follows: 

Dissolve % oz. gum arabic in a little 
water. Add 1 oz. granulated sugar, and 
finally 4 oz. starch. Boil for 5 minutes or 
so, until the starch has dissolved. Thin as 
desired, and apply evenly to the bookplate 
with a wide brush. 

To make a paper positive or negative 
print more rapidly, you can treat the pa- 
per with a transparentizer. Odorless castor 
oil is said to be one of the best. For tem- 
porarily rendering the paper more trans- 
lucent, you can use xylol, applying it with 
a tuft of cotton .... and keeping it away 
from lacquer and paint, which are among 
the things it will dissolve. The xylol will 
evaporate in a few minutes, 























Variations of the above process in- 
clude : 

The lettering of the positive or negative 
print can be done on the back, but it will 
not reproduce as sharply as if applied to 
the emulsion side. 

Instead of lettering the print on either 
side, the ink can be applied to a separate 
sheet of tracing paper or thin typewriter 
paper, and cemented to the print along 
one edge, so it will be held in the proper 
position when the two are placed together 
for printing. This method softens the de- 
tails of the photographic scene somewhat, 
and was used in making the sample book- 
plate. 

If you have access to a printing press, 
you can apply the lettering by printing it 
with black ink directly on the emulsion, 
or back, or on a separate sheet. In a simi- 
lar manner, fancy borders can be pro- 
duced. Another variation of the printing- 
press idea is to print the lettering and 
border directly on the final positive, in 
which case a straight print can be used as 
well as one produced by the paper-nega- 
tive method. 

For hand lettering, a printer’s type 
catalog makes an excellent guide. Simply 
copy the letters on tracing paper. 

Such bookplates are particularly at- 
tractive when toned, or when tinted with 
oil or water colors. 

















"Please, birdie, look at the wormie."’ 






















A World of 


GIFTS 


awaits your selection 


GUARANTEED USED BARGAINS 











New Contax III with like new Sonnar F.2.......$187,50 
Eten GC, Sete CRs isescins cvnesesccccecssoweds 109.50 
New Leica IIIB with like new Summar F.2...... 157.50 
New Leica IIIB with like new Summitar F.2.... 185.00 
New Leica F with like new Summar F.2..........137.50 
Brand New Agfa PD 16 Clipper................. 3.96 
4x4 Rolleifiex, Zeiss Tessar F.2.8, latest, case 84.50 
Foth Derby, coupled rangefinder, F.3.5.......... 19.50 
Sheen, Beer 8.4, Gar CAO s vce c ccéeccecicscceve 59.50 
13Sanm. Mektor F.4, Sor LakeB.csccc ccc. cccescese 50 
90mm. Thankar 3.2.2 fot LOB... .cccccesccseses 69.50 
7amm, Hektor F.1.9 for Leica.......sccscosees 69.50 
Zeiss Super Ikonta BX, Tessar F.2.8, exp. meter 175.00 
National Graflex, Ser. I], B&L F.3.5............ 50 
B & L Telephoto lens for National Graflex...... 31.50 
35mm. Kine Exakta, Primoplan F.1.9........... 149.50 
Contax III, excellent, Sonnmar F.1.5......... 154.50 
Comtest £, Bee Fle vcsccsccccs --. 89.50 
Automatic Rolleiflex, Zeiss Tessar F.3. 2 eer 109.50 
Super Ikonta B, Zeiss Tessar F.2.8, latest...... 105.00 
oS = ES Set 174.50 
RS Gls EE MUbvascicveccestwberausoscon 159.50 
Ree tes TN Bbvesessscesscctescgecs .-» 135,00 
Cee Oe, Gee BS Bin nncesapocenctscsscccves 159.50 
50mm. Zeiss Sonnar F.1.5 for Contax............ 67.50 
Argus C.2, coupled rangefinder, F.3.5............ 17.95 
Rolleicord Il, Zeiss Triotor F.3.5.............. 59.50 
4x5 R. B. Graflex, Series B, Kodak F.4.5....... 59.50 
35mm, Contaflex, Sonnar F.2, ev. case.......... 149.50 
S. S. Photrix, photo elec. exposure meter....... 14.50 
3%4x4% Speed Graphic, Zeiss Tessar F.4.5...... 69.50 
35mm. Weltini, Xenon F.2, latest............... 74.50 


9x12 Zeiss Ideal B, C.Z. Tessar F.4.5.......... 59.50 
6%4x9 Ihagee Duplex, C.Z. Tess. F.4.5 cpld. rangfdr. 57.50 
35mm. Kine Exakta, Zeiss Tessar F.2.8, case... 137.50 


Robot I, Zeiss Tessar F.2.8, case............... 67.50 
Adjustable Roll Film Tank to 116 size, NEW... 1.95 
a Re FT SR ee 28.75 
Leitz Focomat enlarger, 35mm. no lens...... . §2.50 
Latte Valey, SSatte. G0 MOS... .ccccccccccccocses 27.59 
4x5 RE er ee ie 34.50 

2%x3% Solar, Wollensak F.4.5............. +. 82.50 


2x3! 4 Kodak Precision, 3” Wollensak F.4.5... 56.00 
Simmon Omega B, 3” Wollensak F.4.5. 














Simmon Super Omega B, 3” Wollensak F.: i . 71.50 
BRAND NEW 2%x3% Sunray Mastercrait, A 

WEN DOE wednnedsiedasnmendancheensets -. 30.00 
16mm. Cine Special, F.1.9 Anastigmat . 275.00 
16mm, Zeiss Movikon, Sonnar F.1.4.... . 275.00 
16mm. Kodak Magazine, F1.9 Anastigma . 79.50 
16mm. Keystone A7, F.1.5 Anast....... . 49.50 
16mm. Kodak Model B, F.1.9, case . 39.50 
16mm. Bolex, 1” Meyer F.1.5, new 3” F.3. . 223.50 
16mm, Bell & Howell 141A, Magazine F.2.7 . 79.50 
i. a  * rrr 74.50 
8mm. Bell & Howell Sportster, 2) eee 49.50 
8mm, Kodak Model 60, F.1.9..............000: - 44.50 
16mm. Bell & Howell 70DA, F.1.5 Cooks......... 147.50 
8mm. Bolex, Meyer F.1.5 and new 1%” F.2.7.... 223.50 
8mm. Cine Kodak Model 20, B.3.S, O68... .cccces- 17.50 
Amprosound Model UB, 1600 ft................-- 239. 
Bell & Howell Sound Model 318 P, 1600 ft.. 199.50 
16mm. Ampro Model KD, 750 watt, case......... 89.50 
8mm. Kodascope Model 70, 500 watt............ 44.50 
8mm. Revere Model, 500 watt.................+. 4.50 
8mm. Keystone R8, 500 watt...........5..seeee8 44.50 


SEND FOR BARGAIN LIST M-11 
EASY TERMS ARRANGED 
Trade in Your Old Equipment 
Unless stated otherwise, e .. items are in tine 


new <a 
O day money hn trial 


HABER & FINK" 





IOWARREN ST., NEWYORK a 
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Closing Date 


November 8 


SALONS 





Name of Salon 





Annual West Virginia Salon of 
Photography. 





November 16 


Third Annual Southern Califor- 
nia Photo Salon. 








November 30 _ 


Annual Chemists’ Salon of Pho- 
tography. 


For Entry Blank, Write to 
Salon Committee, | 
Charleston, W. 


)t10-A McFarland St., | 


| 
| 


Marshall H. a 809 Palm Drive, | 
Glendale, Calif. 
R. N. DuPuis, Chairman Salon Commit- | 


tee, Chicago Chemists' Club, Stevens 
Hotel, Room 413, Chicago, ut. 








Larry en Los Angeles Mu- 
Call Exposition Par 





John Funaro, Director, 110 Rochelle St., 


Springfield, Mass. 





December 14 


raphy. 





Sixth Annual Des Moines Inter- 


national Salon of Photog- 
raphy. 




















December 15 First Annual North Dakota 
alo 
January 6 Sixth Rochester International 
Salon of Photography. 
January 10 Eighth Wilmington International 


Salon of Photography. 





Chairman, Pan-American Salon Commit- 
tee, Photographic Society of Philadel- 


December | Twenty-Fourth Annual Interna- 
tional Photographic Salon, 
Camera Pictorialists of L. A. ali 

December 6 The Springfield Salon (Third 
International). 

December 10 Pan-American Salon of Photog- 





phia, 1420 Chestnut St., Philadelphia, 
__ Pennsylvania. ‘ai ea 2 
Walter Vittum, Salon Director, Y.M.C.A., 
Des Moines, lowa. 
C.-L. Olson, Minot 


Salon Chairman, 
Camera Club, Minot, N. D. 


‘Earl C. Esty, Print Director, The Roches- 
ter Memorial Art allery, Rochester, 
New York. 

H. V. Maybee, Secretary Salon Commit- 
tee, 301 Delaware Trust Bldg., Wilming- 
ton, Del. 





Number of Prints — 
and Entry Fee 


4 | 
| 
3 


4 Pic- 


| 4 Sci- 
| entific 


k, Los Angeles, | 


| 
torial | 


4 


| 


$1.00 
$1.00 
$1.00 


$1.00 


$1.00 








Low-Priced Double-8 mm. Film 


Agfa Twin-Eight Panchromatic Reversible film (25-ft. 
including processing) 
fine grain, and 
to be slightly slower than Twin- —_g* H 
Made by Agfa Ansco, Binghamton, N 


roll, $2.00, 
gradation 


provides 
high resolving power. 


brilliant 


/~ an Reversible. 


Agfa Finopan Improved 


Said reserve of speed. 


Agfa 17 for improved Finopan is 
65° F. Made by Agfa Ansco, Binghamton, N. 


and a 


Finopan film is now said to have a measurably finer 
grain structure, slightly softer gradation, 
Recommended development time in 
to 12 minutes at 


greater 








MEASURE ITS VALUE IN PRINT QUALITY 


5 negatives grow into big, beautiful, thrilling pictorial pictures when 

you use a Solar Enlarger. Minute details in the negative assume pictorial 
significance when enlarged the Solar way—through adjustable condensers 
and a straight line optical system that lay a high fidelity image on the 
easel—with true contrast and true tone values. 
always get it in a Solar Enlargement. 


from 35mm to 5x7 inches. 


MORE THAN JUST AN ENLARGER 


Interchangeable with the Solar light reflector is a camera back that con- 
verts your enlarger into a camera . 
photomicrography, etc. 
and attach your own camera for copying, macrography, etc. 
quickly prove your most 


table top, copying, 


start at $39.50. 
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You 


valuable piece 


Valuable enlarging Treatise M1140 FREE 


BURKE & JAMES, 





Inc. | 


If it’s in the negative—you 
Eight models cover negative sizes 


can use it for portraits, 
Remove the entire enlarger head 


of darkroom 


EST 
1897 


still-life, 


A Solar will 
equipment. Prices 





















) 223 W. Madison St. Chicago 


















Birmingham, “Ala. 


Buffalo, N. Y. 


New York City 
New York City 


Philadelphia, Pa. 
Pittsburgh, Pa. 


Providence, R. |. 


_ th | Harry and Della 


y & 2 





EXHIBITS AND LECTURES 





| Street Address 


| Public Library, Art Gallery. 


| Buffalo Museum of Science. 


- — 
Charleston, W. Va.) State Capitol. 


» 
| Stevens Hotel. 
The Camera Club, 121 West 
>. aire 
Hotel Taft, Grill Room, 7th 
Ave. at 50th St. 
Free Library of Philadel- 
phia, Logan Square. 
Pittsburgh Garden Center, 
Schenley Park. 


Museum of Art, Rhode 
Island School of Design, 
224 Benefit St. 


Burpee 
Art Gallery. 
Everhart Museum. 





| Y. M. C. A., madsen St. 





Dates Open 


Name of Exhibition 





“November |5 to December 
|; 8 a.m. to 8 p. m. 


November 20 to December 
19; 9 to 5 p.m. Saturday; 
10 to 5 p.m. other days; 
7 to 10 p.m. evenings 
Monday, Thursday ona 
Friday. 

November 23 to 29; 9 a. m. 
to 9 p.m. 

November 9 to I5; 9 a.m. 
to 10 p.m. 








November 3 to 30; 10 a.m.; 
> ee 
October | to January (5; 
_ 9 a.m. to 10 p.m. 
November 9 to 24; 2 to 
10 p.m. Sundays, 9 a.m. 
to 10 p.m. other days. 


November 8 to 30; 
to 5 p.m. 





10 a. m. 


November |0 to 17; 2 to 5 
p. m. Sunday; 10 a. m. to 
5 p.m. — om 8 to 
10 p.m. Wednesday eve- 
ning. 


November 4 to 1/8; 2 to 5 
p.m. daily. 

‘November | to 30; 10 a. m. 
to 5 p.m. weekdays ex- ex- 
cept Mondays, 2 to 5 p.m 











Sundays and holidays. 
November 2 to 17; 10 a. m. 
to 10 p.m. 


Second Annual Deep South Salon. 





Second Annual Photographic Exhi- 
bition of Wild Life. 


‘Annual West Virginia Salon of 
Photography. 


Petroleum Industry | eejoqesite 


Salon (sponsored by P. S 


New York Salon of Photography. — 





Prize winning prints in Hotel Taft 
contest. 





Sixth Annual National Philadelphia 
Salon of the Miniature Camera. 





Second Annual Garden Photography 
Contest. 


Fourth Rhode Island National Salon 


of Photography. 





Eleventh Annual Salon of Photog- 
raphy. 





Fourth Annual 100-Print Salon of 
the Photographic Society of 
America. 








Eighth Annual National Salon of 
the Yonkers Camera Club. 





















"FIX 


FIXES FILM IN 3 MINUTES 


THE FASTEST FIXER EVER OFFERED TO 
AMATEUR and PROFESSIONAL Photographers 


Edwal Quick-Fix a new highly 
opened BE acid- hard- 


QUICK: FIX 
Finer Work and Greater Economy 
Quick-Fix exerts a powerful emul- 


— sion-! action, and can be 

Fixes Film in 3 Minutes en Oe po PO Fw as a 

Edwal Quick-Fix clears a negative in coast > be diluted to make one 
ion 


1 minute and completely fixes it in 
bag. 





EDWAL LABORATORIES, 


Dept. 11-M 





fixer 

2 to 3 i. ie this further di to make 2 gallons 
means of eo oe fixer. Put up 
tion of ity hey The, greater in = and as needed, 
speed of Quick-Fix is especially Quick- ix stays my indefinitely . 
by professional and news oon t our dealer for Edwal QUICK- 
who must make min- FIX 1 quart size $1.00; 3 quart size 

utes count. $2.70; 5 quart size $4.50. 


732 Federal Street 


INC. 


Chicago, Illinois 
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CONTEST CALENDAR 





Open to Subjects Prizes 


For copy of rules, write to | Contest closes 














26 years old. classes). prize of $ 


Anyone under| Activities of youth (14 | 281 Prizes totaling - $1550; first | Youth In Focus, 1775 | November 30 


Broadway, New York 
City. 








raphers. gas range not over 
two years old. 


All amateur | Attractive, modern $250, $100, $50, and twenty | Kitchen Contest Editor,| December | 
photog- kitchens, showing prizes of $5 ‘each. 





with Raygram Photo 
Colors. 


Anyone. Any print colored | 46 Merchandise prizes. 


American Gas Associa- 
tion, 420 Lexington 
Ave., New York City. 

Contest Editor, Raygram | February |5 
Corp., 425 Fourth Ave., 
New York City. 

















Anyone. Photos taken with a | Over $500 in merchandise, | The Kalart Company, 915 | December 31 
Kalart Speed Flash. total of 35 prizes. First Broadway, New York 
three are Speed Graphic, City. 

| Omega nal olar enlargers. 














Aerial Reconnaissance 
(Continued from page 57) 
You may not be taking an airplane 
flight, but that’s no reason your camera 
can’t take an air ride. 


The plane illustrated is a rebuilt Comet 
Clipper with a six-foot wingspread, driven 
by a 1/25-horsepower motor, controlled 
in the air by an Auto-Knips spring timer 
shown in place on the unfinished fuselage 
in Fig. 3. Any delayed-action or “self- 


’ 


timer” camera device can be used. 

In preparing for the flight, the con- 
trols are set to fly in a circle. The timer 
is set to shut off the motor magneto 40 
seconds after the plane takes ‘off. It is 
then at an altitude of about 75 feet. The 
timer’s action also releases the arm that 
drops the trap door and snaps the camera 
shutter. The picture is taken immediately 
after the motor stops, to eliminate vibra- 
tion. Plane and pictures by William and 
Oliver Pfeil. 








Here’sthenew FOCUSPOT RANGE- 

FINDER, available for all model 

Speed Graphics and other 9 x 12 

and 6.5 x 9 Film Pack or Plate Cam- 

eras. Though especially conceived 
and designed for use in dim light conditions 
where an optical rangefinder works with diffi- 
culty, the unit is also satisfactory for dim day- 
light shots. Permits absolute, critical 
focusing at all distances. Operation is 
simple and direct, critical focus being ascer- 
tained when the projected “S” is brought to 
hairline sharpness. It is not necessary to bring 
camera up to eye level since focusing can be 
done from any position. 


List price, all models, only 


$15.00. 


Installation charge, $2.50. 
At your Dealer... or write 


for new free folder. 


WESTERN PHOTO DISTRIBUTORS es 
1010' 2 $. OLIVE ST LOS ANGELES, CALIFORNIA =! 
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West Coast News Photographer, Gene 
Lester, using his FocuSpot to get a diffi- 
cult candid shot at the EARL CARROLL 
Theatre R t Hollywood 
Night Club. 























Shooting For Projection 
(Continued from page 64) 





tionalized representation—an artist’s per- 
sonal interpretation of a subject. But the 
screen image is based on the basis of 
reality. 

All of which makes this difference: In 
printing on paper, you can use all of the 
tone scale or any part of it. You can print 
in a high or low key, or full scale. You 
must hold highlight detail, but you can 
suppress shadow detail at will. In brief, 
you can take many liberties with reality, 
in furtherance of a picture effect or idea. 

But, in a picture for projection, you 
cannot play these tricks. The screen is too 
close to actuality. Many factors—image 
size, image brilliance, and others—make 
the medium inherently realistic. And in 
the absence of other real objects, the eye 
demands truthful values in the picture 
before it. 


“High key” and “low key” effects are 
fine in paper prints, but are not for pro- 
jection, where we must avoid subjects that 
are extremely light overall, or extremely 
dark. In printing slides, make it a habit to 
reject any that are unduly thin or unnec- 
essarily dense—even if it means slower 
production and more waste. 





There are sound reasons for this. When 
you view a print, your eyes are adjusted 
to the general room lighting. During pro- 
jection, you are in a dark room. Your 
eyes are adjusted to the picture on the 
screen, and you can’t see anything else. 
(If you can see anything else, the room 
isn’t dark enough for high-quality pro- 
jection. ) 

Now, if the picture on the screen is 
high in key—made up of light tones 
throughout—it will appear much too bril- 


12 FILM DEVELOPED 
ai ENLARGED 31, x5 


yg 120 = 237 —— nd. & exp.) gever- 

ne grain ormula 3 en. 

Bris Kodabrom, only 50c. oe exp.) 

ultra ane Frain developed and “enlarged 3 C 













exp. rolls 75c. Free mail: 
36 exp. Cartridge reloads 45c. Pontbaia if 
money accompanies order. 


NORTH-SUL CO., 210-m Fifth Ave., New York, N. Y 















DE LUXE A 
SCREEN 


America’s No. 1 screen 
with the BRITELIT E 
WIDE ANGLE CRYS 
TAL BEADED FAB- 
RIC, reflecting more 
light to all viewing 
points. Pull up to use, 
pull ring to close. Fine 
leatherette covered all- 
wood case with attract- 
ive nickel trimmings. 
Complete range of movie 
and slide sizes. 

FROM $13.00 TO $57.50 
Sizes from 22x30 to 54x72 


TRIPOD Model 
SCREEN 


For those who prefer a 
tripod model, here it is, 
with a BRITELITE 
vert ANGLE CRYS- 
TAL BEADED SUR- 
FACE that reflects more 
light to all viewing 
angles. Black masking 
border. Black crackle 
tube and Cadmium fin- 
ished tripod. Easy to 
set and easy to carry. 

EIGHT SIZES for movie 
and slide projection from 

30x40 to 54x72— 


$15.00 and up. 
TRIPLE DUTY 
SCREEN 


America’s most versa- 
tile screen. Sensational 
for its low sy and 
utility. BRITELITE 
CRYSTAL BEADED 
SCREEN in black 
crackle tube that hangs 
on wall, stands on table 
or on its own tripod. 


SIZES FROM 30x40 


TO 36x48. 
PRICES $10.00 to $13.50 
10% higher west of 
the Rockies. 


No. 20 
Superfiector 


The only all-purpose 
reflector designed for 
all types of photography. 
Properly centering for 
maximum performance, 
either No. 1, No. 2 
Photoflood A25° or 500- 
Watt T20 bulb. 


PRICE — $3.50 
SEE THESE AT YOUR DEALER'S OR WRITE FOR 


COMPLETE SPECIFICATIONS AND THE 
BRITELITE CATALOG, Dept. M11. 


MOTION PICTURE SCREEN 
and ACCESSORIES CO., INC 
351 West 52nd St., New York City 























The Tone-Developer that needs 
no new technique to learn! 


GEM KOLOR- 














ONING prints is no longer the involv- 

ed, time-consuming, messy process that 
it used to be, for KOLOR-CHROME 
has made it possible to develop and tone 
prints using the same technique and the 
same time as is used when developing 
ordinary black-and-white. KOLOR- 
CHROME also permits wide latitude in 
variations of colors by simply combining 
two or more colors to get the desired hue. 


KOLOR-CHROME KITS 
$1.25 complete 


KOLOR-CHROME Kits are available in 
four standard colors; sepia, blue, green and 
magenta. The Kit includes Solution “A,” 
the Developer, Solution “B,” the Toner, 
and a Carton of Fixing Crystals. One 
KOLOR-CHROME Kit will develop 50 
to 75 8x10" enlargements, and can be 
used with any standard enlarging paper. 


NOTE: A KOLOR-CHROME Yellow is 
also available; priced at 60c. 


At your dealer’s, or write 
for more details! 


WEIMET COMPANY 


303 Fifth Avenue New York City 


CHROME 
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liant for good effect. Delicate tones, read- 
ily perceived in a print, are lost. The gen- 
eral effect is a harsh glare—something you 
should not inflict on an _ unoffending 
audience. 


On the other hand, if the screen picture 
is in a very low key, your audience is 
literally “left in the dark.” The screen 
picture is too dim to see, and there’s 
nothing else to look at. In a movie, it’s 
true, furtive motion in a dim and shadowy 
scene often has good dramatic value—but 
in the absence of movement, a dim screen 
tends to be just plain dull. 


@ The best subjects for projection gen- 
erally have good overall contrast and a 
long scale of tones, with numerous light 
and dark areas well spotted over the pic- 
ture area, but no large areas of extreme 
bright or extreme dark. This type of 
“spot composition” has practically no 
value for paper prints—but in projection, 
it’s most effective. If it seems a batty 
formula, go study the scene treatment in 
any well-made professional movie. 


Filters have a definite bearing on pro- 
jection quality, and should be used for 
correction rather than contrast. There- 
fore, the medium yellow will do for almost 
every outdoor shot. Stow away the deep 
yellow, orange and red except for occa- 
sional sunset effects—in normal] scenes, 
they'll simply give you a dull, “heavy” 
sky that doesn’t project worth two cents. 


A projected scene should be sharp from 
foreground to infinity, especially if it’s in 
color. There are exceptions to this rule, 
especially in movies, when subject motion 
in the foreground draws attention away 
from an out-of-focus background. But in 
a still slide, lack of sharp focus in any part 
of the picture tends to be disturbing. 


In shooting for prints, it’s a common 
practice to seek a silhouetted frame, which 
helps hold the picture together. But in 
projection, you already have a frame for 
every picture—that is, the slide mask or 
movie projector gate. Therefore, the 
natural frame tends to be superfluous. 











And, if it’s true silhouette, black and with- 
out detail and extending to the mask 
edges, it simply cuts down the screen pic- 
ture and distorts its shape. 

However, foreground material in a pro- 
jected scene is of value in suggesting depth 
and perspective. Use it for that—but 
keep it slightly separated from the edges 
of the scene, and retain at least a sugges- 
tion of detail in it. 


@ To satisfy the eye, screen pictures must 
show a relatively full scale from light to 
dark, tones in their proper relationships, 
and detail in every object represented. 
This isn’t really as tough as it sounds. It 
simply means that when you’re shooting 
for projection, you must choose subjects 
of sufficient contrast, and give each shot a 
technically correct exposure. Not the 
minimum exposure that a friendly ex- 
posure meter and a liberal film speed 
rating might indicate, but the type of ex- 
posure that the old-time photographers 
called “full normal.” 

Such a “technically correct exposure,” 


in technical terms, is one which places the 
entire image on the straight-line portion of 
the film’s characteristic curve. That is 
nice to know, even if you can’t buy any- 
thing with it. For practical purposes, 
however, a correct exposure is one suffi- 
cient to give complete detail in the deepest 
shadows of the subject without burning 
out the highlights. Expose on that basis— 
generously but not to excess—and your 
movies will have proper “projection qual- 
ity.” So will the slides you print from 
your monochrome negatives. 

In the case of monochrome (black and 
white) negatives, this type of exposure 
calls for development of moderate con- 
trast—about the degree of contrast usually 
recommended for miniature films. In the 
case of color films and reversal-processed 
movie films, it calls for subject matter 
which is not so contrasty that it exceeds 
the scale of the film. In brief, contrast 
enough to satisfy the eye without being 
extreme. 


@ Working instructions for some of the 








NEW, 


PHOTO ENLARGER 


+219 





Model #219—for negatives 35 mm up to 
2%x3% complete with F:6.3 Anastigmat 
lens with iris diaphragm. Double extension 
bellows. Double diffusion system. Negative 
carrier convertible from glass to dustless 
metal plates. Glass plates furnished (metal 
plates available at $1.50 per set). Micro- 
meter focussing control. Removable lens 
board. Magnification from 1 to 7 times 
on 16x 18 inch finely finished baseboard. 
Red filter, lamp, focussing target, etc. 


MODEL No. 222. Same as above. 
Complete with F:4.5 Anastigmat Lens. 


Price 29°° 
ENTIRELY MADE IN U.S.A. 


New Catalog with detailed 
information on request 


Takes Negatives 
from Miniature 
up to 2144" x 34%". 


1” 


$1.00 higher on 
West Coast 






FEDERAL STAMPING & ENGINEERING CORP. 


24 Lafayette Street, 
__Brooklyn, New York 














MODERN ENLARGERS 


At Rock Bottom Prices! 





Here’s your chance to buy Bee Bee and Praxidos 
Enlargers at tremendous savings! Compare 
them feature by feature . . . then make a price 
comparison. Order now through your photo- 
graphic dealer; or write for complete catalog. 


PRAXIDOS ENLARGERS 


4 x 4 CM. MODEL—takes negatives, or portion 
of negatives up to 4 x 4 cm; £/4.5 lens, now. ..$20.00 


6 x 6 CM. MODEL “‘O’’—takes negatives 6 x 6 cm. 


or smaller; 3” Anastigmat {/4.5 lens, now..... $32.00 
(Same, without lens but with mount for either 

eS OE. ns coc cnceeceesscesees $15.00 
24% x 3%” MODEL—takes negatives 24%, x 314” 

or smaller; 44” Anastigmat {/4.5 lens........ $45.00 
AUTOFOCUS MODEL—without lens but with 

mount for either Leica or Contax lens, now. ...$25.00 


Each Praxidos Enlarger is supplied with Suitable con- 
denser, baseboard, negative carrier, mask and bulb. 


Bee Bee ENLARGERS 


Bee Bee Enlargers have large lamphouse with adjustable 
rod for focusing bulb vertically or horizontally; detach- 
able lens board permits the use of lenses of various focal 
length, and negatives of different sizes; long, genuine 
leather bellows; a negative carrier which can be tilted 
to correct distortion and which takes either cut or uncut 
film; iris diaphragm; opal glasses, etc. 
MODEL III—takes negatives 61. x 9 cm. and 
smaller; 44” £/4.5 Anastigmat lens. Now... .$60.00 
MODEL IV—takes negatives 9 x 12 cm. oat 
smaller; 514” £/4.5 Anastigmat lens. Now... .$85.00 
BEE BEE UNIVERSAL RAJAH ‘‘O”’—takes aap 
atives 3 x 4 cm. and smaller; £/4.5, 60 mm. 
PE cueceicetecscsagebeiheneieorors $32.50 
BEE BEE AUTOFOCUS RAJAFOX—takes neg- 
atives 4 x 4 cm. and smaller; £/4.5, 60 mm. 
SN DUN Hipcidsdedes enleceves caeeeseueawe $52.50 


BURLEIGH/ 


PHOTO 


126 w 42... STREET NEW YORK CITY 
g 
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better exposure meters are based on “‘tech- 
nically correct exposure.” So are most 
manufacturers’ speed ratings for reversal 
movie film. And exposure guides for color 
film are based very carefully on this type 
of exposure—which is the reason most 
amateurs rate color film as “slow.” To tell 
the truth, present-day color films are 
nearly as fast as average monochrome 
films—if both are exposed for true tone 
reproduction. You can get away with less 
exposure on a monochrome film, for 
paper printing, because in a print the 
errors of tone aren’t so obvious. But let 
your color-film exposures vary from the 
technical requirements—and the tonal un- 
truths smack you in the eye! 

The same is true, to a lesser extent, in 
monochrome movies and lantern slides. 
Even in plain black and white, the pro- 
jected picture comes so near to reality 
that your audience is alive to any untruth- 
fulness of tone values. It demands the 
full measure—and woe betide the success 
of your screen shows if you don’t offer 
just that! 

Want proof, or a graphic demonstration 
of the differences in technical quality? 

Then just go to any theater which is 
billing (a) a well-made super-colossal, 
fresh from the printers in Hollywood ; 
(b) a cheaply made Grade B second fea- 
ture, and (c) a prize-fight reel, taken 
under contrasty, unregulated lighting with 
the best exposure that circumstances al- 
lowed. All you need is one good look—- 
they give you just about the whole quality 
range. 


* Yes, shooting for projection is different. 
Remember the basic difference: prints are 
conventional, screen images are realistic. 
The print is a representation on paper; 
the projection screen, a window through 
which you look. 

A stereoscopic motion picture in natural 
color is the nearest possible approach to 
reality by photographic means. You can’t 
reach that degree of realism with simple 
projection, in monochrome or color—but 
the nearer you come to it, the more effec- 
tive your movies or slide shows will be. 
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Movie Markets 
(Continued from page 68) 


than 24-frame speed, can be speeded up 
to 32-frames. The shutter speed, operating 
at faster than 1/30th second, the usual 
exposure time, will cut the movement 
more sharply when the film is projected 
at 24-frames. 


An example of having something “hot” 
and not knowing what to do with it 
was brought to my attention a few weeks 
ago. Sweltering in the heat of a summer 
night at the home of a friend, he sug- 
gested that the “power of suggestion” be 
put to work. 


‘“Here’s some shots I filmed last win- 
r,” he said, dragging out his projector 
and a can of film from the closet. 


But instead of cooling off, the film 
he showed for the next few minutes got 
me a little “hot under the collar.” Here’s 
why: 

The “stuff” he filmed last winter, put 
away and forgot about were the only 
pictures of the 55-mile ice sheet break- 
up from Madison, Indiana, to Louisville, 
Kentucky, and it was a marvel of ama- 
teur exposure, composition and focus. 
The reel had news value—or it did have 
at the time it was filmed. 


There is no line between “amateur” 
and “professional” movie equipment. If 
your outfit can make good sharp pictures, 
it can be used. When something happens, 
and you’re around, film it. But film it 
right! Check focus and exposure care- 
fully, and if no tripod is available, hold 
the camera against something rigid. 


When planning a trip, query the market 
editors listed and they’ll tell you if they 
have an assignment in that area for your 
movie camera. 








Rirsconiga FINE GRAIN PROCESSING 


for 35mm. Films 


Weight Portrait paper 


Your negatives 
to ‘294 x4 inches. 

Our tories operated under the s' sion of an 
experienced chemist wie ins insists upon precise tory work. 


COLE PHOTOGRAPHIC LABORATORIES 





N.—Brand 
6.—Good 














«+» Giving MORE and 
Better Camera Values 


= To ar ag 
ew N.—Equal to Ne 
Vv. G.—Very Good F.—F. Fair 











—A Partial List. Hundreds of Similar Bargains— 


LEICA Mod, F. 
LEICA Mod. D. 


F3.5 Elmar. F.P. (E.N. 
LEICA IIIB Reg. Case. F2. Summitar. P Fr bs EN) 
ae _ PY Wid. Aue “Geiry tie acacc eee 175.00 
5 te” = (E. wae List $10...... \ 
UNIVEX MERCURY ° 1H ean SPP (G.) — 
SE EL Oni Os kGeans S cmais he wea aS & 6 4a 34.50 
ODAK RETINA I F3.5 Xenar. Compur. (G) 
a Pa) (226400 64.5400 9 00d taneeéene 27.50 
IN F2.9 Cassar. Compur, (N)...... e 
KODAK No. 35 F4.5 K.A, No. 1 Diomatic, (E.N.) pages 
horas , et 906000499. 90056:50596508605 60 18.50 
2.8 Tessar, F.P. (G) Lis 15 7. 
DOLLINA, III F2. Pi Cassar, Compur Rapid. . ey s _— 
7260052566065 4 054059966 6 08-69 06s 42.50 
CONTAFLEX, Case. F2. Sonnar F.P. (E.N.)...... 5 
EISS TENAX I F3.5 F.P, (E.N.) List $60. ecesee #3830 
ERFEX 44 F3.5 Scienar. F.P. (N) List $37.50. . 24.95 
V2 V. P. CAMERAS 
ENSIGN Double No. 8. F4 i Sea \ 
THAGEE PARVOLA A F3.5 yk 2 Compiur w). 22:80 
IHAGEE Twin Size PARVOLA, F2:8 T Compur 
Rapid, F.P.A. 3 Holders (N)................. 49.50 
— uss F4.5 Radionar. Pronto. (G). 
WIRGIN F2.9 Hugo’ Meyer. Pronto. (11111211: 32:88 


Y2 120 


-120 RIFAX F2.9 Rodenstock Trinar, Compur (G) 22.50 
sy O SIMPERIAL F4.5 Vidinar. Comp 4 m™) s 
PARSER 6 1Rd6006 68> 05056 2h e008 0% 19.50 

120.4 r -120 SUPER IKONTA C. Case. F3.8 Tes- 
—— + (E.N.) List $110.............. 67.50 

214xiuy €20 KODAK F4.5 Compur. S.T. (V.G.) 
it Dees eee eS 6469.66 6 066.000 5s 62 oe 24.50 

2%4x3%4 C.Z. ICARETTE L. Doubie Ext. C.Z. F4.5. 

Sle a a? GD Mlle 6 6.00 0000ce0essesce tans 29.50 
24x34 F4.5 Compur S (E. -. ) List an 19.50 
214x444 VOIGTLANDER BESSA’ F. 4.5 Skopar m- 

pur S.T. (V.G.) List $39.50.............500% 19.50 
2 pat AUTO KODAK F7. % Kodar. Kodex (F) 

DUD SECEED 0 0's 010 0.606 05 6:0.00:0:4.090.00000:006 4.50 
24ex4% ORION F6.3 Vair (F) List $27.50...... 9.95 
2S 3s “suo Mn ay Ra Ay ae e ; Li et 803.50. 42.50 

mpur Pp! ( ) List oO . 
24x24 TROMPREFLEX F4 5 Triolar (V.G.). 

List $27 50 Cem ecccecetesceesesecceceses 15.00 
12 or 16 on o9 SUPER PILOT F3.5 Laack. F. P. 

(E.N.) List $42. a SB eeeevecocceescececoeees 27.50 
214x214 KO) E II. Case, F2.8 C.Z. Tessar. F.P. 

(E.N. ) TRE BIGD no cc ccc ccc ecc cc cecccsccccs 108.00 
244x2% RO RD. Case. F3.5 C.Z. Triotar. 

mpur (E.N.) List ." es ecccecseccecsses 49.50 
sis 4 R.B. GRAFLEX 18cm. F3.5 Schneider. 

(V.G.) Edet SIGS . woe ccc cc cecccccccece 89.50 
S¥4xdVe R.B _ GRAFLEX B. 63¢ F4.5 Kodak. F P. 
B.D EAE GIST. cc cree cvccccccccsccccccee 54.50 


-—BRAND 











2320 N. Henderson Dallas, Texas 





616 ones. JR. Ser. Ul. 
616 “KODAK SR. 


620 KODAK are 
S16 KODAK SR. Fi 


sr KODAK aR. 


Easy Terms Arranged @ 10-DAY MONEY-BACK GUARANTEE 
New Bargain List Available! Send All Requests and 
Mail Orders to 142 FULTON ST. 


35mm CAMERAS 


F3.5 Elmar. F.P. (E.N.) List g:76- $ 79.50 
. 64.50 


ont ROLL FILM CAMERAS 


NEW KODAKS i OFF 













336 MADISON AVE. 
~ card Sh + WEW YORK, LY. 


[83] 











IN MERCHANDISE PRIZES 
including 
ANNIVERSARY 


SPEED GRAPHIC 
ur the 


KALART 


FOURTH ANNUAL 


SPEED FLASH 
CONTEST 


CALLING 
ALL FLASH FANS! 


Camera fans! How would you like to 
own an Anniversary Speed Graphic 
completely equipped with Kalart 
Lens-Coupled Range Finder, Kalart 
Master Micromatic Speed Flash and 
Kalart Sistogun? YOU CAN! That’s 
the FIRST GRAND PRIZE in the 
Kalartt FOURTH ANNUAL 
SPEED FLASH CON- 
T ES T — now under way! 

There are 35 valuable merchandise prizes in 
all—worth more than $500! All you have to 
do is enter your favorite speed flash pictures in 
the contest. 

So ... get your entry blank now from your 
dealer or write direct to Kalart. Entry blank 
gives full details and contest rules. The contest 
closes December 31st. You may enter as many 
prints as you wish. Start shooting now! Get 
out your camera—and your Kalart Micromatic 
Speed Flash—and go after one of these prizes! 
Send for your free Entry Blank now! 





. 


THE KALART COMPANY INC. 
Dept. M-11 
915 Broadway, New York, N. ¥Y. 


KALART 


CM UcrAommale 
SPEED FLASH 
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Shoot the Show 
(Continued from page 56) 


gave me permission and an excellent loca- 
tion to shoot from. He was rather amused 
to think that I could get pictures of that 
particular show with such a small camera. 
He told me that many others had tried 
but had failed to register anything on 
their film. Probably for this reason, when 
the nude part of the show was presented, 
no one stopped me. The lighting was 
pretty bad. However, about a week later 
when I delivered a set of prints, the man- 
ager was speechless at first and then 
beamed with pleasure. I was the guest of 
that particular night club on so many 
occasions that I knew almost every line 
in the show. I made performance pictures 
of their various floor shows for over three 
years and many of them have been ex- 
hibited and published. 


To get back to illumination the tinted 
lighting used in theatres, night clubs, etc., 
is bad stuff. It acts like a filter and re- 
quires additional exposure to register the 
scene. You can photograph through some 
tints and not through others. Light yellow 
does not require any increase in exposure. 


Amber color calls for a 25% increase, 
red a 50% increase. Green and purple 
tints usually are so contrasty and require 
so much increase in exposure that it is 
advisable not to shoot scenes so illumi- 
nated. Blue tints produce peculiar results 
even though the scenes may be brightly 
lighted. Pictures seem to lose all sharpness 
and detail when photographed under this 
tint. I have made hundreds of them but 
the results are all the same. I cannot 
explain the reason for this and would not 
recommend wasting film when this light- 
ing is used. While Kodachrome picks up 
these blue tints beautifully ; monochrome 
(black and white) films react unfavorably 
to them. 


Getting properly exposed negatives of 
theatrical performances is only one-third 
of the entire process. Developing the 
negative and making the prints are two 
other steps of equal importance. The 
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first of these requires a formula that pro- 
duces crisp, fine-grain results. One that 
prevents blocking of highlights, shows de- 
tails in the shadows, and produces nega- 
tives that can be enlarged 25 times or 
even more. 

One such developer is published in a 
booklet on Night Photography which I 
wrote a little more than a year ago. The 
cost of mixing this formula (W-80) is 
small and it will process about seven 
35mm. films, or six 120-size rolls perfectly. 

I also like using Edwal-12, with a modi- 
fication or two suggested by Dr. E. W. 
Lowe, of the Edwal Laboratories. 

Edwal-12 
Metric U.S. Units 

Water (distilled) | liter | quart 

Metol (Elon, Pictol, etc.) ..6grams 90 grains 

Fine Grain Sulphite 90 grams 3 ounces 

Diamine-P 10 grams 150 grains 

Monazol 5grams_ 75 grains 

To adapt this for performance photog- 
raphy, Dr. Lowe makes the following 
recommendations: “Negatives of scenes 
such as a stage performance in which 
the lighting is very contrasty, require a 
soft-working developer and we suggest 
to those who mix their own developers 
that they cut down the amount of Mona- 
zol or Glycin in Edwal-12 to two or three 
grams per liter instead of the five grams 
in the standard formula. This helps pro- 
duce a soft negative, with some detail 
even in the deep shadows. 

“The addition of one gram of Potas- 
sium Bromide to each liter of Edwal-12 
causes the formula to give finer grain 
than otherwise, but also cuts down the 
effective emulsion speed obtainable. With 
this addition, the formula, would require 
a longer development time than recom- 
mended for the normal Edwal-12. If 
development time is increased, negatives 
might gain enough shadow detail to com- 








vested — “ta ~~, am oe Caarenteod 


= < — xx 
Super X Pa am gem red fx a 25 


—— Dur Ne} 

a” Dup No. 2 on _— 
res |B Deli 

100 ft. rolls. ..$3.15 - ~+¥ rolls. . .$3.90 


HOLLYWOOD 35 MM. FILM CO. 
Box 2550 Hollywood, Calif. 




















Yo! MAKE - UP 


that gives you 


HOLLYWOOD results 


Why do so many of your friends say, “I take 
a terrible picture?"” Why are results frequently 
unsatisfactory, in spite of good cameras? The 
trouble lies with the subjects themselves. For every 
face shows camera faults and imperfections 
that special lighting and ordinary street make- 
up cannot hide. 

Now, for the first time, you can get makeup 
especially developed for a// black-and-white 
photography. With the new Hampden’s Pan- 
chromatic Makeup, regardless of the size, 
make or price of your camera, you can subdue 
bad features, highlight good points, bring out 
the whites of the eyes and give them sparkle, 
achieve beautiful, flattering, movie-quality re- 
sults in your pictures 

EASY TO USE 
Hampden's Panchromatic Makeup 1s a sim- 
plified kit that gives you, in convenient stick 
form, everything you need for flattering, photo- 
graphically-correct makeup. It's “perfect for 
the job” because it’s 
Creamy and non-greasy 
Spreads and blends perfectly 

Harmless to the skin Easy to remove 


Enables you to conceal defects and give the 
skin a beautiful smooth, satiny finish. 
Complete instructions are contained in every 
kit, including 24 drawings with specific direc- 
tions showing you how to overcome many 

common imperfections quickly and easily. 

One trial will show you that Hampden’s 
Panchromatic Makeup will save you time, 
trouble and wasted film and give you beautiful, 
natural-looking pictures, better than you ever 
dreamed possible. Get your kit today at any 
photographic store. Or order direct: Hampden 
Sales, 251 Fifth Avenue, New York. 





$450 POWD'R-BASE 


Write for FREE 
Illustrated Booklet 


“PANCHROMATIC 
MAKE-UP 
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pensate for the addition of potassium 
Bromide. 

“Tt is probable that the 9 to 1 dilution 
method of using Edwal-12 would be most 
suitable for performance negatives, be- 
cause it tends to give a somewhat softer 
negative than the regular strength Edwal- 
12, without any appreciable loss in emul- 
sion speed. Use the 9 to 1 dilution with 
the addition of 2 gram of Potassium 
Thiocyanate per liter of diluted de- 
veloper.” 

Development time for regular Edwal-12 
diluted 9 to 1 when used with Agfa Super- 
pan Supreme 35mm. film is about 30 min- 
utes at 65° F.; for Agfa Superpan Press 
roll film it is about 44 minutes at 65° F. 
For information on other films, obtain the 
latest list of film classifications and time- 
temperature tables from your photo sup- 
ply dealer or Edwal Laboratories, 732 
Federal St., Chicago, IIl. 

After you have carefully fixed and 
washed the film, wipe carefully and im- 


merse in this solution: 

16 grams of Citric Acid dissolved in one 
pint of water or | gram of Citric Acid for 
each ounce of water if you need larger quan- 
tities, for exactly 2'/2 minutes and no more. 


Hang the film up to dry without swab- 
bing. It acts like a clearing bath and 
coats negatives with that patent leather 
gloss. 

Make all prints for press agents, or re- 
production, on 8x10” glossy stock, prefer- 
ably double weight and ferrotyped. Pic- 
tures for display in frames, lobbies, etc., 
should be 11x14 semi-matte, double- 
weight. My choice of papers is Velour 
Black Normal (T2) and Medium Hard 
(T3) in the 8x10” size, and Velour Black 
Normal (B2) and Medium Hard (B3) in 
the 11x14” size. 

For developing performance prints I 
use Edwal No. 111. This developer pro- 
duces deep, rich blacks and excellent de- 
tail in the shadows. 

Prints free of dust specks, finger marks 
and scratches, are the only kind to show. 











AFTER THE 
PICTURE IS 
TAKEN 


FINISH THE 
FUN YOU'VE 


BEGUN...DO 
YOUR OWN 
DEVELOP- 
ING WITH 








F-R CUT-FILM-PACK 
DEVELOPING TANK 
Adjustable to all sizes of cut films and 





Why stop with only half of photography’s fun when you 
can get all of it by doing your own developing. With F-R 
Tanks it’s easy, clean, efficient and so economical—you'll 
take more pictures just for the thrill of developing them 
yourself. Whether you use roll films, cut films or film packs 
there is a tank to fit your every need. Or if you prefer— 
the F-R Roll Film Developing Outfit is a convenient unit to 
use at all times. 

leading dealers everywhere carry F-R Tanks. Get one 
today. You'll find that finer results and less cost per picture 
bring a more complete enjoyment in photography. 





film packs up to 4 x 5. Develops 12 fil ns 
at one time. Made of genuine chemically 
resistant Bakelite. Economical. $5.95 
F-R “SPECIAL” DEVELOPING TANK 
Adjustable to roll films of all sizes up 
to No. 116. Special inside loading fea- 
ture. Capacity only 8 to 16 ozs. Ex- 
tremely economical. Many other distinct 
advantages. Made of genuine chemi- 
cally resistant Bakelite. Only $1.85 


FINK-ROSELIEVE CO. INc 


»,. r 
¢ 109 WEST 64th STREEF © NEW YORK 
4 BRAN CHICAS e Merchandise Mort LOS ANGELE on 
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Press agents are not interested in your 
photographic problems, only in the results 
you show them. Don’t mount the prints. 
If they are mailed, include return postage 
as well as the legibly printed name and 
address of the sender. Avoid excessive 
contrast in the prints. Strive for rich 
blacks and balanced whites. Expose for 
prints that will not require forced de- 
velopment and wash them thoroughly. 

Don’t expect others to uncurl your dried 
prints. Have them as flat as a pancake. 
A press will do this perfectly. Don’t print 
large borders. An eighth of an inch on 
the 8x10” size is correct and a quarter of 
an inch on the 11x14’s is enough. Do 
not gamble with print quality. The fin- 
ished picture must be good enough to 
command the attention of those interested 
in using it. Sloppy work will brand you 
as careless and you will quickly lose the 
cooperation of those who can help you. 

Performance photography is exciting 
and a lot of fun. Look at today’s top- 
notchers who started in this field—then 
pitch right in yourself ! 





How to "Pack" Your Pictures 
(Continued from page 50) 


Many a composition is poor because it 
contains wasted areas, like an overweight 
jockey carrying a lot of excess poundage. 

The traveler with his trunk, the painter 
with his canvas, the author with his short 
story—all know the value and importance 
of packing as much as possible into a 
given space. 

The press photographer, ever mindful 
of the picture-editor’s inevitable ques- 
tion: “How small can we run this?” 
moves his subjects as close together as 
possible, gives them something to do, and 
lets them look at what they are doing. 
Then he photographs them in action for 
a natural picture, although carefully 
staged. 

A case in point is a trick the author 
has found very successful in “hand-shak- 
ing” pictures, and which can be applied 
to other types as well. You've all seen 


VALUES LIKE THESE 


ON EVERY PAGE 


EASEL 


Any size border you wish on your prints! That's one of the 
big features of this Lafayette Easel. It has separate mar- 
gins. Fittings on margin release are phosphor bronze — 
long wearing. Spring tension clamps hold 2” masking 
bands parallel to top and sides at all times. Full etched 
scales graduated in 4%” for full 11x14” prints. Easel lies 
flat. One piece frame stamped out of solid metal, and 
finished in baked photo enamel. It won't chip or crack. 
You cannot match this easel for the price. And the price 
is unusually low. Two models: Shpg. wt. 2 Ibs. 
SUPERIOR. sntlightemd, 
ECONOMY (same as above but without 

marginal release)... enetnacan shies 








ROLL FILM 
DEVELOPING KIT 


It's a complete developing 
outfit! Contains every- 
thing you need to develop 
roll film from 35 mm, to @& 
size 116. Includes Lafayette’s adjustable Roll Film Tank 
—all operations, except actual loading, may be carried on 
in full daylight (complete instructions for tank develop- 
ment). Also, Lafayette Minigrain special fine-grain devel- 
oper—makes up to 32 oz. of solution; one can Acid-Hypo 
for preparing 14 gallon of fixing bath. sheened wt. 

5 Ibs. Complete, tes ; ee 





g LAFAYETTE CAMERA 
8 Dept. 47L—100 Sixth Ave., New York, N. Y. 


# 

C) I enclose $ .» Please Rush my order. f 

B (1 Please Rush FREE Camera Catalog. . 

’ cw? t 
B name ae 

70" t 

g AdoREss ae a Keen. wines 
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the pictures in the newspaper showing 
the retiring mayor shaking hands with 
the new mayor, or the Association Pres- 
ident congratulating the Boy Winner. 
These are not art—nor are they supposed 
to be. Yet they represent what is perhaps 
the most commonly published picture of 
any one type. If possible, the author 
likes to avoid the actual hand-shaking, 
and have the subjects do something else 
instead. One very successful shot had 
the Retiring Association President pour- 
ing beer from a bottle into a glass held 
by the Incoming President. 


Yet the instructions usually insist on 
the handshake, which normally results in 


in any other form, true art consists in 
appearances. 


A much better picture can therefore be 
gotten by placing the two subjects side 
by side, and so close together that their 
feet actually overlap, as shown in the 
illustration, page 51. By having them turn 
slightly toward each other above the waist 
and shake hands, they are brought so close 
together that their shoulders touch. No 
picture-space is wasted, and the finished 
result actually looks more natural and less 
stilted. Below the waist, of course, it may 
look and feel strange to the subjects 
photographed, but that part doesn’t show. 


Similarly when photographing seated 


a “mug-shot” of two men standing oppo- subjects you can get a more realistic pic- 
site each other, about a foot or two apart, ture by placing the models in a manner 
shaking hands but looking toward the that actually may feel awkward to them. 
camera. In such a shot, there is much Two persons sitting on the same chair, 
wasted space between the two men. Of with one’s arms around the other’s shoul- 
course this is the way men stand when ders, will make a more compact and 
they shake hands, but in photography as _ friendly sort of pose than the same two 
























The Most Marvelous 


Camera Ever Made 
Minox 


FOTOSHOP offers MINOX, a genuine precision camera—as handy as 
your cigarette lighter, as indispensable as your watch—a true constant 
companion. Not a gadget, Minox tucks unnoticingly in your vest 
pocket ready for action when you need it. Makes picture-taking 
simple, too, since it lessens the need for an exposure meter or range- 
finder. Other features include parallax compensation, automatic film 
transport, double exposure prevention. Negatives enlarge beauti- 

fully to the same proportions as standard 35mm. negatives. For full 
details and prices on Minox and accessories write for free illus- 
trated folder. 


FREE! Fall Bulletin of Special Values 


The Minox, as well as thousands of other new and used cameras, 
enlargers, projectors, and other equipment specials are fully de- 
scribed and listed at attractive prices in the new Fotoshop Fall 
Bulletin of Special Values, FREE upon request. All equipment 
available on FOTOSHOP'S EASY PAYMENT PLAN. Full details , 
in the Fotoshop Fall Bulletin. 


FOTOSHOP, Inc. 








Actual 
Size 







18 E. 42nd ST., NEW YORK CITY 
Branch at 136 W. 32nd STREET 
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sitting on separate chairs side by side. A 
piano bench is a handy posing seat for 
two persons. 

Perhaps you are photographing a 
father and son and want to show the 
striking similarity of profile. If both will 
straddle the piano bench—or lawn bench, 
garden wall, or similar substitute—one 
behind the other, you can get the faces 
closer together than any other way. 





At all times a conscious effort to bring 
models closer together will result in unity 
of subject matter, more compact treat- 
ment, and surprisingly enough, far more 
interesting composition. 












MODEL “B”’ 


2a" y3V4"" 


Compress your picture elements, as the 
mural painter does. Bring them closer 


together and unify the various parts by pt a 
placing them in logical relation to a aa 


single center of interest. Instead of letting 
your subjects sit as far apart as they 
normally might, bring them together ; give 
them something to do together. 








547.50 








You Can't Shoot That 


(Continued from page 16) 


The enlarger that has everything .. . 
constant search by our engineers gives 
you this new improved product . . . in 
appearance, performance and quality. 
Has every new feature from projection, 
spring counter balance, to distortion con- 
trol, for value it has no equal. 


Newsmen who had to get their picture 
sporty or not, shot at a right angle, pre- 
tending to look in one direction while 
shooting in another. Some concealed the 
camera in a little bag. A fellow from 
Amsterdam carried a Plaubel Makina in 
his hat. The secret of success lay in the 
approach to the subject, without arousing 
suspicion. One had to think fast, to hold 


@ Other models priced from 


$16.50... at your dealer 


or write for Iilustrated 
Literature. 


PHOTO 297 Lafayette St., 
CO., INC. New York, N. Y. 

















FILM SPEEDS INCREASEL 
10 (times) X. 
FINE GRAIN, HIGH GAMMA 


VON-L “SILVER X” 


When you use EXTREMELY DELICATE 


si Von- 4 


\\ DEVELOPERS 


FOR FILM VON-L “GOLD XX” 





This developer is best suited for 
the slower pan and ortho emul- 
sions. It gives excellent results 
with the faster pan films at speeds 
up to 10 times mfgs. ratings. 
BOE GBs ccc ccesdecceed $ 
SO-Foll SIMS... ccccccccecces $2. 

Introductory Package No. 1 
Von-L “Silver X’’, Intermediate 
Stop Bath, Liquid Hardener, and 
Paper Developer, $2.25, postpaid 
east of Denver. 


Process 25 rol ~ 
ond pa he ge cen 
results 








U 
LIANT and SCRATCHPROOF NEGATIVES having 
a gamma bse .8 to Gamma Infinite. 


ers Day! CO 8D 


Seneeeuie 80 Finopan ....... 80 
Plenachr. . “380 50 PIB Fy. .cccese 160 
Superior ...... 320 80 Super XX...... 800 240 


(When the QUALITY OF LIGHT is high, higher 
film speeds can be used. See our bulletin.) 


Von-L solutions are sold in concentrated ferm. They are HIGHLY ECONOMICAL and KEEP INDEFINITELY. 
oe more. Full directions accompany each bottle. 


or Direc i! orders filled the same day we 


The characteristics of this solu- 
tion are designed to develop the 
fast and ultra-fast emulsions so 
Maximum Contrast. at s 

10 times and more beyond 4 
ratings. 

12 to 15-roll size.......... $1.50 
= to 30-roll size.......... 


Introductory ackage 
Von,L “‘Gold XX”, a 
Stop Bath, Liquid Hardener, and 
Paper Developer, $2.75, postpaid 
east of Denver. 
4-oz. of concentrate 





Write for 12-page free bulletin including valuable exposure 
— Von-L Intermediate Stop Bath, Liquid Hardener, and Developers for Paper. 


-MON-BLANC PHOTO CHEMICAL LABORATORY, 


All prices f.o.b. Fort ene, Indiana, unless aren specified. 
Order from your Dealer, Mail 


Fort Wayne, Indiana 


receive them. 





[89] 











HERE'S A CAMERA THAT'S AS SMALL 
AS A PACKAGE OF GUM! 


MINIATURE 
MASTERPIECE! 


The world’s smallest’ camera—as 




















easy to carry as a cigarette lighter. 


Pictures enlarge beautifully 


With 

979.75 cae 

(Your Old Equipment 
Accepted in Trade) 


Technical data’ e Weight 41% oz 
@ 50 exposure automatic loading 
¢ Built-in 2X yellow filter ¢ Shut- 
ter speeds '> to 1/1000 second 
and time and bulb ¢ Focuses 8 
inches to infinity with automatic 
paralax correction @ Automatic 
film wind and set ¢ Lens: {3.5 
Anastigmat 

Additional Detailed Injormation 
On Request Send jor Our Bar 
gain List of New and Used Cameras 


) MFA 
CAMERA 


EXCHANCE 






WASHINGTON 
HEADQUARTERS 
FOR EVERYTHING 
PHOTOGRAPHIC 


~_ 1008 Pennsylvania Ave.,N.W. Wash.,D C. 


| EntaRgen 0-4 


including an {5 LENS. Takes all 
size negatives up to 4x5 inches. 
ENLARGER COPIES and RE- 
DUCES automatically. Does per- 
fect work. Also with an 6.3, 3 
inch fl ANASTIGMAT LENS 
for only $7.94. Money back guar- 
antee. Interesting circular FREE. 


IDEAL-M 


152 West 23rd Street, New York 


35MM. FILM Fine Grain 
Developed and Enlarged $ 1 00 




















= 36 exposure roll of film fine grain processed 
ani ach good negative enlarged to approximately 
3x4" ” on single weight glossy paper for only $1. 
On double weight matte per $1.50. Send your 
order in va band a $1 bill around your roll 


or request 
CENTURY PHOTO SERVICE | 
300 Century Building Wisconsin 


HOLLYWOOD TRANSPARENCIES 


(35mm Black & White film Positives) 
ance. FRAME INDIVIDUALLY PRINTED BY PHOTO CELL 
19 to exposure FOll.... sce ccccessessscsssresesecs 7Sc 
(Your negatives returned with positives) 
SELECTED vanes (Min. Order SOc) 
From uncut rolls 4c. From Strips.........essesseeeeee 6c 
Cut frames of one or two "frames tO Strip... ee eereveees 15c 


a 
35mm nh a PUUSHING* EXCLUSIVELY 
*“*HOLLYWOOD 3. Special’ 6 exp. roll, fine ain DEVEL- 
OPED and EACH "PICTURE aR x (app. 3x5) Plus a FREE 
ee. (any speed) 36 exp, NEW FILM ‘‘EDGE-MARKED with 

FRAME NUMBERS"’ $1.50 


HOLLYWOOD SEF SERVICE Dept. CM. 
Box 789 HOLLYWOOD, CALIF. 








for from your fa- 
vorite Kodak negatives—ONLY 18¢ (min. order $1.00). 
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the camera steady and to work in great 
hurry. 

Candid camera work in Russia was 
almost impossible: there were too many 
searching eyes around. A Frenchman ob- 
tained some sensational shots of the 
Dneprostroj works by carrying a small 
model of a sailing ship which he said he 
would give the manager as a present. He 
gave it—after he had taken out the 
camera, concealed in the bottom. 

Above all, a man had to have luck. In 
Southern Germany, a fan photographed 
a window display imitation of butter and 
cheese, which was strictly verboten. He 
was caught, and saved only by the fact 
that the imitation “smelled”—it was real 
cheese, not one of the usual cardboard 
imitations. It was not verboten to shoot 
real cheese, he happily learned. 

Perhaps some minicam fans in this 
country would like the hobby of forbidden 
photography. This must be the reason 
why so many people try to smuggle a 
camera into a Hollywood motion picture 
lot—one of the few American places 
where cameras are verboten. As to myself, 
I prefer to live in this country where 
minicam photography is still a sport, a 
profession, a science, or an art, rather 
than a matter of life and death. 





The Draft and What It Means 
(Continued from page 40) 


camera in your hands, or your hands in 
government hypo. But you may not get 
that assignment, and the man in the next 
bunk, who was a bank clerk and professed 
a special interest in music might find him- 
self gazing into ground glass if the ex- 
aminations said he should. In any event, 
it will be only for a year, and the emphasis 
won’t be on specialties, but on the general 
theme of being a soldier. 

That leaves enlistment wherein the 
volunteer can choose his service, which 
the draftee cannot do. The volunteer can 
go shopping around, saying, “I want to be 
in the Air Corps.” If one unit of the Air 
Corps is full, he can go to another, and 
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keep trying until he gets what he’s after, 
unless his draft number should come up 
in the meantime. 


In the army, all the photographic work 
is under the command of the Signal Corps. 
Companies, battalions and other Signal 
Corps units are assigned to various parts 
of the country. All communication work, 
whether by semaphore, wireless, telegraph, 
or other means is operated by the Signal 
Corps. 

The photographic work is but a small 
part of the Signal Corps’ job. Photo- 
graphic units of the Signal Corps are sta- 
tioned in various parts of the country and 
their duties include not only taking pho- 
tographs for purely military purposes but 
also publicity photographs for recruiting, 
etc. 


Requirements for entry into the Signal 
Corps are a high school education and 
some specific experience. A man desiring 
to enlist, for example, could see the near- 
est Signal Corps officer, show him samples 
of his photographic work, and thus, before 
enlisting, get assurance that he would be 
assigned to the photographic section. 


However, the army makes it clear that 
a man’s assignment is at the disposal of 
his superior officers. It is up to them to 
decide what a man is best fitted for. 


The man who enlists with the idea of 
keeping on in photography after passing 
from civilian to military life has an addi- 
tional possible opening: the Air Corps. 
The photographer who joins either the 
Signal Corps or the Air Corps isn’t as- 
sured of a camera assignment. He must 
volunteer for the corps, not for the pho- 
tographic section of it. But there lies his 
best chance of giving the nation the bene- 
fit of his knowledge, and getting the ad- 
vantages of applying it in the nation’s 
behalf. The aptitude tests will appear 
again, but once he’s in the Signal Corps, 
say, he will not be transferred to horse- 
shoeing, if his answers and reactions show 
that that is his forte. He might be put 
to stringing telegraph wires instead of 
dodging enlargements, but he’d be much 
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TS: the Light Experts use 


Follow the lead of Photography’s most successful 
workers by equipping with VICTOR Lighting Units 
Flash Holders, Speed-O-Matic Synchronizers, and 
accessories. Prices of complete units begin at 
$1.00. See your Dealer, or write for our 1941 
instructive folder describing the entire VICTOR Line. 


James H. Smith & Sons Corp. 
1143 
Colfax St. 


GRIFFITH, 
INDIANA 






















ARGUS 5 
OTHERS 


LEICA, a 
UNIVEX, PERFEX & 


1355 FIL 
[ DEVELOPED :: 


ultra fine- 


grain formula 
ENLARGED 22:.°201. 232220 
| VAPORATED To Protect Film and 


Prevent Scratches 
Cash orders ‘aL? turned post; 


ALTER LABORATORIES 





I 1006 Glenmore Av ROOKLYN, N. Y. i 


PERFECT 


You will be proud to dis- 
lay your prized prints 
in this beautiful, practi- 
cal photo album. Plastic, 
spiral type binding a 





Pont washable fabrikoid. 
Choice ef black, maroon 
or morocco grain cover. 





Size 11” x 14” containing 50 pages (25 (leaves) stiff 
ivory colored bristol board. Choice of binding on 
long or short side. A superb gift. Only $3.50. 

National Photo Lab., Dept. M, 55 W. 42 St., NYC. 











CLEAN WE DO NOT 
FRESH 35MM BULK FILM SUBSTITUTE 


PLUS X 00 SUPER XX 
SUPER X ) PANATOMIC x 


For 
SUPERIOR No.1 die 25 Ft pty Fi z 
CARTRIDGES OF CARTRII GES OF 
ABOVE ABOVE SOc each 
INFORMATION ON 
REQUEST 


(36 Ex.) 


3 for $1 
POSTPAID IN U. S. A, 
SAVE MONEY FILM 





DEPT. @ 7424, SUNSET BLVD HOLLYWOOD, CALIF 
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THE Gemuine 


ROLLE! BANTAM ADAPTER 


Permits using inexpensive Bantam 

color film ... insures 8 mounted pic- 

tures of full 28x40 mm. size! 
This precise, though extremely simple and 
inexpensive adapter is a product of the 
American Rollei headquarters. It consists 
of 2 easily inserted spools and masks for 
film and ground glass. A permanent green 
film window is installed in your camera by 
skilled Rollei technicians. This assures exact 
spacing of film, and full picture size. Price, 
including zipper case and installation of film 
window on any 6x6 cm. Rollei camera, 


ME avcrdecenee es aesaisesaaniesuesones $6.00 
Complete installation for 4x4 cm. Rollei, 
MM ain crccousveiais! ais olka e aia Mareen ea $7.50 
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SPEED-O0O-COPY 


FOR LEICA OR CONTAX 


California 


240 So. Union Ave., Dept. M11 
Los Angeles, 


At Your Dealer or Direct from 





GROUND GLASS yoCusine ATTACHMENT 
SPEED-O-COPY permits eas rapid, critical ground 
glass focusing. Eliminates adjustment for parallax, 
assures fine detail and a caagpaer Gives nae. 
ative size view of subjec » used especially 
for reproduction, copy and aia ‘object work. Es- 
sential in color ppctoerene iy. eo a ator 
to attach. Prices—Leic: $28.50: Con 50; 
new models for ‘Argus C- 2 and C- bs Gameras, $38: 50. 


D. PAUL SHULL 





peeerteen 


GUARANTEED FRESH STOCK 
e 
IMMEDIATE SHIPMENT 


. 
CHOICE OF ANY 36 EXPOSURE 
EASTMAN, AGFA OR DUPONT FILM 


. 
SHIPPED POSTPAID IF CASH ACCOMPANIES ORDER 


EASTERN PHOTO LABS. 


1405 N. CHARLES ST.--BALTIMORE, MARYLAND 
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closer to the darkroom than if he took 
the gamble of the draft. 


Once in, he’d get thorough training in 
photography, perhaps half a year of in- 
tensive instruction at the Air Corps school 
at Fort Lowry in Colorado, passing 
through the courses of elementary photog- 
raphy, ground photography, aerial pho 
tography and mosaic and mapping pho- 
tography. Or he’d get a complete train- 
ing through the apprentice system of the 
Signal Corps, which includes all forms 
of photography, even aerial, even though 
this isn’t stressed as it naturally is by 
the Air Corps. 


He’d handle, probably, a 4 by 5 inch 
Speed Graphic or an 8 by 10 view camera 
mostly, with a Fairchild or Eastman 
aerial camera, perhaps a multiple lens, 
for the air work. He’d have stiff com- 
petition before he got in, however. First 
preference would be given experienced 
press photographers, whose work is much 
like most of that of the Army, and other 
professionals would have first considera- 
tion after them. 

But the Army is looking for good men 
in every field, and the amateur who really 
can prove himself master of camera tech- 
nique, especially with the bigger boxes, 
and of darkroom procedure. stands a 
good chance of finding himself an Army 
photographer. 





Master of Montage 
(Continued from page 24) 


gether. Today he uses other methods. 

The simplest of these can be used by 
anyone to get beautifully blended images. 
In a typical Aszmann montage the two 
chief parts are: (1) the point of main 
interest which may consist of a single 
figure of a group of persons close to- 
gether. This part is photographed to pro- 
duce a realistic effect and can be called 
the Reality. (2) The second part con- 
tains the object of secondary interest and 
can be thought of as the Vision. 


The Reality element is always an out- 
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door exposure. A deep yellow filter (such 
as a Wratten G) is used on these ex- 
posures. This renders the sky as a dark 
gray, which is an excellent background 
tone for the Vision image, as the secon- 
dary image is always printed in medium 
or light gray tones. The dark gray back- 
ground also allows the figure or figures of 
Reality to stand out in bold relief. 


The Vision element is in most cases a 
studio exposure, and the background is 
always completely black. For this image 
he uses either the Duto diffusing attach- 
ment over his Tessar or Cooke anastigmat 
or else uses his Nicola Perscheid soft focus 
lens. This method gives delicate outlines 
that blend with the picture of Reality. 
The Vision negative is slightly underde- 
veloped to give a flat printing quality. 
This helps the Vision element remain a 
“ghost” in the finished print, keeping it 
from distracting attention from the main 
element, Reality. Object size in the Vision 
negative is predetermined so that both 
negative images are in correct proportion. 


For printing the montage, Aszmann 
places the two negatives together in the 
negative carrier of his enlarger. Having 
taken the images in correct proportion 
and position on film of the same size, this 
assembling of the two images is quite 
simple. The black background of the 
Vision is clear film base on that negative 
and interferes in no way with the dark 
gray tone of the background in the Real- 
ity negative. The thin negative image on 
the Vision negative is rendered in close 
tones of light and middle gray on the dark 
gray background of the final print. 


Failures in a montage are usually trace- 
able to one of the following causes: 
(1) the idea for the picture is inappro- 
priate, (2) the fitting together of the 
images has been inexpertly carried out, or 
(3) the Vision element has such strong 
contrast that it competes with the center 
of interest of Reality in the finished print. 
The method Aszmann uses eliminates the 
last two difficulties. For the first, a critical 





Leading Experts Show You How! 


Whether you are interested in ae 0 go for pleasure 


or profit, learn what New York Institute’s training can do 
for you. Under the personal direction of some of the 
country’s leading photographers—you will soon be mak- 
ing the kind of photographs leading advertisers and publi- 
cations want— Jhetaniealio worthy of salon exhibition. 


New, Modern Studios 


Home Study Courses, or come to New York and train 
in our modern, completely equipped studios. Day or 
evening. Individual instruction. Start any time. 
Courses include Commercial, News, Portrait, Motion 
Picture, Advertising and Color Photography. Write 
TODAY for FREE book. 


New York Institute of Photography 
Dept. 117 10 West 33 Street New York, N. Y. 
Now In Its 30th Year 








THRILL TO THE OWNERSHIP 
OF A HOLLYWOOD TRIPOD 


For real camera enjoyment 
the Hollywood All-Metal - 
ripod and Head 
—* a 


All metal tubular 
i- 


trength. 
tiful satin finished tubular 
aircraft material. Entire 
tripod corrosion and tar- 
nish resistance treated. 
Head and controls are 
chromium-pla' 


HEAD 
Smoothest panoramic move- 
ment of any camera head 
made. Panni Movement 
360° . . . Table tilt 160°. 


LEG ADJUSTMENT 
SCREW 





- Te Radicals: oe 
Large adjustment 
permits operator firm grip 
with sensitive el 
~ release of 

rew, legs ana with 
fores of gravity. 


Premiere Model 


@ Premiere Model, Com- 
vince lete with Head. .$15.75 
Des sure Sones sae ae prere wi ead... 4 
spike "receding. tn into center, @ Tripod only ...... 11.25 
ny = Hi f 6.25 
extending mud =. thus e lead on | . 
Geral Einds of conditions, @ Carrying Case ... 4.25 


For literature and further details write: 


R. J. PAGLIUSO =, co. 
1000 E. Mountain, Glendale, Calif. 
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NEW EDITION! 


Mammoth Photographic 
Catalog No. 400 
272 Pages 
Send 25¢ for copy which will 


be refunded on first purchase 
amounting to $1.00 or more. 
NEW GOODS—NEW PRICES 
Write for free copy of our 
monthly magazine— 
“‘“SNAP-SHOTS” 





GEO. INC. 








57 East 9th St. New York City 
| 








Established 1878 





ADD WARMTH AND BEAUTY 


TO YOUR PRINTS + 
601 p a 
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Now add life-like 
warmth and person- 
ality to your prints. 

Golblend toner pro- 
duces a limitless range 
of rich brown tones. Only one solution! 
One tray! No heat. No unpleasant odors. 
Simple and easy to use. Order from your 
dealer or send $1.00 for 2 oz. bottle and 
- of tn out papers suitable for 


‘GROSS PHOTO SUPPLY CO. 


Dept. G-M, 1501 West Bancroft Street, Toldo, Ohio 


A CUSTOM BUILT 4x5 ENLARGER 
AT A PRODUCTION PRICE 














Skyview’s new 4 x 5 enlarger has everything that you 
would expect to find in an enlarger at a higher price. 
Ask your dealer to show you this really sensational 
development by Skyview. Sells at the low price of-— 


$69.50 
SKYVIEW CAMERA CO. 


Municipal Airport 


Cleveland, Ohio 








SPLIT SECOND CALCULATOR 
FOR EXPOSURE WITH FLASH 


New, copyrighted ‘‘FLASHCULATOR”’ determines 
flash exposures with slide-rule accuracy. Eliminates 
guesswork and calculations. Any combination of all 
popular bulbs and films, shutter speeds and distances in- 
Stantly verted into accurate exposure data. Settings 
giver "in “""" stops and shutter speeds without fuss 
Pocket sized FLASHCULATOR’ * in dur- 
able varnished occ cree rer ese cee sercesee 


. Wasson, “Photomechanies, Box 4725, Phila., Pa. 
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attitude toward montage ideas is the best 
“cure.” 


TECHNICAL DATA: At present Asz- 
mann uses three cameras: a 6x9cm. 
Thornton Pickard mirror reflex with four 
lenses fitted for use with a 13.5cm. Zeiss 
Tessar, a 15cm. Cooke Anastigmat, a 
25.5cm. Tele Dynar, and a Nicola Per- 
scheid soft focus lens ; a 6x6cm. Rolleiflex 
with a 75mm. Zeiss Tessar {3.5 lens; and 
a Retina II 35mm. camera with an f4.5 
Tessar lens. 

Enlargements are made on soft or 
normal grades of bromide paper devel- 
oped in Metol-Hydroquinone. The nega- 
tives are developed in Rodinal diluted 
1:100, or in Metol Soda when a softer re- 
sult is desired. 


PROFESSIONAL QUALITY ON AMATEUR 
REVERSAL FILM. By P. C. Smethurst. 
104 pages, illustrated. Link House Publi- 
cations, Ltd., London. Price, 5/6d. 

This is an extended volume of instruction 
written especially for 8mm. and 16mm. film 
users. It is a comprehensive guide for amateur 
cinematographers. 

Included is the coverage of such subjects as 
contrast, image quality, speed tests, artificial 
light, titles and inserts, color films and other 
special methods. 





PHOTOTIPS ON CHILDREN. By Mary and 
Rudolf Arnheim. 109 pages, illustrated, 
7x93 inches. The Focal Press, London, 
publishers. Distributed by Burleigh Brooks, 
Inc. Price, $2.25. 

The most important principles which the 
authors have tried to stress in this book are 
“that in order to photograph children we must 
learn to understand their ways, and that by 
taking the trouble to make good pictures of 
children, we get to know and understand them 
better.” 

This book also deals with the technical in- 
formation relative to photographing children, 
including types of cameras preferred, use of 
daylight or artificial light, selection of view- 
point, exposure tables, action pictures, groups, 
etc. 

The eighty-three photographic reproductions 
picture children in a wide variety of activity 
and pose, and should serve as inspiration and 
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guide to photographers of children. There are 
also fifty-eight diagrammatic drawings. 





THE CAMERA GADGETEER. By Hermon 
Gabriel. 63 pages, 6x8 inches in size, illus- 
trated with pen and ink drawings. Fomo 
Publishing Co., price 75 cents. 


This booklet presents many useful ideas and 
gadgets. They are all simple ones, requiring no 
special tools. The author uses drawings to de- 
scribe his kink and short-cut ideas, so there is a 
minimum of reading matter. It is all presented 
very simply and the items presented are useful 
and practical ones. 





THE ALL IN ONE CAMERA BOOK. By 
W. Emanuel and F. L. Dash. 174 pages, illus- 
trated, 544x7% inches. The Focal Press, 
publishers. Distributed by Burleigh Brooks, 
Inc. Price, $1.75. 


This book is for the beginner in photography 
and is roughly divided into four parts. The 
first acquaints the reader with camera parts, 
how they work, and also with other equipment 
and their use, such as exposure meters, tripods, 
etc. Then are covered problems of taking pic- 
tures, such as use of filters, choice of film, 
night-time subjects, artificial lighting, exposure 
tables, etc. Twenty-four pages are devoted to 
color photography, including eight color repro- 
ductions. The last part of the book concerns 
darkroom work, showing the beginner how to 
make contact prints, enlargements, and how to 
develop his own negatives. Includes numerous 
formulas and helpful hints. 





DICTIONARY OF PHOTOGRAPHY. By 
E. J. Wall. 5% x 7 inches in size. American 
Photographic Publishing Co., $2.50. 

This is the 15th edition of this standard work. 
It contains about 700 pages and includes not 
only the usual dictionary definitions of photo- 
graphic terms but also goes into detail giving 
formulas, diagrams, etc., so that it makes a 
practical handbook as well as reference dic- 
tionary. 





STATEMENT OF THE OWNERSHIP, MANAGE- 
MENT, ETC., of MINICAM PHOTOGRAPHY, 
a monthly at Cincinnati, Ohio, for October 1, 
940. Required by the Act of Congress, August 24, 1912. 

Publisher—Wilbert Rosenthal, Cincinnati, Ohio; Editor 
—Will Lane, Cincinnati, Ohio; Business Manager— 
A. M. Mathieu, Cincinnati, Ohio. 

Owners—Automobile Digest Publishing Corp., Wilbert 
Rosenthal, L. A. Thelen, A. M. Mathieu, all of 
22 East 12th Street, Cincinnati, Ohio. 
There are no bondholders, mortgagees, 

security holders. 

Sworn to and subscribed before me this 26th day of 


September, 1940. 
(Signed) A. M. MATHIEU 


(Signed) A. M. SCHONEBERGER, 
Notary Public. 


Commission expires December 30, 1942. 


or other 
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Bass says: 


If you could look into the 
mouth of every camera I trade 
you would see that I always 
ive full and honest value. 

never dope a camera .. . 
it can always be sent back for 
full allowance. 


Charleslinsa 


President 





Don’t ask me how I got 
them ... just another. 
BASS scoop— 


DUO BESSA 


214x31%4 ... or 16 half siz 
on 120 film. Remote 





tical finder hat a buy! 
-5 Voigtar . . Com- 
pur .. List $35. . at $24.50 
F:4.5 opar . . Com- 
pur .. List $43.50..at $29.50 
F:3/5 Voi . . . Com- 
pur..List $47.50..at $31.50 
Leather Case . . $3.50 
the | 
35mm Miniature Refiex . . f.p. 
shutter .. bulb to 1/500th takes 
all standard 35mm cartridges, 
nel. Kodachrome double frame 
24x36 mm. 
With Xenar F:2.8 lens 
List $125. At...... $ 93.75 
With Xenon F:2 le 





Dept. Bass CAMERA CO. 
179 W. MADISON ST 
MM CHICAGO.ILL. 
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RETAIL PRICES = The new appr 
1% x 2%. .$5.50 MINICAM NEGATIVE and CONTACT PRINT 
2% x2%.. 6.50 FILE satisfies your demands. it consists of a 
2% x3%.. 650 compact, loose-leaf book of tough trons- 
7% = 7 porent pocket-pages and record index 
2% x4%.. 6.50 sheets providing space for photo date. it 
3% x4%.. 6.50 aftords a comparative view of all exposures 
4x5..... 7.00 — and with accompanying exposure data, is 
35mm FILES invaluable to amateur and professional 
1400 negatives & alike. A heavy compartment 
1400 prints $7.50 insures life-time 
PREPAID U.S.A. ORDERS Jobbers: Craig Los Angeles, Californie 
SENT POST PAID «+e New York 7 










NEW FILM LOADER 

PERMITS DAYLIGHT 
RELOADING OF ALL 
35 MM. MAGAZINES 


W.W.BOES CO. ic%'s Sxvronono 
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A VEN SUPERIOR 
SERNICE™ 
be WM 36 Exp. Fine-Grain 
DEVELOPED, VAPORATED & ENLARGED 
T03X40N DACKIED EDGE VELOX PAPER 


America’s tinest candid developing! 
e ultra fine-grain develop all 






s y 
protects indefinitely against finger- 
marks, scratches, atmospheric 

P 


containers, etc. 

r at these low prices. All 
prices given below, except reloads, 
include developing, Vaporating, 
enlarging to 3x4 and Deckled-Edge 


exposures, 35mm...... $1.00 
18 exposures, 35mm...... a 
pat eng p24 7 exposures... x 
eloads for exposures... . 
Sixteen exp. No. 127 roll.. .5O * SAMPLE 


Eight exp Toll (No. 828 
WE, WEiccescccccs SO 

; % MAILERS 
Ww *& VAPORATING 
AMERICAN STUDIOS Real 24-hour service 
Box 54, LA CROSSE, wisc. Order today! ‘ 















No pre-sizing or final fixing necessary An 
entirely new medium for coloring photo- 
gtaphs, transparencies and slides. 5 
tains eight colors, in the form of processed 
cotton which is twisted around the end of a 
stick, moistened, and ae - applied to print 
7 u eptacle for water, erasing 
fluid ; sticks for making swabs; instruction 
booklet and white pormanent-ceceed il. 
Price of Complete Kit. $1.25 
Write for Details of ’Photo Coloring Contest’” 











It’s HERE! The TRI-METAL 


ot 


This new, all metal beauty is a tripod that will 
delight every camera fan. It combines sturdi- 
ness, convenience and versatility with a strik- 
ingly handsome appearance. Standard Thal- 
hammer features throughout. 


See it at your dealers 


The THALHAMMER Co. ics Atscies "Gait: 





COLON IPIRIIN TT/ 


RAPID 
SERVICE 


BRYANT C. ROGERS & CO 
5431 College Ave Oakland Calif 





x*NEWS 


ABOUT PHOTOGRAPHIC PRODUCTS 





Fixes Negatives Fast 


Edwal Quick-Fix (qt. size: $1.00; 5-qt. size: $4.50) 
is a highly concentrated fixing bath said to have a 
new fixing agent (not sodium thiosulphate) never before 
available _to amateur and professional photographers. 

Quick-Fix is claimed to clear a negative in 1 minute 
and completely fix it in from 2 to 3 minutes. Bath 
can be used to fix twice as much film as standard acid 
fixing baths. 

Quart size of uick-Fix is diluted to make 1 
gallon of high speed fixer, or by diluting with more 
water makes 2 gallons of standard strength fix. Bath 
is put up in two parts and mixed as needed. 

For further details, write: Edwal Laboratories, Inc., 
732 Federal St., Chicago, IIl. 


Photographic Greeting Cards 


Agfa Greeting Card Outfit No. 1 ($1.69) has six 
5x7” negative masks, each of which has a 2x3” clear 
opening over which a personal negative is mounted for 
printing on the card. 

utfit also includes 
sheet of tracing paper 
and instructions for its 
use when printing a pho- 
tographic signature 
along with greeting and 
illustration. 

Agfa “Greeting Card 
Special’? Cykon paper 
is supplied in double 
weight, three grades of 
contrast, and either 
with straight or deckle 
edges, in size 414x5%”, 
at price of _ regular 
double-weight Cykon. 

Heavy cream-white envelopes to match the Cykon 
paper are furnished (unlined: 25 for 20c, 100 for 75c, 

for $2.65; lined envelopes: 25 for 30c, 100 for $1.15, 
500 for $4.15). 





Brom-Art Enlarging Papers 


Brom-Art bromide enlarging paper is supplied in 
white, semi-matte surface, double-weight stock, and 
normal contrast. Paper claimed to be ideal for por- 
trait and pictorial photography. 

List Prices follow: 

Size Per Dozen Per Half Gross 
5x7” 45 $2.20 
8x10” 95 4.95 i 
Paper shipped F. O. B. Springfield Gardens, N. Y. 
Full remittance must accompany order. Trial package 
of Brom-Art paper sent for 10c. ; 

Sold by: Art-Cam, 225-06 139th Ave., Springfield 
Gardens, N. Y. 


Per Gross 
$4.15 


Etching Process for Prints 


Etchadine Etching Process can be used to lighten 
large areas or completely remove undesired small 
specks and blemishes in dry prints. Papers manu- 
factured with hard gelatin take the etching medium 
better if no alum is used in the fixing bath. Average 
prints, fixed in plain hypo, work best if the medium 
is applied directly to dry surface. 

rocess consists of an oil-dissolved iodine reducer 
called Blendoil. Blendoil is thinned with Etchadine 
Thinner which limits depth of reduction without slow- 
ing speed of reduction. 

Etchadine Control Medium is chemically and _physi- 
cally balanced for use with Blendoil to stop reduction 
at desired point. 

For further information write: Jamieson Products 
Co., 219 Avenue F, Redondo Beach, Calif. 
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DeJur Enlarger Also Swing-Back Camera 


Important feature of the DeJur ‘‘Versatile’’ Enlarger 
is its instant conversion into a flexible camera with 
adjustments found only in expensive view and com- 
mercial cameras. 

mera can be used 
while attached to enlarger 
column for copying or 
tabie-top photography. By 
use of accessory attach- 
ment (see illustrations) it 
can be mounted on a 
standard tripod. Either 
negative or lens can be 
moved in focusing, and 
negative stage provides a 
swing back arrangement 
for correction of distor- 
tion when making the 
negative. Micrometer scale, 


an ~~ ~ | part of the 
c 





swing indicates 
angle and degree of cor- 
rection. 

Focusing of both lens 
and focal plane is on a 
grooved tool-steel _ bar, 


actuated by twin controls 
giving smooth operation regardless of camera position. 
Tension of focusing knobs is adjustable by means of 
blue-steel pressure springs and controls for swing back 
are of an exclusive spiral-gear design. 

Plate holder provided for the camera takes negatives 
up to 4x5”, and has built-in groundglass focusing screen. 
Both lens and negative stages are of die-cast metal 
and entire assembly is rigid. Made by DeJur Amsco 
Corp., Shelton, Conn. 





Scratchpatch For Negatives 


Vokar Scratchpatch (50c a bottle) is said to render 
blemishes on badly scratched negatives invisible in 
enlargements. Also claimed to be useful for elimin- 
ating scratches from color transparencies when pro- 
jected. At dealers, or from Vokar Corp., 208 W. Wash- 
ington St., Ann Arbor, Mich. 


Kolor-Chrome Developer-Toners 


Kolor-Chrome Units ($1.25 complete) develop as 
they tone, producing prints in almost any hue. Four 
major colors (magenta, green, blue, and sepia) are 
supplied. 

olor-Chrome unit consists of Solution A (De- 
veloper), Solution B (Toner) and package of Fixer, 
packaged in container with concise instructions on the 
underside. Method is said to require no further tech- 
nique than is used for black and white prints. 

or further information write: Weimet Co., 303 
Fifth Ave., New York City. 


"Montage" Set 


Alfen ‘‘Montage’’ set 
($2.00) has twelve differ- 
ently-shaped sections of 
strong cardboard that can 
be used to print images 
from several negatives on 
a single sheet of 8xi0” 
paper. Full instructions 
are included. Made by 





Alfen Specialty Co., Inc., 
307 Fifth Ave., New York 
City. 


Emby Foto-Eye Printer-Enlarger 


The Emby Foto-Eye Printer, for all minature nega- 
tives up to half 139 size, has a photo-electric cell 
that scans each negative and is said to give correct 
printing time automatically. Result is a complete 
strip of contact record prints (36 or more on a roll) of 
even density. 

With addition of inexpensive attachment which uses 
no condensers, machine is converted to make enlarge- 
ments up to 5x7”. Photo-cell also controls device 
when used as enlarger. 

For name of nearest photofinisher who has this et 
ment, write: Emby cea Products, 1041 r 
Olive St., Los Angeles, Calif. 


FOR PRINTS 


CSTUMEDS AND NEGATIVES 


@ Safe, easy, modern protection for all prints, 
negatives and reels. No scratched, curled or 
dusty films. Easy to file and to find. 


This Year's Best Gifts! 


Look like books—fit into any bookcase. Choice 
of blue, green, red or black binding. 


NEGATIVE FILES 


Equipped with 20 com- 
partments and a 48- 
page Index booklet en- 
abling you to list up to 
720 negatives. Come in 
two sizes: For negatives 
up to 34%2”x5” and for 
negatives up to 5”x7%". 


2232" $1.00 
PRINT ALBUM 


At last an easy-to-handle size, 84%” high, 
642” wide, 114” thick. Loose leaf. Choice 
of 4 colors. . 
Complete with blac 
Paper mounts ° enieumale $1.00 
At stores or sent direct prepaid 
on 10 days Money-Back Trial. 


Write for folder describing other Amfiles, for 8 mm. 
Reels, for 35 mm. Miniature Negatives, etc. 


AMBERG FILE & INDEX COMPANY 


Quality Products Since 1868 
1625 Duane Bivd. Kankakee, Ill. 








Movie 





F PRINTS! 


PRIZ “ Here’s a new, tested, sim- 
plified way to take better pictures. —. helped 
i i ter success, pleasure, 

amateurs and professionals to win greate “cess, . 
profit. Clear, non-technical, fascinating instructions. 


7-DAY TRIAL OFFER Learn right in own home 


—make own darkroom. 
Go ahead as fast as you like, in what- 
ever branch of photography you prefer. 
Valuable home printing and developing 
kit included with course. Write now for 


FREE book which tells how 
you can take prize winning FREE 






CADEMY of PHOTOGRAPHY, 
t. OL, 115 &, 23rd St, BOOK! 
New York City 











7% Cok ERS _, 
MAKE Goode picTURES . 


CHESS-UNITED C0., Inc. 


Emmet Bldg., 29th St. & Madison Av., N.Y.C. 
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Bee Bee folding SUNSHADE 
and FILTER HOLDER 





© folds watch 
thin 


® snaps open 


© filters 
inserted 
quickly 


® can't loosen 


Entirely new and different . . . better in a dozen ways! Fits 
pocket or camera case when folded. Snaps open at a touch. 
Can’t fall off, or loosen, for adjustable screw-tension springs 
hold it securely on lens mount. Rectangular shape keeps 
extraneous light out, and prevents cutting off corners. Special 
mount holds filters securely on a flat plane and permits easy 
changing. Models to fit following lens rim diameters: 

1. From 19 mm. to 26 mm. 

2. From 26 mm. to 33 mm. 

3. From 33 mm. to 39 mm. 

4. From 39 mm. to 45 mm. 


Models 1 and 2 acocmodate 34 mm. filters—models 3 and 4 
use 46 mm. All models are priced at............ $2.50 each 


Bee Bee Optical Glass Filter Discs . . . in all popular colors 
and densities—34 mm., $1.50; 46 mm., $2.00. 


At leading dealers everywhere, or write for literature. 


BURLEIGH G,) hele) t-te 


WGooos 


26 w 42.. STREET NEW YORK CITY 





35mm CAMERA USERS 
“LOAD YOUR OWN FILM" 
Guaranteed Negatives—Stock Up Now! 


EASTMAN PLUS X... (25 ft. $1.00 
DUPONT SUPERIOR. . /100 ft. $3.75 


EASTMAN SUPER XX...... 1 25 ft. $1.25 
EASTMAN PANATOMIC X. (100 ft. $4.75 


These prices include postage paid U.S.A. Specify t: 
of film and quantity desired. 25 ft, nally 


CAMERA EQUIPMENT CO. 
1600 BROADWAY NEW YORK CITY 
(Between 48th and 49th Streets) 


€ ALL LIKE NEW 










2 YEARS GUARANTEED 


F, BLMAR F:B.S. ce cccccccscccsees 




































LEICA G, SUMMAR F:2.... ccc rer ccrscsseee J - 
c TAX 11, IMAR FsB.. wee cccccsccccccce ° 
CONTAX 11, SONNAR F: 9. 
TAX 111, SONNAR F:2 5 
TAX 111, SONNAR F:1.5........0.00-s006 9.00 
AMERICAN CAMERA EXCHANGE 
2130 Broadway, NEW YORK CITY 








Lead 1 
hoto Sto 


Sa 
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Solar Copying Stand 


The Solar Copying Stand ($17.50) comprises a 
regular Solar baseboard, upright standard, and ad- 
justable camera supporting arm for use with any type 
of camera that has bellows extension or supplementary 
lens for copying. 








Supporting arm permits use of camera as close as 
8 to 10 inches from baseboard; at top of standard 
the camera is 3 feet from baseboard. Hexagonally- 
shaped sliding rod provide in-and-out adjustment over 
an 8-inch range and furnishes means for setting camera 
at 6 different angles. 

For further details write: Burke & James, Inc., 223 
W. Madison St., Chicago, III. 


Trick Printing Masks 


Alfen Printing Masks of 
deep maroon duPont Plas- 
tacele (set of 7, 70c) are 
used for making contact 
prints of unusual shapes. 
Large and small hearts 
and ovals, keyhole, dia- 
mond and circular shapes 
are provided. Made by 
Alfen Specialty Co., Inc., 
307 Fifth Ave., New York 
City. 





Foto-Foam Has Many Uses 


Anton Bruehl, famous New York photographer who 
discovered the application of Foto-Foam to photog- 
raphy, lists a number of applications for the liquid: 

(1) Being a perfect wetting agent, Foto-Foam in- 
sures even chemical action on photographic emulsions. 
This is invaluable in toning. : 

(2) It is useful in cleaning glassware, ferrotype tins, 
trays, lenses, tanks, etc. 

For sine, aged 5 me makes water colors 
spread perfectly on gelatin emulsions. 

PY 4) tts standard use is as a rinse bath after final 
washing of a negative to produce 25 to 40% quicker 
drying, and to eliminate streaks, water spotting, and 
uneven drying of negatives. : Sy 

Bottle of concentrated solution (75c) is diluted 1 
to 10 for use. Diluted solution may be used re- 
peatedly. : 

Distributed by Wholesale Photographic Supply Co., 
133 E. 58th St., New York City. 


Transparency Separation Service 


Fotoshop’s charges for contact printed three-color 
separation negatives from any size Kodachrome up 
to 4x5” are $1.00 a set; 35mm. transparencies are 
enlarged to any size up to 4x5” for $1.50. Negatives are 
said to be checked individually with a_ densitometer. 

For further details write: Fotoshop, Inc., 18 E. 42nd 
St., New York, 
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Federal Enlarger Model 219 


The Federal Enlarger Model No. 219 ($21.90 
complete with /6.3 anastigmat) has a double ex- 
tension bellows that ac- 
commodates lenses from 
2 to 5” focus. Illumina- 
tion is evenly distributed 
by double diffusing plates, 
reducing print blemishes 
arising from dust specks, 
etc., on negatives. 
Negative carrier is con- 
vertible from glass to dust- 
less metal plates; quick 
changeover makes it easy 
to use either when ad- 
vantageous. Glass plates 
are standard equipment. 

Micrometer focusing 
control has friction wheel 
with adjustable tension 
springs that assure smooth- 
ness in operation without 
lost motion. Enlargements 
from 1% to 7-times on 
the baseboard with stand- 
ard 3%” lens. 

Upright post is large 
diameter tubular steel 30” 
long, mounted in ma- 
chined cast base, firmly 
attached to 16x18” base- 

ard. 

For further information 
on Federal enlargers rang- 
ing in price from $9.95 
to $49.00, see local dealer, or write: Federal Stamping 
& Engineering Corp., 25 Lafayette St., Brooklyn, N. Y 


Chandler All-Steel Trimmers 


Chandler Deckle or Straight-Edge trimmers com- 
bine precision machined cutting edges, spring action on 
cutting edges, and wide working surface with all-steel 
construction. 

Deckle Trimmers (6” size: $3.25; 10” size: $7.50) 
make possible production of deckle edge Christmas 
Cards, New Year Cards, and other greeting cards, 
as well as adding distinctive touch to other prints. 

For further information write: Chandler Machine Co., 
Ayer, Massachusetts. 





Color Print Calculator 


_ The Color Print Calculator ($1.25) eliminates mak- 
ing of test prints when enlarging from color separation 
color Corp., ag 43rd St., 


negatives to produce Carbro, 
Chromatone or Wash-Off Re- 
lief color prints. 
When highlight and shadow 
densities of the set of sepa- 
ration negatives are known, 
dial shows printing times for 
the different processes. 

Instrument is made of 
etched brass, chrome-plated, 
and can be mounted as a 
permanent part of enlarger. 

New York, N 
Triak Color Awarded Print Contract 

Triak Color Processes, Inc., which last year pro- 
duced 50,000 prints from Kodachrome, as been 
awarded the Dufaycolor printing contract and will take 
over the modern, scientifically equipped, air-conditioned 
Dufaycolor printing laboratories at 85 enth Ave., 
New York City. 

In addition to a color print service in both Koda- 
chrome and Dufaycolor for amateurs, Triak offers a 
DeLuxe (color correction) Service for professional pho- 
tographers and advertising agencies. 

or further information and price list write: Triak 


Color Processes, Inc., 24 W. 40th St., New York City, 
giving dealer’s name. 


ade by National Photo- 





Univex Mercury and Film Winder 


Univex Mercury combination offer ($29.75) includes 
camera, $3.45 Daylight Film Winder, and two 
Daylight loading cartridges. Winder takes up to 100 
ft. of 35mm. bulk film. At Univex dealers. 





Specify CRAIG for 
Fine EDITING EQUIPMENT 


CRAIG SENIOR SPLICER 


Requires only 4 ea 
make perfect, straight, professional- 
type splices... quickly ... eas 
- +» , accuratel . » and without 

ting the film. 









OTHER CRAIG PRODUCTS INCLUDE: 


CRAIG PROJECTO-EDITOR 

CRAIG JUNIOR SPLICER 

CRAIG GEARED REWINDS 

CRAIG SPLICER AND REWIND COM- 


BINATIONS 
CRAIG SAFETY FILM CEMENT 


Ask your dealer or write for 





NEW. FREE FOLDER 





CRAIG MOVIE SUPPLY COMPANY 
1053 S. OLIVE ST. LOS ANGELES, CALIF. 

















PRE-HOLIDAY 
Color Specials 


Defender Chromatone Special 


A new improved version of an unusually 
simple and effective color printing process, 
available in complete kit form. Color prints 
in less than one hour at a cost of less than 
50c. If you can make a good print with 
Defender Velour Black, we’re sure you can 
make a color print with Chromatone right 
off the bat...Regularly $7.50 $5 


. . . Special, complete 


National 2'/4x34 Color Camera 
Coupled Hugo Meyer Range Finder and View Finder. 
Never before offered at so low a price . . . Special 
for $115.00, without lens (will take _ 13.5cm. to 
16.5cm lens) ._. . Complete with Hugo Meyer 
Primotar Lens $158.00 . . . Ideal for gift for the 
amateur who wants an efficient, portable, clean- 
cutting, direct color job. 


Used Camera Specials 
DEVIN 6/2x9cm. Reg. $365.00 — Special, $295.00 


CURTIS COLOR SCOUT, 2'/4x3'%. 
Very good value .... a, 


Write for Full Listing "M11" to 
"'The Nation's Color Headquarters" 


Dept. M11, 18 East 42nd St. N. Y. City 
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CAMERA BARGAINS! 


LINA_ III, Chrom rd eebece ooncee seed he 
° DEJUR CRIT IC **40” “Exposure Meter, Latest. 13.95 
oF EX "844°? (3.5... 2c cece ssrceseseeseces 24.50 
@ DOLLINA II, f2.8 C.Z, Tessar, Comp-Rap......- 43. 
@ VOIGT, B A, £4.5, “Compur Shutter........ 19 
@ KINE-EXAKTA, Chrome, f2. Tessar......- 157.50 
@ FLASH Synchronizer Gun, Complete.......+.-- « 
@ MINI, Electric Exposure Meter.......+++++++ 8.50 
og 55.00 
ELTUR, cp’!'d ~.-f., Comp. “Rap. 2.8, $59.50, 2.9 
ee LEICA G. chro wall ‘2, ago Terrrrer er 109.50 
@ CONTAX II, Chro RE caine komo wees 135.00 
pig (2Max3 GRAPHIC, 33 5, nae 2. Tessar, Kal- 318.00 
e AUTO. ROLLEIFLEX,” 3:5 "6.2. “Tessar, Latest! |! 109-50 
@ SUPER IKONTA B, 2.8 C.Z, Terms, Latest. - 109.50 


HUNDREDS MORE @ WRITE TODAY! BARGAIN BULLETIN 
10-Day Trial @ Liberal Trade-ins @ Easy Terms 


GEORGE LEVINE & SONS 
15 CORNHILL an BOSTON, MASS. 





“A Quarter ae “on Cornhill'* 











PRINCETON PRECISION GLASS FILTERS 


Also Prince- 
from 85¢ to $1.50 son °compina. 
THE FINER FILTER tion Sun- 
FOR LESS MONEY! =o iodes and 


Filter Hold- 


INDUSTRIES ers in all 
CORPORATION sizes st st 
130 West 17th Street, New York City oe7 or rite, 
ORIOL BLE LD ELLESMERE SE 








——___________— _—_+¥______ 
35MM. RELOADED CARTRIDGES 
) 








(36 Exposure 
Bupre Background Par Pan 
5u Bac! 
Ditra speed Super X Superior 
nfra Red ES Superior II 
Positive Positive 
your CHOICE 2 fer at - 





te for F 
NATIONAL FILM “COMPANY. 
8750 Olympic Los Angeles, Calif. 


















UTICAM utilizes your camera to 
make enlargements and saves cost 
nsive equipment. Fits any 


1 

tives, 35 up to 
Siaxsia Precision lens’ of your 

mera assures clear, sharp, accu- 
Tate eon oy of size. Only 
$7.65 comple luces results 
comparable rit those obtained with 
very high priced enlargers. UTICAM 
reduces as well as enlarges. Sold 
on 10 day trial with guarantee of 


satisfaction. 
Write for complete description, photos and di of 
UTICAM. See how you can save many dollars’ in | pur- 


chasing an aime 
nquiries 


TECHNICAL EO ipMENT CC COMPANY 
S12 Keith Bidg., Dept. Cincinnati, Ohio 





eat 


Leica 
fRYING Mi "MANUFACTURING so 
‘ Hollywood, Calif. 





GUARANTEED —To read lower 
leowlight and i 


ig highlight in- 
tensities more accurately than any 
other Meter .. a of price. 


P Hn AOSTRON 
For Stille or Mavies 
Ask your dealer or write 


PHAOSTRON CO 





ALHAMBRA, CALIF 
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Carbro Printing Kit 


A Carbro Printing Kit ($9.98) for making color prints 
without the use of camera, enlarger, or darkroom, 
contains a set of bromide’ prints with which the 
beginner can make his 
first carbro print. 

In most parts of the 
United States the win- 
ter months are_ best 
suited to the production 
of carbro prints without 
special temperature con- 
trols, because the tap 
water generally runs 
cool enough, and the 
room temperature may 
be lowered sufficiently 
to ensure freedom from 
trouble with pigmented 
gelatin sheets. 

Kit includes pigment 
paper, bromide paper, 
eag support and final support paper, chemicals, 
etc., cient for four 8x10” carbro prints, or a_pro- 
portionately larger number of smaller prints, and full 
instructions. Made by National Photocolor Corp., 

. 43rd St., New York City. 





“Von-L" Developers 


The ‘“‘Von-L” Silver-X film developer is said to in- 
crease film speeds 10 times above the, manufacturer’s 
daylight rating and 5 times more than the Mazda 
rating. Films commonly used at West 24 in daylight 
and 16 in Mazda light, for example. can be used xt 
Weston 240 and 80 respectively, according to the maker 
of this developer. Silver-X is designed tor slower pan- 
chromatic films. 

Von-L Gold-XX film developer is designed especially 
for use with the coarser-grained, extra Cebepeed tie 
Increase in film speeds is claimed to be same as for 
Silver-X. 

Von-L developers are sold in concentrated form, one 
ounce of the stock solution making | cm of developer. 

Von-L introductory Package, No. ($2.25) con- 
tains 2 oz. Von-L Silver-X Film ae. r, 2-oz. of 
Intermediate Stop Bath, 4 oz., Liquid Har. lener, and 

oz. Paper Developer (also concentrated). Von-L 
Introductory Package No. 2 ($2.75) contains 2 oz. 
A Von-L_ Gold-X Film Developer instead of the 
liver- 

For further information and introductory packages 
write: Mon-Blanc Pheto-C hemical Laboratory, Fort 
Wayne, Indiana. 





Reproduction from enlargement of a small negative 
leveloped in Von-L. 
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Picture Markets 


Rowe, Peterson & Co., Evanston, Ill., are planning 
a series of 72-page dealing with the eight 
natural regions of the United States. Half of the 
page space is to show reproductions of color 
photographs of typical regional spots, including 
vegetation, mountains, rivers, cities, industries, typi- 
cal people and their a ways of life, etc. 

If taken with a lens, 35mm. transparencies 
will be acceptable. ) oe Ra of all parts of United 
States are invited to submit Kodachromes for these 


books. Payment will be arranged with each photog- 
rapher. For further information write the publishers, 
above. 


Ed “ee & Associates, 428 Taylor Bldg., Rochester, 
N. Y., advertising my my Bs Wollensak Optical Co., 
wants prints for use in Wollensak advertising. Prints 
to receive consideration should be suitable to cover 
a full magazine page, and should have n ma 
with or enlarged through oe both) a Wol- 
lensak lens. Choice of subject # up to photog- 
rapher, but should exhibit qualities reflecting fav- 
orably on the lens Submit prints 8x10” or 
larger, especially of pictures that have won rec 
nition or awards. Price in case of acceptance will 
be established by negotiation, and unpurchased prints 
will be returned. rite above address. 

Schostal Press Agency, Times Building, 
N. Y. syndicates high-class photogra) 
zines, weeklies, and rotogravures in 
out-of-town. Wants picture sets (features) and 
single pictures full of life. Sales statements are 
mailed the 15th of each month, and payment is on 
a 50-50 basis with photographer. Submit pictures 
to above address. 


New York, 
s to maga- 
ew York and 


Abbey's Vimo Flashgun 


The Vimo Flashgun ($13.75) synchronizes Kodamatic 
Supermatic, or rapid mpur shutters with a solenoi 
tripper that threads into the cable release socket of 
the shutter. 

Flashgun is said to operate 100% electrically and 
tripper requires no resetting or cocking between fiashes. 

All chutter epost speeds, including 1/500 second, are claimed 
ro be synch hronized. 

Vimo Flashgun has professional type battery case 
and reflector, and socket is same as regularly fur- 
nished on Abbey Super Press and M/M lashguns. 

For further information, see your dealer, or write: 
Abbey Photo Corp., 305 E. 45th St., New York City. 





Tripod Carrier 


Effen Chrome Tripod 
Carrier-Handle and 
Shoulder-Strap (50c) fas- 
tens in screw in head of 
standard tripods. Device 
provides means of trans- 
porting tripod, slung over 
shoulder, leaving hands 
free. Made by Effen- 
Products, 79 Woodruff 
Ave., Brooklyn, N. Y. 





Album Contains Mounts 


National Photo Laboratories’ Album contains 25 stiff 
bristol board mounts 4 11x14”, $3.50) in plastic spiral 


binding. _ Prints ~y slipped into these mounts. 
= ae | keeps t when open. Cover of duPont 
le Fabri oid in black, maroon, or morocco grain. 


For further information write: National Photo Labora- 
tories, 55 W. 42nd St., New York, N. Y. 


NEW THRILLS 





frome STILLS’ 


150 Watt Model DD 
for 2” x 2” slides and 
film strips. Has ex- 
clusive S. V. E. semi- 
automatic vertical 
slide changer and S. 
V. E. Rewind Take- 
Up. 










Tri-Purpose 
AN 


PROJECTOR 


Your tiny miniatures rise to new heights of eye-filling 
become breath- masterpieces 
co TY. 





colors reproduced with unmatched brilliance. 
Lack x white films . on life-like realism. With an 
Ss. V. Tri-Purpose Projector, you can change readily from 
Fae slides to filmstrips and from single frame to double 
frame pictures. See S. V. E. a slide binders, 
screens and other equipment at your dealer’s today! 


SOCIETY FOR VISUAL EDUCATION 
Dept. 11-M, 100 E. Ohio Street, Chicago, Illinois 


A SNAPPY © FOCUS 


with 





SEE-SHARP for any enlarger *2-00 
Pic-SHARP fr ground lass 2° 


Most Popular 


Most Effective 
Focusing Aids \ 

A 

back guaraneeof satisfaction 0 


R PCARGILLE Dept 232 BITSE Melle as a ad 


35MM. POSITIVE TRANSPARENCIES 


1 strip 36 exposures 35c¢ 
3 rolls $1.00; 6 rolls $1.75 

From your 35 MM negative, we will print 35 MM positives 
from which you may make brilliant 2”x2” Poe 522" or which 
you may project in a continuaus film strip 

will return your negative, with e positive: st ratrip. Time and 
temperature fine grain pect ype tives—25c 
per roll 36 exposures—reioads 35 am 8 each. 


Positive Print Co., 129 N. Wood ave., Linden, N. J. 

















, I DEVELOPED 


~s mm end 828 rolls ‘'Vapor- 
Prints all —— * 3% x 4Val 
26 exp., $1.00; 18 or 20 oxp., @8c: 
exp., No. 127, 620" “te Ty Et rag woe. 


: A 
116, 6i6, 120 020.” *127 ‘developed and tom 
size, 25e. 


New Eastman ‘‘Electric aye argos, ior Hoary 


WILLARD STUDIOS. Dept. 19, Cleveland, O. 











30 MM FILM aun 


developed 1.0 enlarged S 


Any 36 exposure roll of film fine grain 
recessed and each good negative en- 
larged to approximately 3”x4” on sin- 
gle weight glossy paper for only $1.00. 

8 EXPOSURE ROLLS developed and en- 

larged to TWICE ORIGINAL NEGATIVE 
SIZE for only 


Rush your films today. Ask for FREE 25c 
Christmas Booklet when you order. 


MINILABS pases 


Box 485 MADISON SQUARE P.O. NEW YORK. N.Y 


FREE! 


Send for this 


PHOTO ENLARGER 


for a two weeks’ free trial in 
your own home. See how easily 
it makes beautiful ENLARGE- 
MENTS; how it COPIES pic- 
tures; how it REDUCES and 
RETOUCHES. See its 
MONEY MAKING possibili- 
ties. Price only $9.85 ¢ | 














DeJur "Critic" Cine Exposure Meter 


The DeJur ‘‘Critic’’ Cine Exposure Meter (Model 
40-C, $15.50; Eveready case, $1.50) has a sensitivity 
from .1 to 4000 foot candles, narrow viewing angle, 
film speeds from .3 to 800 Weston, shutter speeds from 
6 frames to 128 frames per second, and can be 
operated with one hand. 

Special Alnico magnet, said to be rated strongest 
magnet known, and fine-jeweled galvanometer move- 
ment, combined with a sensitive American-made photo- 
electric cell are construction features. Locking device 
is said to facilitate quick readings. 

For more details see local dealer or write: DeJur- 
Amsco Corp., Shelton, Conn. 

Lighting Bracket 

Titlemaster Lighting Bracket ($4.50 with long cord 
and switch) is designe 
for use with the Title- 
master. Device is made 
from cast alyminum 
alloy, finished in Maroon 
Kem-Art, and has two 
aluminum-faced __ reflec- 
tors that may be swung 
back to accommodate 
No. 1 flood lamps. 

Bracket is quickly 
attached by a_ single 
thumb-screw. Unit also 
said to work as a port- 
able lighting unit for ine & , 
oor rtraits, table-top as a 
shots, on general closeup work by artificial light. 

Made by Fabko Products Co., 704 N. Curson Ave., 
Hollywood, Calif. 


Nu-Art Film Releases 


Four feature-length sound-on-film comedies and six 
two-reel subjects, featuring important stars, have been 
rel d by Nu-Art Films. itles are: ‘‘Feet First 











with FIVE different focal length lenses 1/6.3 ANA- 
STIGMAT. Takes all size ti to 4x5 inches. 
FREE CIRCULAR. nt ear clin saa 


GRAPHOMAT CORP., 152 W. 23rd St., N. Y. 











WHILE THEY LAST... 


We offer, FREE and POSTPAID, one copy of the 
8th edition of “‘Photo Markets” with your five- 
month one-dollar subscription to MinicAm PuHortoc- 
RAPHY. “Photo Markets’? contains the name and 
address and rate of payment of every market in 
America for photographs. Send $1 for your five- 
month Muinicam PHorocrapny subscription and re- 
ceive “‘Photo Markets’’ free. 


Circulation Department 


MINICAM PHOTOGRAPHY 
22 East 12th Street Cincinnati, Ohio 


2 YEAR RENEWAL 
$4.00 


MINICAM PHOTOGRAPHY 


CINCINNATI, OHIO 
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and “Welcome Danger” starring Harold Lloyd, and 
“The Gladiator” and ‘‘Wide Open Faces” with Joe E 
Brown. ‘ 

Shorts include: ‘‘Southern Style,’ ‘‘Bandits and Bal- 
lads,” and ‘‘An Old Spanish Onion’’ all musicals with 
Ruth Etting, ‘“‘Bad Medicine’ with Gene Austin, Clyde 
Hager, and Willie Best. ; 

or further information, write: Nu-Art Films, Inc., 
145 W. 45th St., New York City. 


Ready-Made Titles 


“‘Ready-to-Use”? Luminite titles for 16mm. and 
8mm. home movies, either black and white, toned, or 
color, include typical subjects such as: “On Our 
Vacation,” ‘‘Baby’s Birthday,’”’ ‘““Home Sweet Home,”’ 
‘‘My Best Girl,’? ‘‘Shots Enroute To”? and 26 others. 

For further information see local dealer or write to: 
Frank A. Emmet Co., 2707 W. Pico St., Los Angeles, 


Calif. 


Large Stainless Steel Trays 


Agfa Stainless Steel tra 
(8x10” size: $2.15; 11x14” 
size: $4.95) are con- 
structed with  reinforce- 
ment ribs along the bot- 
tom. Stainless steel has 
no chemical or fogging 
effect on sensitized ma- 
terials; the trays are also 
unbreakable and chip- 
proof. Made by Agfa 
Ansco, Binghamton, N.Y. 





Radiant Lamps Brighter 


Greatly increased screen illumination is claimed for 
the Radiant Biplane lamps. The 750-watt Biplane type 
lamp is approximately equal in light output to the reg- 
ular 1000-watt: lamp. Even higher proportionate effec- 
tiveness is claimed for the new 1000-watt lamp. | 

Both lamps burn 10 hours, and are supplied in 
Medium Prefocus, or Medium Screw base, T-12 bulbs. 
“Black-Top” coating which eliminates upward passage 
of stray light from projector lamphouse is also pro- 
vided on lamps. 

The 750-watt costs $4.10; 1000-watt lamp, $6.00. 
Made by Radiant Lamp Corp., Newark, i? & 
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Haynes Shutter Checker 


The Haynes Shutter Checker is is a disk that has a 
carefully calculated white “spot” on a dead black 
background. Stroboscopic pattern on background in- 
sures correct speed adjustment of phonograph turntable 
when disk is set in motion to uk shutter by ‘‘moving 
spot”’ principle. 

Reverse side of disk has chart on which test negatives 
are projected in an enlarger. Actual exposure times 
are read directly from chart without any calculations. 

For further information see your dealer or write: 
Haynes Products, 136 Liberty St., New York City. 


Goodspeed Synchronizer For Foth Derby 


Goodspeed F | ash 
Synchronizer for 
Foth Derby cameras 
($12.75, com plete) 
has a compact 
plunger that fastens 
to front plate o! 
camera, operating 
shutter release but- 
ton on camera body. 
Reflector battery 
unit screws into tri- 
pod socket. 

Synchronizer is said 
not to injure shut- 
ter and to require 
no cocking or wind- 
ing. Takes small, 
standard batteries in 
reflector case. Ex- 
tension outlet for 
plugging in multiple 
lighting units is in 
reflector case. So 
by Burleigh Brooks, 
Inc., 126 W. 42nd 
a, New York, N. Y. 








Electric Print Dryers 
The Arkay Photo- Dr Paes Print Dryers (Stand- 


ard, $6.95; DeLuxe 1.95) have a 20x27” platen 
area, and in the © model provide ferrotype 
storage drawers and _ silver-contact, thermostatically 


controlled heating elements. 
Arkay also manufactures 
room tables and _triple-plated 
plates. 
Company has perfected a new dry method of mount- 
ing Holliston photo cloth on prints. For further de- 
tails, write: Arkay Laboratories, Inc., Milwaukee, Wis. 
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Boes Kor-Key For Reloading 


The Kor-Key (49c) is in- 
serted into the center of the 
film spool of Eastman 35mm. 
film cartridges to remove 
wooden core and fasten 
tongue of bulk film reload 
firmly in cartridge core. 
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Fig. 1 shows Kor-Key grooves 
aligned with dimples in i 
cylinder. Core is ejected by 
thrust of key; old film tongue 






































~ is also removed. 

aes Fig. 2 shows core being 
al, 5 aul refitted in the spool bore. 
aati Lad — Slotted end of Kor-Key en- 
J ges flat end of core. 
aa of 7 reload is 
fe > throu ugh spool and 
: 3 Figure 2 on a. or-Key is then 
= turned a quarter turn, firmly 

=" ig tongue. 
Eg the core 
A . panel et lock poe by 
Ya: pudiing wey spool 
pre re Sich the long end of 
Kor-Key until it seats (about 
4 y ¥_”). For further information 
H 3 see local dealer or write W. 
Hi ~~? W. Boes Co., 3001 Salem 








Ave., Dayton, Ohio. 











No Need To Compromise Quality 
For Price....Now! 


BUY A SUPERIOR 
RAVEN Hafione SCREEN 


at new reduced prices, save money—and get even 
more movie pleasure 








DUPLEX 
MODEL 





Raven quality, chosen by Eastman Kodak for the gor- 
geous Cavalcade of Color at the New York Wor'!d’s 
Fair,—now at new lowered prices makes this “‘two-in- 
one’’ Hal tone Screen an even better value than ever 


before. Made in square sizes 30x30 to 70x70 and 
especially recommended for Kodachrome. You will fini 
just the Raven Screen you need at leading dealers 
everywhere, 

RAVEN SCREEN CORP. 
314 East 35th St. New York City 














18 and |I6 EXPOSURE 









Your films carefully developed in the finest of fine-grain devel- 
oper — VAPORATED — and enlarged on Eastman’s finest paper. 
Absolute satisfaction guaranteed. Here is our ‘‘get cainted’* 
offer; you can judge the quality of our work for yourself. 
18-Exposure Films developed and enlarged 14x414. 















36-Exposure Films developed and enlarged to hr fe od ‘Oo 
bg -Exposure Films developed and enlarged to ° .50 
12-Exposure Films developed and enlarged to Svaxsig. 35 
GROGCEED GOP GE GROTR. oc cece ncccsesvestciovecs .04 


Complete Price List and Mailing Bags —_ 


AMERICAN PHOTO SERVICE avss.setsave 


Minneapolis, Minn, 


M BULK FILM 


35 ‘3s. s 








SUPER x 
es RELOADED CARTRIDGES—3 for $1.00 
in U.S. | 100 FT, PANATOMIC X SUPERIOR 25 FT, 
or C.0.D. $4.75 SUPREME ULTRA SPEED $1.25 








RELOADED CARTRIDGES—3 for $1.25 
SPECIAL—BULK WINDER and 25 ft, PLUX X $3.50 
SEND FOR CAMERA BARGAIN BULLETIN. 


CAMERA e MART, INC., 70 W. 45 ST., N. Y. C. 


eee 
THE BIGGEST SELECTION EVER! 
AT THE LOWEST PRICES EVER! 
Stop in—or write your wants to Dept. M-11 


w YorK CAMERA EXCHANGE .. 
FULTON ST EW YORK ahaa 
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a" + “DUCKBILLS PLAYMATE” 











A SENSATIONAL NEW 
PRINT TONG COMPANION 
TO DUCKBILL TONGS 


Smartly designed, BW 
"Duckie Tongs" are the an- 
swer to the demand for a 
low-priced print tong. “Duck- 
ies" incorporate the features of expensive 
tongs yet sell at a price anyone can afford. 
"Duckies" are molded of a stainless “shatter- 
proof” plastic. They feature a full ribbed 
back, plus side tips to keep tongs from slipping 
into tray. Measuring five inches from tip to 
tip, "Duckies" are manufactured in two colors, 
red and black. Retail price I5c a tong. For 
complete details write BW Photo Utilities. 





MFD. BY BW PHOTO UTILITIES 


1346 East Walnut St. Pasadena, California 











Hollywood's Latest . . . . For Better Pictures 


New "DINKY INKIE" Light 
Powerful All Purpose 100-150 Watt 
SPOT LIGHT Only $12.00 
Ask Your Dealer for Demonstration 
Distributed by Eastman KODAK Stores 











ON SALE AT 


NEW PENN ONLY 
GERMAIN’S 


Fine Grain Developer, 32 oz., $1.27 


PENN CAMERA EXCHANGE 


126 W. 32 St., . c. 














‘ Nowhere Else Do You Get 
ALL These Advantages 


Fine grain developing @ 36 full- aiue 
fasex 2) prints e@ ‘“‘electric-eye print 

e@ deckle edge prints @ ‘embossed 
margins @ date embossed on front mar- 




















vaporated (pro- 
ts negatives against by marks and 
scratches). All for $1. less than 25 
prints FREE print p= OOM ‘send roll and 
money or write for Free Mailers. 
8 exposure rolis finished 
with complete 















enlarge- 
ment coupon with each roll, 
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Trays Clean While You Work 


In ordinary photography only the tray used 
regularly for developer becomes badly stained. 
Oxidation products from the developer or 
deposition of silver usually cause this. Tray 
cleaners will remove both these stains quickly 
but work must be stopped to do it. 

An “automatic” tray-cleaning method is to 
use the stained developer tray for the hypo 
bath. First wash both developer and hypo 
trays thoroughly with plain water, then put the 
hypo bath in the stained tray and the developer 
in the hypo tray. 

The hypo attacks the silver deposited in the 
developer tray. Every two or three days re- 
verse these two trays and they will stay clean. 

One caution: This system works only with 
the best grades of porcelain enamel or glass 
trays. Trays with chips or badly checked sur- 
faces are not suitable for constant interchange. 
The useful life of the hypo will be somewhat 
shortened when used in this way, as it must 
do extra work.—Tracy Diers. 





Removing Scratches from Negatives 


Scratches always seem to pop up on favorite 
negatives. Fortunately about 99% of the scratch- 
es occur on the celluloid side of the film, as a 
result of rubbing against the pressure plate. The 
natural curvature of the film base also helps 
protect the emulsion side. 

Since this is the case, there is a simple remedy 
for many of the badly scratched negatives that 
are irreplaceable. The illustration, for example, 





was made from a negative that was scratched 
on the base side with sandpaper. The right 
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tig 








half of the negative was treated with “scratch 
remover” before printing. 


If you take 


i ly clean- 
ag ays pes gpm. ser PRIDE IN ACHIEVEMENT 
chloride. This removes any foreign matter that be satisfied with 





might become imbedded in the film base nothing less than the 
through the action of the next step. 

Then flow a celluloid solvent such as the film Series D 
cement used for 8mm. and 16mm. safety movie endelsohn 
films on a clean glass plate. Press the celluloid | Speedgun 
(base) side of the negative against the cement a 
and apply sufficient pressure to remove any ait 
bubbles that have formed in the solvent, or 
cement. Leave the negative under slight pres- 
sure until the cement is dry. It is best to leave 
the negative cemented to the glass because 
after it is removed from the glass there is a 
tendency to curl from slight shrinkage. 

Try out the method on scraps of old film 
before attempting to remove scratches from 
valuable negatives that cannot be replaced. 

—Don Canady. 
















Universal Speedgun, Series D, can be attached to 
almost any camera with a cable release outlet. 
Completely automatic, re- 
quires no_ setting or 
“cocking.’’ Removable, in- 
terchangeable cable  re- 
leases. Operates both sin- 
gle and double - action 
shutters. Bayonet - Iock 
battery case; shake-proof 
attaching bracket; new 
Speed-Ejector for bulbs; 
Switch button guard 
saves bulbs. 


$25 With 7” 
- Adjustable 
Aplanatic Reflector 


At Your Dealer’s or 
Write for Folder 


Made in U.S. A. 


*MENDELSOHN’© 


46 Farrand Street, Bloomfield, New Jersey DD * 





Hypersensitizing Film 

To hypersensitize short rolls of movie film, 
remove the film from its cardboard container, 
loosen it on the spool, and place it in a light- 
tight tank with a 
small tube of liq- 
uid mercury. 
Leave it im- 
mersed from two 
to five days, re- 
move and expose 











_ RIES Photoplane Swinghead 





in the movie cam- 
con ae RIES Tri-lok Tripod 

see - wide 4 Shoot straight up, straight down or at any 
will be increased , ek SEE 


from 50 to 150 per cent. Further sensitivity gy Fy 
safely while adjusting. Precision built 
i head made th these 


is obtained if the film is hypersensitized both 


feat t iT Swi H 
before and after exposure. S12. Ries ri-tok Trip used with 
e . ng ead, locks m mm any bed 
The film must not come in contact with the tien.” Can be d about on level 
itself, and must be e ed shortl Slip, or collapse—fine for trea ie 

mercury itself, a’ u xposed shortly ip or collapse—fine for fre 
10 Swi H riped, 


after sensitization, otherwise it will lose its gain te a 
in speed. This mercury vapor treatment works Patents Pending ite aaumies OP 
best with monochrome film; it does not appreci- RIES CAMERA COMPANY 

ably affect the speed of Kodachrome.—Ormal 1314 Beachwood Dr., Hollywood, Calif. 


I. Sprungman. 























Fee 
Swanger. 
“L wish you'd quit using my developing trays for 
baking!" 








35MM FILM FrneGrain 






DEVELOPED & ENLARGED 


Any 36-exposure roll fine-grain processed, vaporated and 
each good negative enlarged to ap roximately 3”x4” on 
single —a glossy os wed for only On double weight 
mat paper. loading ao Ry 50c extra. 


Any 6 or "Exposure Film Developed 
includin six * eight guaranteed Ray-Kraft, 
deckle-edged prints ana one Sx7 Panel 4 Luxe 
matte enlargement, or two 4x6 joss 

ments. All for /— coin. Send this ad with order 
and we will giad to send you our booklet 
*“*How to Take Setar Pictures.’ 


16 (127 Duos) 
Printed size 3x4 ... 50c| .———- 
Gratif ying Service Since 1920 


RAY’S PHOTO SERVICE 


101 Ray Bldg. LaCrosse, Wisconsin 

























How toTane 


























Compare the Difference! 


ROLYNITE FILTERS 


Made from a synthetic glass. Opti- 
cally correct—unbreakable. Come 
in Red, Green, Orange and Yel- 


25mm round $ .65 iow. Order from nearest dealer 
3imm round .75 or direct. 


39mm round 1.00 méd. By ROLYN Co., Ltd. 
43mm round 1.25 9719 Pirtle St., Los Angeles, Cal. 


pos ) SPEEDS 


GOODSPEED $9.95 


4 








Flash Synchronizer 


for ‘‘bayonet-base"’ bulbs only 
Standard Goodspeed synchronizer- -capsule, plus new reflector- 
unit for bayonet-base, “‘midget’’ bulbs gives you a 
complete, professionai- quality flash outfit’ for only $9.95! 
sk your dealer, or write: 


Goodspeed, Inc., 220 Fifth Ave., New York 


“SEPARATION NEGATIVES- 





Contact RIGIDLY CONTROLLED, MASTER 
Up to 4x5 CHECKED SERVICE. SEPARATIONS 
$] 00 per set READ WITH E.K. DENSITOMETERS 

e 


Se ie “TME NATION'S COLOR HEADQUARTERS” 
Enlarged to 4x5 
$]-50 per set 
3 DAY DELIVERY 








M 
is €&. a2na” La pay peuivery see. aana” St) new york | New York 


YANKEE 


ADJUSTABLE 
“— FILM 
ANK 


wa * Low Price $1.85 
WINDMAN BROS., Los Angeles 

















“TRRESH) 35MM FILM isc ‘tcposeres) 
rarchie 3 for $1.25 
Gra 


u x 
SUPER KX 
PANATOMIC XK PLEMACHROME 
INFRA RED 25 feet of vim 41 25 
Minimum Order $1.00 Postpaid Uv. & 
STUDIO Film co 
Dept. D, 7424 Sunset Bivd., Hollywood, Calif. 








XMAS CARD PRINT SETS 


Insist on Lloyd’s. 3 styles from 98c to $1.98. Beauti- 
ful, new French fold set with device for making name 
print, $1.98. All sets with film and equipment for mak- 
ing name appear on card with one printing. Use printer 
or print frame. Send folding cards this year. 


At your dealers or direct to Lioyd's 
955 SOUTH PENN., DENVER, COLO. 
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Check Your Developer 


A film developing solution can be easily tested 
before use by developing a test negative step 
wedge or gray scale in it. This is the method 
employed by Hollywood laboratories and large 
processing plants. A test negative from a stand- 
ard gray scale is run through at periodic in- 
tervals. 

A faster method, and one that is accurate 
enough for general purposes, is to develop a 
gray scale printed on paper in the negative 
developer and compare this with a standard 
print of the same scale developed in fresh 
solution (see illustration). 


3 


To establish a standard strip for comparison, 
make or buy a gray scale such as is used as a 
printing guide for exposure and color-balance 
of color separation negatives. A gray scale of 
this type can be bought for about 20 cents 
from camera shops handling color photography 
supplies. 


Photograph this gray scale, and this is the 
master negative from which the standard posi- 
tive scale and the later test scales are printed. 


To make the standard strip (No. 1 in illus- 
tration) prepare a fresh batch of the film de- 
veloper to be used. Print the master negative 
gray scale on a soft grade of bromide paper. 
With frequent agitation develop this print until 
several of the gray steps show clearly. A bro- 
mide print that has been given sufficient ex- 
posure will develop this far in about 3 or 4 
minutes in a fine-grain developer that takes 
about 15 minutes to produce normal negatives. 

If less than four steps in the gray scale show 
up, make another print using an exposure from 
30% to 50% longer. It is not necessary to re- 
produce every step in the gray scale, but a 
more accurate check is possible if the full scale 
is developed. 

When a satisfactory scale has been printcd 
and developed, fix and wash it carefully. The 
dry strip may be covered with cellophane and 
filed as a permanent comparison chart for test- 
ing this developer in the future. For conven- 
ience note on the back of the print the expo- 
sure time, distance from the light source, tem- 
perature of the developer, amount of agitation, 
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and exact time of development of this standard 
scale. 

After the developer has been used several 
times, or after prolonged storage, it is time to 
check up on its performance. Print the master 
negative gray scale on a strip of the same bro- 
mide paper, using the exposure data on the 
back of the standard print. Then develop it for 
exactly the same time and temperature and 
with the same amount of agitation, as for the 
standard. 

After a brief fixing and washing the test 
scale (No. 2 in illustration) may be compared 
with the standard scale. The most exact com- 
parison is made when the test scale has been 
dried, but comparing the wet scale with the 
standard will give a fair idea of the way the 
developer is working. 

If the test strip shows only a slight less of 
tone quality, the developer is still usable. But 
if, as in No. 3 in the illustration, the tones are 
decidedly lighter in the test scale, discard the 
developer.—Tracy Diers. 


Portable "Darkroom" 


A portable “darkroom” in a small suit-case 
keeps everything in place, and can be used at 
home, in a hotel room, or “on the spot.” 

The home-made case shown contains a cam- 
era and the following accessories: Film cart- 
ridges, bulk film loader, changing bag, scissors, 
developing tank, timer, developer and fixer (in 
rectangular bottles), viscose sponge (in alumi- 





num or plastic soap case), thermometer, film 


clips, camel’s hair brush, lens cleaner, pen- 
light, small tripod, sunshade, filters, etc. 

The size of the suitcase depends on the 
equipment to be carried in it. Divide the case 
into three compartments with %” plywood 
partitions. In the left-hand division may be 
put the timer, film, etc. The center compart- 
ment will take chemical bottles, towel, and 





ELKAY ROTO REEL 
DEVELOPING TANK 


For Film Pack and Cut 










Film! 
The neatest trick in the develop- 
ing world. Ingenious ROTO 


R EE L takes 12 cut film or film 
pack negatives from 35 mm. to 


24/4"x3Y2”. Loads easily . . . per- 
foram beautifully. Tempered 
bakelite. 













ROTO REEL 


fits all standard size tanks, 
$2.00 separately. 


At your dealer's or 
write for details! 


ELKAY PHOTO PRODUCTS, Inc. 


303 Washington St., Newark, New Jersey 














FACTORY FRESH 35MM NEGATIVE 


AGFA DUPONT EASTMAN 
Ultra Speed Superior Pan lus X 
upreme Types Nos. 1, Super XX 
F. G. P - oo 8 Panatomic X 
a F. G. Parpan 
AGFA & EASTMAN TYPES 25’ can $1.25. Dupont types 
25’ can $1.00 “3 bt Rg & 2 Ce. 26, three for 


Send for 
PACKAGED AND "GUARANTEED ‘BY 


ANACONDA FILM CO., Katonah, N. Y. 


$1.00. 




















Ta ea 
c composition 
KODACHROMES pl 
ENLARGEMENT 
in Full Natural Color Only 
A new, inexpensive method of $ 
making color prints of your 
favorite K es. ach 2 RACH 
py pt Ty i 
color. ‘Beautifully mounated— .. w Jditferent 
they ideal ee i 
gifts. = Kodachrome 
check. SATISFAC. 





cash 
TION “GUARANTEED, or 
ill be returned 


money w imme- 

diately. 

Pan EL SRINT, ENCARGEMEN ont J 36 sestivaree$ Send coin 
post-paid in LEATHERETTE wALeU (no stamps) 


PHOTO L LAB. INC. So yeaa comes 








—_— 
Teas 'Print for Others, 


P; for itself in a 
~ = Easy rules sent. Write 
ca tfits and al 
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EMPIRE FILTERS 


Optical Glass 


Made in U. S., these fine filters have all the ad- 
vantages of imported filters. Plano-Parallel, Non- 
Distorting, Solid Glass, Fadeproof, Uniform in 
color and size. Colors—yellow, orange, red and 


green. 
31.5 mm. $1.50 — 39 mm. $2.00 


EMPIRE SUNSHADE 
and Filter Holder 


Two piece construction of strong satin finished dur- 
aluminum. Lined with black felt to kill glare. 
Maximum shade with full angular clearance. 
Filters can be changed quickly. Adapter rings 
supplied. 





Lens Diam. Price Lens Diam. Price 
Take 31.5 mm, Filter Take 39 mm, Filter 
eee . Oa 25 
OP Fc ccc0ccsnsees 3.25 SD Mamie... ccccccccces 3.25 
Rolleiflex Bayonet... 2.50 42 mm.,.............. 3.25 


Ask Your Dealer, or Direct from 


mEDO 








\ 38 West 47th Street, New York, N. > 


A NEY 
PICTORIAL 








PORTRAITURE 














—=——By JOHN HUTCHINS 


Here indeed is a rare opportunity to study under 
America’s outstanding Salon Exhibitor . . . John 
Hutchins himself. 

Learn by doing what he does. Learn to make bril- 
liant character studies, high key photographs, cos- 
tume and figure shots. 

Here in New York’s most modern photographic 
school, you will learn new methods in photography, 
methods that will help you to make finer exhibition 
type prints, or prepare you for a career in this field. 
Individual instruction is assured as enrollments 
are limited to small groups. Special one and two 
week intensive courses for those 
who intend to visit New York. 











Send for FREE 
FREE FOLDER showing 


fi f Hutchin’ 
FOLOR wa 
THE SCHOOL OF 


MODERN PHOTOGRAPHY 


Dept. 41-M 136 East 57th St. 
New York, N. Y. 











viscose sponge. The compartment on the right 
holds the bulk film loader, camera and acces- 
sories, and changing bag. 

Small items are mounted in the cover by 


loops of heavy cord. 
—William F. Havnes. 





Check Your Hypo 


There are quick, inexpensive ways to deter- 
mine whether a hypo bath is still able to fix 
a negative or print. 

Test No. 1: Place a piece of film or bro- 
mide paper in the hypo until it is clear. Wash 
it 5 or 10 minutes in running water and then 
place it in a 1% solution of Sodium Sulphide. 
If a brown stain forms on the surface of the 
paper or film discard the hypo bath as it is 
worn out. 

Test No. 2 is based on the presence of Silver 





TEST No. | TEST No. 2 

Iodide in the fixing bath. Make a 4% solution 
of Potassium Iodide. Take 10cc. of the doubt- 
ful hypo bath in a test tube and add Icc. of 
the Iodide solution. A completely exhausted 
bath will produce a yellow precipitate imme- 
diately. When no precipitate forms at once, let 
the test tube stand for 10 minutes. If there is 
still no precipitate the bath is in good condi- 
tion. Slight cloudiness should not be taken too 
seriously.—Tracy Diers. 











3 gy PERFECTLY c 
REREEL. PROCESSED 
Fine grain developed (Eastman DK20) and beauti- 
fully enlarged to 3” x 4” glossy prints. “Mercury” 
type processed same price. New, exclusive methods 
and equipment used. Cartridge reloaded with East- 
man Plus X, - One day service. Satisfaction 


gee a or money back. Write for free mailing 
gs and information. 


Ss TECHNIFINISH LABORATORY 


461 Brown Street, Rochester, N. Y. 
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Protect Weighing Pans 

To protect the pans of scales or balances 
from the chemicals weighed in them, use the 
black pieces of paper 
that come in each box 
of cut film. Place a 
piece on one pan and 
counterbalance it by 
a same size piece on 
the opposite side. 

Use a fresh piece for each chemical. 
5x7 or 4 x 5 sizes are best for small-size pans. 
Fold the counter balancing piece into a small 
wad as the photo shows.—Tracy Diers. 


News Parade 

The awful year of 1940 will soon be merged 
memories of armies on the march. Castle Films 
has provided a way for ordinary folk to have 
a Time Capsule of their own in which the ter- 
rific events of this year may be kept for future 
showing when time will have composed our 
minds, and events shown us the folly of today’s 
“experts.” 

Each year Castle Films release a “News 
Parade of the Year” showing in both 8 and 
16mm. sizes the outstanding events of the year. 
This year’s job is now completed and available 
at from $1.75 to $17.50, depending on the 
footage ordered and whether the reel is 8 or 
16mm., and whether it is a sound or silent 
version of the film. 

The price is actually less than the cost of 
the same length of unexposed movie film. His- 
torical film chronicles such as this are won- 
derful to own, and future years make their pos- 
session more and more valuable. 


NEXT MONTH IN MINICAM 
Look for These Photographic Scoops 


@ “What if She Isn't Photogenic?" —By 
John Hutchins, A.R.P.S. Tells how to 
photograph irregular features in men 
and women, illustrated by different types 
of noses, chins, eyes, etc. 

@ "Making Light Behave’ — By Don 
Mohler, illumination specialist with the 
General Electric Co. Shows how various 
types of reflectors operate. Includes 
table showing efficiency of various types. 
@ "Hollywood Camera Aces''— By 
Harry Champlin. 

@ ALSO articles on Composition, How 
to Sell Pictures, Darkroom Methods. 


e ALSO Minicam's exclusive depart- 
ments such as "Photo Data Clip Sheets," 
“Picture of the Month, " "“Eoto Falla- 
cies," "Cinecam," “Kamera Kwiz," 
"Oddities before the Lens," and ‘Cut 
out Calculator." 


The 











ENLARGEMENTS 
THIS WINTER 


*Get This Lens for Christmas! 









In the winter months ahead, mane 
niar nia 
ments that. you can exhibit with 
thrilling pride. Wollensak Galers- 
ing Velostigmats a? rey 
inexpensive. they fai y re- 
2” #:4.5 tain the ‘detaln brilliancy and gra- 


of the negative Optica eaty 
$12.50 


ive maximum perform 
professiona 
raphers. Speeds 3.5: *:4.8; £:6. 3: yy fengths 2” up. 
From $10.00. Money-back Quarantee. Mail coupon today. 








Wollensak Optical Co. 
642 Hudson Ave. 
Rochester, N. Y. 


| Please send me your 24-page 
descriptive lens catalog, free! 













48 HOURS 
UNDER WATER 


Test under witnessed supervision and 
sworu affidavit. 


Strips of color film were placed under water, 
after being treated, for 48 hours and no ill effects 
were visible under the microscope. 


So We Say the 
O’SULLIVAN FILM TREATMENT 


@ Prevents Fading and Bleeding 
@ Makes Film Waterproof 


ASK YOUR DEALER FOR THIS SERVICE 
OR WRITE TO 


O’Sullivan Film Process 
5184 Santa Monica Blvd., Hollywood, Cal. 
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Note our special close-out prices below. 
These are latest model Argus de luxe En- 
largers with remote focusing control and 
optically polished condenser lenses. Rig- 
idly constructed. Cannot heat or scratch 
film. Dust-free film book included. Orig- 
inal factory packages. Sold as high as 
$62.50 last year. Only a limited number 
available—this special offer subject to 
prior sale. Order direct, or write for de- 
scriptive folder. Don’t delay! 





CLOSE-OUT PRICES—F. 0.B. DETROIT 
ECL Enlarger with F3.5 Cintar objective lens. 75 


EC Enlarger, without lens............-.....-+-++- 7.50 

cared sevbesersskoscursees 730 

ey HR ons 6 chiang coven esidnenes ees 1.50 
PICTURE ENGINEERING SALES 


Dept. 1, 8510-12th St., Detroit, Mich. 
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@ DOLLI . ° \o 
@ WELTINI. [2.8 C.Z, Te «¢€ fatest...--.eseeee -50 
e KO FR FX II, f2.8 C.Z. EE latest . 119.50 
@ DOLLINA II. (2.8 C.Z,. Tessar. Comp-Rap....... .50 
@ VOIGT. BESSA, f4.5. Compur wt ge ee ik: Ciara ied 9.50 
@ KEYSTONE K-8&. .5 PLU: 5 tele, photo. 35.00 
@ FLASH Synchronizer Gun, Aah dea tCor sad 3.75 
@ MINI, Electric Exposure Meter........-.++++. 8.50 
@ WELTUR, Cp’l'd r.-f., Comp.-Rap., f2.8, $59.50 

i) 3 ePereererreririr eee ee 55.00 
e@B&H “ST’’ 16 mm. Projector, brown case... .. 75.00 
@ VICTOR ‘*16"' Projector, 750 Watt. case, latest. 95 00 
@ MEYER KINO-PLASMET, 1.5 focus. 1” 16mm. lens 45.00 
eT. H. COOK 5 focus, 1” 16 mm. lens...... 49 SO 
@ DALLMEYER, f4 . 3 mm, tele. lens.. 35.00 
eK. A, 4.5 —— 3 in. tele. lens with adap ee 25.00 
. one H-16 with as-new Meyer Kino-Plasmet 

f1.5 focus. 1” and Dallmeyer fa focus, B”..... 250.00 


HUNDREDS MORE @ WRITE TODAY! BARGAIN BULLETIN 
10-Day Trial @ Liberal Trade-ins @ Easy Terms 
GEORGE LEVINE & SONS BOSTON, MASS. 


Estab. 1896 
“A Quarter Century On Cornhill’’ 

















Yes! We want camera ‘‘bugs."’ 
inners, ‘‘Semi - pd 4 

ai all others who recognize 

saperiative quality develop- 


ng — u ir rolls. 
(36 EXP) We can help you improve 


ROLL 


DEVELOPED FREE onure to, the utmost ack 
exposure reed axa 

hpi os hing ail abalabis grades ot 
4 hh tae at these ng prices: 36 


exp. roll $1.00! 18 BR: roll, 

16 half vest pocket, +; No. 

PHO T: PHO $28 Bantam roll. 2Sc. Send ro is 
or write for FREE PRINT. FREE 

MAILFRS. etc. ech Box 


. 24-M5, Highland Park, M 
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PANNING 


HARD TIMES 
When lens tissue 
Is an issue. 


* * * 


FILM CHEST—something 1:0 one tries to 
put hair on. 
* * * 
WE WONDER if sound film was the work 
of a one track mind? 
* * 7. 


KEEP IT CLEAN!! 
Your laundry bill 
will start to taperin’ 
If you get yourself 
a darkroom apron. 
* * . 


WHY AREN’T MORE ALBUMS and 
mounting boards and folios sold?—we know, 
you old NEGATIVE makers! 

* * * 

HOW TIMES CHANGE: It used to be that 
fall was the time of year when Junior had 
been sent off to college with his felt pennants, 
leather pillow and pipe rack—now he leaves 
loaded down with minicam, developing tank, 
chemicals and enlarger. 

* * * 
NO ONE EVER SAID that love light was 
a safe light. 
* * * 
“How does Jones rank as a photographer?” 
“He doesn’t—he is!” 











“I'll give you a hint—the movie camera you re- 
ceived for your birthday is how many mm.?" 
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DOROTHY PIX ADVICE TO THE 
CAMERA-LORN DEPT.: 


Dear Miss Pix: 


My boy friend is always making time expo- 
sures of me but they never turn out any good 
because he forgets to wind the film and I look 
like a double feature. What could the trouble 
be? 

Opal Ghee. 
Dear Miss Ghee: 


Maybe he thinks you're two-faced—or maybe 
he’s two-timing. Dorothy Pix. 
* * * 
Meters of distinction 
Are not all extinction. 
* * o 


ACROSS THE COUNTER: “Give me a 
pound of desecrated sodium carbonate.” 
* * * 
A MODEL’S FIGURE is her fortune only 
when it draws plenty of interest. 
*. * * 
OPTIMIST—the fellow who builds a dark- 
room in his home after taking a chance on a 
camera raffle. 
> * * 


IF YOU’RE THINKING OF POSTERITY 
To make your pictures last 
Don’t fix ’em and wash ’em too fast. 
* * * 
INFAMOUS LAST LINE: “Oh, so you 
don’t roe on the enlarging paper, eh?” 
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HOLDS A 
HOUSEFUL! f 





Provision for camera, lenses, meter, spare 
films, filters, sunshades, pocket tripod and 
other “junk,” Inside zipper pocket. Water- 
proof duck, suedine lined; padded leather 
shoulder straps. Brown, green, blue or 
black. At your dealer’s, or order direct. 


ELKAY PHOTO PRODUCTS, Inc. 


303 Washington Street Newark, New Jersey 


20 35mm 2x2 SLIDES $i 


Unusual scenic, travel and educational views—includ- 
ing many in beautiful toned colors—mounted, complete, 
ready to show in any standard projector. 


Ten 2 x 2 Art Slides ..$1.00 
ART SLIDE CO., Sippo Lake A-4, Canton, O. 

















PANATOMIC x 


OtrRars _ 


FINOPAN 
DUPONT 1-2-3 
INFRA-RED 
SO ft.—$2.25; 100 ft.—$4.00 
@ Bulk Winder (was$10)—$2.59 —e* 
Dealers Write! ex 
Same Day Shipments. 
Postpaid or C. 0. D. 


MINIATURE FILM SUPPLY co. 
130 West 46" St. New York City 
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We're so tickled over the way you are 
sending us your orders that words fail 
us! But, keep sending them—we like 
to ag Lrg 
at these low 
rwise indicated, al 
are for torSxd size. Vaporating, and en- 


rices! Unless 
prices below 





oe a y, 
36 exp. roll ....ceeeeseeeses $1.00 ate M 
(Ineludin, Non-Scratch AGFA 
SUPREME reload) .........- 1.50 R 
8 — Oo ge eeece (NE REO -60 , 
(In Non- 
SUPREME reload) ...-.... 1.00 ¢ 1) a VE L 
16 exp. roll (gent 120 or 127) .SO 
1S =e. 58 : roll (120 film enlarged ia VAPORA 
8 exp. roll ide or Bantam): ::: 38) 1G ia ace 


Roll film any size, including 35M iM 
18 or 36 exp. i ory | ar 
wile 


Pp . FREE mailer and 
FREE 16 ge book which gives se- 
crets of s octing. be wesc Pease 
In Tod t 


‘omorrow Serv 
SUPERLABS, 


Box 630-H, 
This Man Is 
Very Happy 





You Can Be Just As Happy 


The gentleman pictured here, always devel- 
oped, at this season of the year, a twittering 
of the eyebrows, and a badgering between his 
tonsils. 

This year he is a changed man. He no 
longer worries about what to give his friends 
for Christmas. One of our secret spies (they 
hide in every bottle of MQ), whispered the 
delightful news that “MINICAM FOR 
CHRISTMAS” is the ideal gift. 

Solve your gift problems this simple, inexpensive way. 
Two or more subscriptions cost only $2.00 each. Regu'ar 


price $2.50 each. Your own renewal, or new subscription 
can count as one of the two subscriptions. 





MINICAM PHOTOGRAPHY 
Cic1nNAT1, OHIO 


Please send a one year gift subscription of 
MINICAM PHOTOGRAPHY to: 


MY Leo Soo | 
OSend gift card © Do: not send gift card 
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Rehind the 


1. NEWS 
* CAMERA 


a 
By A. J. EZICKSON 





® IT DOESN’T PAY TO ALWAYS POP A 
flash to get your picture. H. L. Ober, Monti- 
cello, N. Y. string photographer and reporter 
for the Middletown, N. Y. Times Herald, re- 
cently learned. 





suspect in murder of Hyman 
into grave of slain ran. 


@ Albert Tannenbaum, 
Yuran, ''slips" 


State Police had spent a futile three weeks 
digging beside a hotel swimming-pool near 
Monticello for the body of Hyman Yuran, 
front-man for Lepke Buchalter, New York 
gangster, on information from a guy-who-knew- 
a-guy who witnessed the burial. Mechanics of 
rural news sources being what they are, he 
didn’t learn immediately that a new witness had 
pointed to the X that marked the real spot— 
some eight miles away. But he hustled over to 
Loch Sheldrake on a reliable tip-off and arrived 
to see the excavators bringing up the first piece 
of quicklime, thrown in with the body to hasten 
decomposition. By the time the bedy appeared, 
he’d already taken several shots with the Rollei- 
cord he was then using. The light was fast 
fading out. It was 6 p. m., and the police were 
still there working away. Much to his dismay 
(but later to his satisfaction) he found that his 
flashgun wasn’t working. 

Detectives soon arrived with Albert Tannen- 
baum, held for another murder but, said the 
police informant, intimately linked to this one, 
too. They had some notion that the sight of 
Yuran’s remains would lead him into a frenz- 


? 
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ied confession but instead he limited his hys- 
teria to his denials. The police, trying high- 
powered psychological stuff, suggested that Tan- 
nenbaum get down into the grave with the 
body—even supplied him with the physical im- 
petus needed for compliance. Ober was set at 
1/25, f:5.6 and focused sharply when the agi- 
tated (and activated) man lost his balance at 
the grave’s edge and started down. He caught 
him just about right—one foot in the grave. 
The negative, from a strictly technical stand- 
point, was rather poor; it had failed to stop 
the action. But its news value was indisputable. 
Proof of it was that it made a full-page repro- 
duction in PM, New York’s newest newspaper. 





Had Ober had a flashgun that popped at that 
instant, he’s certain that his film would not 
have been allowed to leave the scene. As it THE BETTER 35mm CANDID CAMERA 


was, he came away with about two dozen pa. By HA, Ballwin. expocure me ter. 
*Focal Plane 1 to 1 /1250th second shutter. *Built-in flash 
exposures, synchronizer store aoe *Ex ure counter. 
*Highly eo -5 and F:2.8 lenses. *Uses standard 
35mm film, ures a ..3 load. Perfex gives you the 
* * * answer to B.A expos making problem. 
,; More For Your Money EX 
WAR NOTES. . . . ALTHOUGH NO In thie new Pertex. you find all the yes 
fatalities have yet been reported among the Airactively. leather “covered ith Hias all, the fine fea 
H rome le in : 5 
news cameramen covering the Battle of Eng- With F3.8 ...... we 2.2? SS 
land, there have been many miraculous escapes. With F:2.8 Lens... $49.50 Fy ey 
Many a lens shooter there is sporting a steel bag tng A ne ane $44.50 Feutened tees 
helmet pocked with the hits of shell fragments With F:2.8 Wollensak red. with lack and 
: Perfex Velostigmat . $59.50 rome im. — 
and spent machine gun bullets. Many bombs With F:3.5 Wollessok $29.50 


have fallen in the vicinity of Fleet Street where P 
the London newspaper ‘offices and the Amer- Candid Camera Corp. of America CHICAGO, ILL. 
ican picture agencies are located. Three bombs 
falling near the building occupied by the Asso- 
ciated Press’ London Bureau started a fire, 
damaged the building and forced a temporary 
shift of headquarters although there were no 
casualties. One bomb blew a crater measuring 



















THOUSANDS OF DOLLARS 
PAID ron PICTURES 


Gor Ue "Je page, A. By  y Fy os one 


33 feet by 21 feet just outside the front door, oe information on 2.006 different 
blowing d three-story building across the ad-alphabetically “for quick reference, Have fun. Make 
owing own a e-story ul ga ss money with this handy guide to big, “quick yo Mg Send 50c 


street. The damaging of a water main flooded for your copy or write. for PRES deta 
the basement air-raid shelter where the AP 


staff was at work, forcing them from the 
building (Continued on next page) Huge Enlargements Easy When You Develop with 


Si lela MICROGRAIN “85” °'vELor 


FINEST OF ALL FINE-GRAIN DEVELOPERS 
Send today for Micrograin “85” 

booklet with story of this developer 
. .. formulary . . . latest film speeds 
- Valuable tips . . . etc., ete. 












STORY of this 
Developer 
FREE 





FHOTO RESEARCH LABS. 
MANSFIELD Dept MP-11 701 $. LaSal¢, Chicago 


“BETTER PICTURES” S@.00 


ANY = ROLL — 36 expos a“ , - 


oped oe printed to size ax $t 18 
POSURE ROL L—60c. No. 127 Spit ¢ CAN- 
se ROLL—I6 exposures de- 

elo nd and printed to only Ade 


Was wse only oes Grain Developer printed 
Kodabrom Paper. oa Service. 


Send roll — aoe 
REPR INT? ‘3e EACH 
BETTER PICTURES 














"The line has been opened up to about f2 and ‘ 
Kalinsky is going through like Super XX!" S058 tarence Sveum Ss aoe aoe 


Sc stamps or coin to cover mailing charges. 
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Nothing Takes the Place 
f Quality in Projection! 





LEITZ 
VITI-S 


Projector 





For 2”x2” Slides and 35mm Film Strips > 


Product of E. Leitz, Inc., New York, who pio- 
neered 2” slide and 35mm strip projection ap- 
paratus, VIII-S projectors present the ultimate 
in optical and mechanical construction. Images 
are sharp .. . Effective heat dissipation pro- 
tects slides . . . Built-in tilting device . . . Win- 
dow shutter for reading in darkened rooms ... 
Interchangeable condensers for maximum bril- 
liance . . . Models from 300 to 1000 watts, for 
every projection need ... And many other fea- 
tures. For best results work only with the Leitz 
VIII-S. 

Leitz VIII-S 300, illustrated, with Hektor /:2.5. 
100mm. lens. Write for free illustrated catalog. 

Dept. M-10. 


E. LEITZ, Inc.730 5th Ave., N. Y. C. ———— 








USE Better Pictures at Less Cost 
THRIFTY ORTHATYPE, for outdoor 
THRIFTY shooting . . . non-halation, $ 
fine grain, per 100 ft. roll x 
16MM Tamrty PANCHROMATION 
100 en 78 
THRIFTY super. PANCHROMATIC— 
FILM Mae take oats $4.25 
Peanit. busere include Sales Tax. 
Drawer 98, Watts Station 


THRIFTY FILM 


Los Angeles, Calif. 











MORGAN SPECIAL 
GADGET BAG 
$11.75 ~¢ oe 


Made of ae gg k caaE tse 
leather, rich 





side ge Ten Scag hag atl = 
5 end for one today, 
refunded if you are not satiated. 
Write for your free copy of 

the Morgan. Camera News 
MORGAN CAMERA SHOP 
ywood, 











35 mm. 


ates DEVELOPED FREE 


Pay only gh what you get. Maximum charge 36 = 
1.00, 18 Exp. Our rate is 4c per print. If 
less than 25 negatives are good, we issue 4c credit per 
rint. Enlarged to 3!4x4'/, with Photo-Electric Eye. 
elox paper only. High class work guaranteed. D. K. 
20. Fine Grain Developing. 24 Hour Service Guaran- 
teed. SAVE MONEY. Send ag and $1.00 today. 
(Or sent C. O. D. plus posta: 


MINIPIX LABORATORIES 


P. O. Box 1144 Dept. 311 CHICAGO 
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Down in “Hell’s Corner,” that section of 
the Kent coastline facing the narrowest width 
of the Channel, and which has suffered the 
hardest battering from the Nazi bombs, the 
news photographers, both still and newsreel, 
have had the toughest assignments, being in 
range of bombers and the long-range guns as 
well. 

« + * 
@ JUDGING FROM THE SPEED WITH 
which the cablephotos of the first bombing of 
Buckingham Palace were received in this coun- 
try, it is evident that the censorship machine 
in England has become more efficient and is 
functioning better than at any time since the 
start of the war. The very morning the news 
of the bombing of the Palace was flashed to 
the world, the leading picture agencies here 
were notified that the pictures had already been 
filed in the Western Union cable office in Lon- 
don, and within an hour prints from the nega- 
tives were rolling out by the hundreds in the 
offices in New York. 

* * * 


@ A RECENT REPORT FROM BERLIN 
stated that 23 soldier-photographers have been 
killed in action. German news photographers 
from the war’s start shared the hardships and 
dangers of the front line troops. . . . Gerald 
Richardson, Toronto Star staff photographer, 
has been called up for active service. Also 
called were Alf Tate and George Lawrence, the 
Star’s reporter-cameraman. The three are serv- 
ing in the Canadian Navy as photographers. 
Richardson gained a world-wide reputation with 
his pictures of the royal family taken in Wind- 
sor Castle. 
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“Never mind the guns, we'll shoot it with my 
new telephoto." 
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DeJUR Vera’ ENLARGER 





The DeJur “Versatile” represents an entirely dif- 
ferent standard not only in performance, but also 


in versatility, design, construction and value. 


Because you can use both Negative distortion and 
Lens control simultaneously, new brilliance and 
sharpness is made possible. Moreover, the 5"’ optic- 
ally matched plano-convex condensers assure com- 


plete negative coverage and magnificent enlarge- 


ments, regardless of negative size, up to 2%4x3%4"". 


Dual-controls permit the use of either the right or 
left hand . . . “Aero-Teck” construction guaran- 
tees a cool, light-tight enlarger . . . Heat-absorbing 
. . film accommoda- — 


tions from 8mm to 244" x 344" 


filter makes it easy on film . 
. . - Plus many 
other features that have heretofore been just 
dreams on the part of those who have sought per- 


fection in their enlarging results. 


*79.50 Complete with Dustless Negative Carrier and Center-Drilled Interchangeable Lens-board, 2” Velostigmat F/4.5 Lens — $12.50. 


Other accessories available 


Visit your dealerimmediately, or write for FREE booklet, Dept. M-11 







NEW YORK SALES OFFICE 


Made in the United Flales of hmerica 
SHELTON, 


CONNECTICUT 


ROCKEFELLER CENTER 
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I... covered a lot of tricky jobs in my time,” 
he continues, “and my PHOTRIX exposure 
meter has been a dependable companion on 
many jobs. I have found it quick and accurate 
under all imaginable conditions of light and 
subject matter. In glaring sunlight or under 
gloomy skies, PHOTRIX has always delivered 
the goods.” 


Greene has piled up an enviable record of pic- 
ture scoops, along with a consistent stream of 
excellent news shots. His attainments have earned 
him the presidency of the Press Photographers 


PHOTRIX SS 


The outstanding exposure meter for profession- 
als and amateurs. Extra sensitive for indoor and 
outdoor work, for color and black and white, 
for still and motion pictures. 
RANGES: 
Brightness: 0.175 to 4000 cdl./sq. ft. 
Exposure Time: 1/1500 to 60 sec. 
Lens Opening: F:1 to F:32 
Film Speed: 0.5 to 800 W , 8 to 38 SCH 
Mean Effective Angle of Light Accept- 
ance: 72° 


Length of Pointer. Travel: 1%” 


r 


TERCONTINENTAL 


PHOTRIX meters are Made in U.S.A. See them at your dealers, or write 


MARKETING CORPORATION 
























says BILL GREENE | 


FAMOUS NEW YORK SPORTS PHOTOGR Pi 


Association. This ace news cameraman’s endorse 
ment is another fine tribute to PHOTRE 
exposure meters, acclaimed by leading photo; 
raphers everywhere. 


PHOTRIX meters are designed to meet 
requirement of modern photography, both 
and cine. They are backed by over 25 ye: 
experience in precision instrument engineerin 
Unsurpassed in efficiency, compactness and ¢ 
of operation—rugged, streamlined, handsome, 


You, too, can benefit by using a PHOTRIX. 


choice is yours. 





PHOTRIX CINE 


The real movie meter, especially designed 
cine work. Adjustable to effective shutter spee 
of movie cameras; reads F: stops directly, 
usable for still pictures. 
RANGES : 
Brightness: 0.75 to 4500 cdl./sq. ft, 
Operating Speed: 6 fr./see. to 128 fr./see. 
Lens Opening: F:1 to F:32 > 
Film Speed: 0.5 to $00 W., 8 to 38 SCH. 
Mean Effective Angle of Light Acceptance: 50° 
Exposure time for still pictures: 1 to 1/2000's 
“ i Sa be. , 
be 7 


BRE Vis. 


8 West 40th St 
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